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There are rules of thumb. We have a longstandir 


policy on paintings on velvet, because of sanitation issues. And the collection needs to be balanced 


next week In Arts, how Buffy and Dawson's Creek shaped a network. 


8 days a week and beyond 


Our “Picks of the Week” are Berkan Kerpat in the Cyberarts Festival, Bright 
Eyes, and Satanicide; in “State of the Art,” Chris Fujiwara talks with Edward 
Burns; in “Next Weekend,” Iris Fanger previews 
the “Tens the Limit” dance festival; Ted 
Drozdowski talks with Margaret Cho; David 
Weininger gets us ready for Die Fledermaus at 

EVENTS 15 Boston Lyric Opera; Randi Hopkins anticipates 

ART LISTINGS 17 artist Kelly Heaton’s “Dead Pelt”; Liza Weisstuch 

DINING LISTINGS 20 talks with Defending the Caveman's Rob Becker; 

the “Doors” come to the Orpheum; A.R.E 

Weapons are at Axis; “Art in Bloom” comes to the MFA; Soulive play the 
Roxy, and in “Arts News,” we talk with Paula Plum, give you the Trinity Rep 
2003-04 schedule, and more 


CLUB LISTINGS 10 
CONCERTS 14 


Dining: |n “Dining Out,” Robert Nadeau is less than 
impressed by Jerusalem Café; in “On the Cheap,” Kate Cohen heads down 
to State Street; and in “Noshing,” Kirsten Marcum has a jones for scones 


FILM 3 
arts DANCE 8 
Throwing Muses: Together again for the last time, page 18 THEATER 10 


BENEFIT 14 


In “Cellars by Starlight,” Brett Milano talks with Kristin BOOKS 16 


Hersh and Tanya Donelly about reuniting the 

legendary band they grew up in, a new Muses CD, a MUSIC 18 

Hersh solo CD, ard the band’s upcoming Boston HOT DOTS 27 

show. FILM LISTINGS 28 
FILM STRIPS 29 


Also: It’s indie-film mania, with Chris PERSONALS 36 


Fujiwara writing about Elia Suleiman’s 

romantic black comedy of the Israeli-Palestinian conflict and 
Nicholas Philibert’s sublime documentaries, “Film Culture” 
maven Gerald Peary on Suleiman and filmmaker Sandra Kogut, 
and Mike Miliard on the Irish Film Festival; Ted Drozdowski 
marvels at veteran indie-rockers Yo La Tengo's ability to stay 
new; William Corbett says that Don DeLillo’s new novel speaks 
with prophetic authority; Lioyd Schwartz listens to two Russian 
programs from the BSO with conductors Gennady 
Rozhdestvensky and Kurt Masur; Jeffrey Gantz looks at the 
ballet history of Prokofiev's Romeo and Juliet, and in “Giant 
Steps,” Jon Garelick checks out the free improv of David Gross 
and the beautifully written work of the Jazz Composers Alliance 


One of life’s basic 
requirements: housing. Let 
the Phoenix give you the 
DL on apartment 
complexes. Plus, getting 
ready to take the plunge 
into home ownership. 


: oe probably don’t need any more clowns.” 
Lotenied CO nte nt — Louise Sacco, co-founder of the Museum of Bad Art, This Just In, page 7 
, s | e 
THE BOSTON PHOENIX 
Founded i ice April 25, 2003 


news and features 


Waging post-warfare by Dan Kennedy 
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for American policy in Iraq 
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EDITORIAL 


In fact, it is generally accepted among econo- 
mists that deficit spending —- a/k/a short-term 
borrowing — is an effective tool for governments 
as well as individuals seeking to smooth out 
bumps in the road. There is a reasonable expec- 
tation that, in the relative near term, revenues will 
again be available both to pay down the debt and 
return to a balanced budget, if not necessarily a 
surplus 

In an op-ed piece for the Boston Herald on 
April 14, economist Ed Moscovitch showed that 
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in a Globe interview that borrowing would be 
ympletely irresponsible” and “a gimmick.” 
Kriss’s response was predictably political. The re- 
ility is that it would be irresponsible to cut rather 
than borrow as long as there is a reasonable ex 


pectation that revenues will recover in the years 


who protest on public-policy issues 

With that said, it may have helped if you 
had thoroughly read my bill or talked to me 

*rsonally. The bill only penalizes the inten 
! act of obstructing traffic and allows for 
judicial discretion in imposing additional fines 
if substantial Costs were incurred by law-en- 
forcement personnel. Most cities and towns 
currently have laws or ordinances prohibiting 
such acts, and criminal convictions also man- 
date the payment of all court costs 

Again, contrary to your editorial, extensive 
thought and research were utilized in drafting 
this bill so as to avoid any conflict with constitu- 
tional principles. The bill is content-neutral and 


narrowly tailored, although this will be an issue 


Nice to see that the goc 
in perspective 
What do you think? 


ters@phx.com 


lso unlawful to ob 
struct any flow of traffic, vehicular or pedestri 


or school assemblies. It 


an, to and from medical facilities, such as abor 
tion clinics; this applies even if those participat 
ing are demonstrating, either for or against 
abortion issues, under the guise of their First 
Amendment rights to assemble and speak freely 
These crimes carry substantial monetary penal 
ties, impose jail terms, and require the defen 
dant to pay the cost of prosecuting the offense 
I believe that my bill would not impact First 
Amendment rights more severely than these 
aforementioned crimes, and I would not have 
proposed such legislation if | felt otherwise. As 
Senate minority leader, | truly believe that the 
voice of opposition must be heard, and this leg 


for the courts to decide should this proposed 
law be challenged after enactment. However, 
since cities and towns currently consider ob- 
structing traffic a criminal offense in some form 
or another, | am reluctant to assume such chal- 
lenges will be forthcoming. 

As you may not know, in Massachusetts it is 
currently illegal to picket or demonstrate within 
500 feet of a funeral home or to disrupt libraries 


islation only seeks to penalize those who put 
posely, knowingly, and willfully seek arrest by 
violating the law and creating a public-safety 
hazard 
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Incompetent,” Editorial, April 18]. As always, 
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Thursday, May 15 
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With special guests Azita 
Friday, May 16 
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Saturday, May 17 


DANIEL LANOIS 
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THE STATION NIGHT CLUB FIRE 


You Can Help the Victims of This Tragedy 
if You Have Any Photos or Videos of the Interior of The Station 
Nightclub as it Appeared Before the Fire of February 20, 2003 

or 
if Your Performed Any Repair or Construction Services or if You 
Worked or Performed at the Club 


We Are Lawyers Who Represent Fire Victims a Their Families 
Our Fire and Engineering Experts are Trying to 
Recreate the interior of the Club 


Piease Cail: 


MAX WISTOW 

Wistow & Barylick, inc. 

61 Weybosset Street 

Providence, Ri 02903 

401-831-2700 

e-mail: info@wistowandbarylick.com 
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FREE SPEECH 


Ashcroft meets the ghost 


of Thomas Jefferson 


John Ashcroft, come on down. For repression 
above and beyond the call of duty, the Thomas 
Jefferson Center for the Protection of Free 
Expression has dishonored the attorney general 
with one of its annual Jefferson Muzzie Awards 

sts Ashcroft for “keeping the 


Phoenix has 
been compiling 
its own New 
England—based 
Muzzle Awards 
published each 
year during 
Fourth of July 
week, since 

1998.) Ashcroft is 

one of just 10 winners this 
director Robert O'Neil says 


listed first for reasons of a 


accomplishments are 
Jefferson Center, they inclu 
icting public ac 

of the USA P 


hat expands gov 


* Curtailing the scof 
responses to reques 
Information Act 

* Refusing t 
it had reques 
terrorism 

¢ Prohi 
of aiding 
lawyers 

¢ Allowing $800 
conceal tv 


Ashcroft's activ 


“BECHTE, NATION 


other Jefferson Muzzie winner: the 107th 
Congress, an award recipient for approving a 
provision of the Patriot Act that allows federal 
investigators to seek search warrants aimed at 
finding out what books people have been buying 
or borrowing from the library, what Internet sites 
they have been visiting, and the like 
urrent attorney general's activities and 
2N genuinely troubling. Any 
in mind the extraordinary nature 


have been an unusual and 
worrisome series of 
transgressions,” says O'Neil 
a former president of the 
University of Virginia and 
former clerk to the late 
Supreme Court justice 
William Brennan 
A call seeking comment 
from the Justice 
Department was not 
returned before the 
Phoenixs deadline 
The other eight Jefferson 
Muzzles were awarded for 
more mundane but 
nevertheless troubling 
instances of anti-First 
ity, such as an Arkansas school 
ned Harry Potter books, the 
Tennessee Arts Commission for refusing to allow a 
nude painting in a competition, and the North 
Carolina House of Representatives for attempting 
to bar the University of North Carolina from 
requiring freshmen to read a book on Islam 
The Thomas Jefferson Center — an 
independent, nonprofit organization based in 
Charlottesville, Virginia, and affiliated with the 
University of Virginia — is governed by a board of 
trustees whose members include columnist James 
J. Kilpatrick, actress Sissy Spacek, and 
Newsweek's Evan Thomas. According to O’Neil 
the winners each year are culled from about 60 
candidates 
Does it do any good? “Simply the attention that 
it gets at the time of the release probably has a 
slightly sobering effect on people,” says O'Neil 
“or more information on the Thomas Jefferson 
Center for the Protection of Free Expression and 
anual Jeff Muzzle Awards, visit its Web 


— Dan Kennedy 
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POLITICAL CROSS HAIRS 


GOP targets incumbents 


One way Governor Mitt Romney is likely to pressure the legislature to adopt his ambitious budget 
program is by threatening to recruit Republican candidates to run for the Democrat-dominated 
legislature (see “Party Boy,” News and Features, February 28). The Boston Globe reported Saturday 
that State Senator Therese Murray of Plymouth, chair of the Senate Ways and Means Committee, 


was among those targeted for electoral challenge. 


Officially, Republicans are backing away from the story. “Targeting specific incumbents at this 
point is extremely premature, but the next few months could really shape the debate for next year's 
elections,” says Dominick lanno, the executive director of the state Republican Party. Romney 
himself tossed cold water on the subject during a Republican caucus Tuesday, telling GOP 


legislators, “We don’t know where that came from.” 


That said, Murray's name did not simply come out of the ether. Its common knowledge in political 
circles that the state Republican Party has, during the past couple of months, condu a study to 


determine which Democratic Senate districts are most ripe for the taking. These distric 


ncluded 


not only Murray's, but also those of Robert O’Leary of Barnstable, Pam Resor of Acton, Steve 
Baddour of Methuen, and Cheryl Jacques of Needham. The inclusion of Jacques, who ran a 
spirited campaign in 2001 to represent the Ninth Congressional District in Washington, may seem 
surprising, but makes sense in light of the Republican and unenrolled cast of her suburban district 
(Jacques swept to office in 1992 by beating then—Republican minority leader David Locke.) 

Asked about Republican plans, Murray said she was nonplussed, and that the state’s budget 
problems are currently absorbing her attention. “I’m targeted every two years,” she says. “I always 
have a Republican opponent. | can’t worry about it. It’s not the time.” 


POP LIFE 


— Seth Gitell 


Madonna re-expresses herself 


Truth, they say, is the first casualty of war. 
Further down the list, at least in terms of the war 
on Iraq, are innocent civilians, priceless 
historical artifacts, and at the very bottom, 
frivolous pop music 

The Dixie Chicks were bulldozed (see “Don't 
Mess with Dumb-Ass,” This Just In, March 21) 
Edwin Starr — author of the 1970 hit “War,” in 
which he asks, “War, what is it good for?” — 
suffered a massive heart attack. And, most 
shocking of all, Madonna, who holds the patent 
for “shock and awe,” whose every bat of an 
eyelash invites scandal, rescinded her personal 
anti-war statement, the video for “American Life 
once the bombs began dropping on Baghdad 

It's a murky story. Just one week into 
Operation Iraqi Freedom and right before its 
scheduled debut, Madonna decided to pull the 
video for the first single from her new album, 
American Life, from US television. The video, 
which her hype machine generously describes 
as “a penetrating examination of our national 
psyche.” was deemed too penetrating by Mrs 
Guy Ritchie, especially during its closing 
moments, when she tosses a grenade into the 
lap of a President Bush look-alike. Pulling the 
vaunted “for the troops” card, Madonna 


premiered a retooled version on VH1 last 
Wednesday, replacing exploding missiles and 
gloom with flags of the world and concluding the 
song with Old Glory behind her 

Talk about the fog of war. It's conceivable the 
whole stunt is a preconceived play for publicity 
especially given Madonna's moribund place on 
the pop landscape and a music industry on 
chronic life support. As her faux-British accent 
attests, any publicity is good publicity, and no 
celebrity has made a career out of staying 
relevant like Madonna. Besides, MTV.com has 
been streaming “American Life” all week, and the 
returns were tepid at best. Producer (and 
Frenchman) Mirwais Ahmadzai left the critics 
drooling with his work on Music, Madonna’s last 
release, but the same beats sound rather staid 
three years later. 

Still, this is Madonna we're talking about 
While it’s easy to throw stones at her generally 
vapid critique of the downside of celebrity and 
wealth (she raps sardonically, “I drive my Mini 
Cooper/And I'm feeling super-dooper’) on 
“American Life” or at the video’s banal imagery 
(the singer and her cabal storm a fashion show 
in an SUV, spilling lattes), Madonna has never 
liked subtlety; like any provocateur, she preens 


and poses. True to form, “American Life” is 
explicitly anti-war, a point intentionally veiled by 
the remake. The idea of Madonna filming a video 
overtly critical of America during last winter's 
drum-beating, only to get cold feet at the last 
minute for fear of “offending anyone who might 
misinterpret [its] meaning” is preposterous 
Although she clung to her anti-war position 
during the press storm that ensued, it seems that 
for the first-time in her career, Madonna no 
longer calls her own shots. 

And she’s not alone. Starting with the Dixie 
Chicks/Clear Channel fiasco, pop has been a 
sordid battlefield for pro- and anti-war forces 
Through it all, wink-wink, nudge-nudge corporate 
censorship has taken hold, free of messy witch- 
hunts and outright bans, but just as effective. It’s 
already long forgotten, but in the wake of 
September 11, Clear Channel issued a list of 200 
pop songs with questionable content to its 
stations. Covered were songs referencing fire, 
airplanes, skyscrapers, and, yes, September. 
Suddenly, even a whisper of danger or 
uncertainty constitutes a threat 

Distant as it seems, it was only four years ago 
that Eminem crossed over with his “My Name |s” 
video, donning a gray Clinton wig and lampooning 

the Lewinsky mess. How times 
have changed. Self-serving 
Oscar rants aside, the 
entertainment mainstream 
seems to find our current 
president and his 
administration curiously beyond 
reproach. (One notable 
exception: Eminem's siam on 
Dick and Lynne Cheney in 
“Without Me.” If popular hip-hop 
weren't so apolitical and delusional, it could be a 
lethal source of dissent.) It could be argued that 
we had a pop star for a president in Bill Clinton 
but in place of the giddy complacency that 
accompanied his era — a mood best captured by 
the saccharine, suggestive pop of Britney Spears 
or the Backstreet Boys — a general dread has 
begun to encroach on American consciousness 
Barnes & Noble continues to stock Noam 
Chomsky and the gigaplexes keep screening 
Bowling for Columbine, but pop has largely failed 
to provide perspective, beyond a few prickings of 
conscience, during the war. 

Of course, Madonna’s “American Life” was no 
Guernica, and Clear Channel probably did us all 
a favor by muting the Dixie Chicks, but therein 
lies the point. As our government officials speak 
of the many blessings America exports, touting 
“liberty” and “democracy,” the rest of the world 
sees corporate logos and hears catchy, 
overplayed pop. Controlling pop means 
controlling the content of our idle fantasies, but 
the ability to engage in such fantasies is one of 
our most palpable freedoms. Or, as an MBA 
might put it, Madonna learned a basic business 
lesson: unlike sex, dissent doesn't sell. 

— Donald Mahoney 
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Nina Simone: 1933-2003 


Jazz-pop singer and keyboardist Nina 
Simone, who carried herself with the bearing 
of an African queen, died Monday at her home 
in France. She had spent the past few years 
struggling with illness and infirmity that forced 
her occasionally to cancel concert dates and 
to ask for assistance making her way to the 
stage. Simone, who was born Eunice Waymon 
in tiny Tryon, North Carolina, was a keyboard 
prodigy who, even as a youngster in her 
minister mother's church, could play by ear. 
This won her the attention of a local music 


teacher, who gave her formal keyboard 
lessons and prepared Simone for her 
admission to New York City’s Juilliard School of 
Music 


Simone’s career had a difficult start. In the 
1950s, she taught piano privately and played 
instrumentals at small venues in Atlantic City, 
New Jersey. As legend has it, a pushy club 
owner bullied her into singing along with her piano playing one 
night, and a star was born. Simone quickly learned to love the 
sound of her deep contralto voice, and audiences from 
Philadelphia and New York did, too. By 1957, she’d signed her 
first recording contract. Simone had just one major hit, a 1959 
version of “I Loves You, Porgy,” from George Gershwin's opera 
Porgy and Bess, but her fans treasured her interpretations of the 


FRAMED 
Good times for bad art 


Landing a job at the Museum of Bad Art (MOBA) isn't going to 
make anybody rich. “We've never paid a salary for anything,” says 
co-founder Louise Sacco. “Ever.” Even so, when MOBA announced 
this week that it has a couple of positions open — one of them for 
curator — the museum received 34 résumés in 24 hours, including 
one from the director of an art center in Virginia, and one from the 
director of a multimedia gallery in Florida. Not bad for an institution 
that got its start in a trash barrel 

MOBA was founded in 1995, when a local art enthusiast named 
Scott Wilson pulled a painting from the garbage, intending to 
salvage the frame, and became enamored of the work's sheer 
dreadfuiness. Since then, MOBA has acquired a 240-piece 
collection and an international reputation. “We have an e-mail list of 
over 6000 people from all over the world,” Sacco says. “Katie 
Couric did a piece on us. We've been on the front page of the Wall 
Street Journal, Wired, and probably 200 other publications.” 

On Monday, MOBA will continue its unlikely march to success 
with its latest exhibit, “Fr >f Nature.” The show's opening-night 
gala, which will feature a Cheetos and Kool-Aid buffet, will 
showcase 25 of the museum's pastoral artworks, highlighting some 
of the themes peculiar to MOBA's collection. “Bad artists do very 
specific things with nature,” Sacco explains. “They tend to have 
trees that march in rows, bodies of water that stop and start 
mysteriously, and flowers that look like lollipops.” The nationally 
syndicated radio show The Osgood Files will be on hand to cover 
the affair. 

Understandably, there are some who remain perplexed by 
MOBA. After all, in a city brimming with first-rate art, why would 
anyone frequent a gallery that specializes in crap? The secret, 





CLARIFICATION 
Is Senator Biden 


Senator Joseph Biden is a sneaky 
bastard. Or so it seemed two weeks 
ago, when it was reported that the 
Delaware Democrat appended a new 
version of his Reducing Americans’ 
Vulnerability to Ecstasy (RAVE) Act 
— a bill first proposed last year that 
would regard property owners as 
complicit in the drug offenses 
committed on their grounds — to the 
AMBER Act, widely supported 
legislation instituting stiffer penalties 
for convicted kidnappers and child- 
sex-abuse offenders. “Your glow stick 
could land you in jail,” warned Salon. 
Biden’s last-minute addition, now 
called the Illicit Drug Anti- 
Proliferation Act, would hold any 





business liable for the drug use of its 
customers, it’s been alleged. And this 
could kill not only dance parties, raves, | says Unruh. “There’s a reason concert 
and all-night loft parties, but 


a sneaky bastard? everything from Burning Man and 


Lollapalooza to a barbecue in your 


blues and R&B classics “Don’t Smoke in Bed,” 
“Put a Little Sugar in My Bowl,” and “I Put Spell 
on You.” 

Simone became an important voice in the 
struggle for African-American civil rights, 
recording such calls of triumph and protest as 
“To Be Young, Gifted, and Black” and 
“Mississippi Goddamn.” Even in recent years. 
these songs worked a dark, moody magic on 
audiences, thanks to her impulsive 
idiosyncratic piano style and singing. But she 
could be a harsh mistress. During her final 
Boston performance, at the FieetBoston 
Pavilion in June 2000, she repeatedly 
unleashed her infamous temper on her band 
Nonetheless, her flare-ups were tempered by 
generosity and brilliance, especially when she 
reached deeply into her heart for the slow. 
bittersweet love song “Falling in Love Again 
(Can't Help It),” causing an absolute hush to 
fall over the large theater. Now Simone herself — a true 
American original — has been silenced 

Her music, however, will endure. And this Thursday, April 24 
at 7 p.m. on WGBH 839.7 FM, disc jockey Eric Jackson will 
memorialize Simone with four hours of her recordings, spanning 
her entire career 





— Ted Drozdowski 





Sacco says, is in the selection process — MOBA is very picky 
about the crap it accepts. “We only take about 10 percent of what 
we get,” Sacco says. “Some of it isn’t art, some of it’s not that bad 
and some of it's boring. There are rules of thumb. We have a 
longstanding policy on paintings on velvet, because of sanitation 
issues. And the collection needs to be balanced, so we probably 
don’t need any more clowns.” 

Even so, Sacco admits that the museum’s new curator will face 
significant challenges. “It’s like any museum,” she says. “How do 
you decide what's good? And as with any museum, the curator 
gets the final call.” Meanwhile, the applicant who secures the other 
open position — director of aesthetic interpretation — faces a 
similarly daunting task: composing the descriptions that 
accompany each work. (‘This blending of big-top themes, with a 
piercing study of the dark side of human nature, elevates the well- 
worn clown genre to a new and exhilarating level.”) 

Judging by the level of interest shown so far, MOBA will have 
little trouble filling its vacancies. But even then, the museum will be 
far from fully staffed. A security guard or two, for instance, would be 
in order — it turns out that some bad-art buffs are a little too 
appreciative. “A few years ago we lost one of our favorite paintings, 
a wonderful piece called Eileen,” Sacco recalls. “We never did get it 
back. It was stolen a year or two after the big theft at the Gardner. 
but we haven't been able to show a link.” 

Applicants should send résumés to MOBA @world.std.com or 
apply in person at the “Freaks of Nature” event, which is being held 
on April 28 from 5:30 to 7 p.m. at the Dedham Community Theater, 
580 High Street, in Dedham. Call (781) 444-6757. 

— Chris Wright 


house unless you put out fliers saying, 
‘Come smoke marijuana at my house,’ ” 


promoters aren't out there screaming 
about this bill.” 
While Unruh may have a point - 


own back yard. “In theory, if you have this particular bill might require 
a party or a barbecue and your 
neighbors decide to smoke a joint,” 
says Bill Piper, associate director of 
national affairs for the Drug Policy 
Alliance, “your house could be 
considered the equivalent to a crack 
house and the [government] could 
throw you in jail or fine you.” 

Not so, insists Biden spokesman 
Chip Unruh. Unruh points out that 
the bill’s wording specifies that 
property owners would have to 
“knowingly and intentionally” let drug © government would have to prove that 
users, manufacturers, or distributors 
use their place to be held accountable. 
“You're not going to be liable for 
someone who smokes marijuana at your 


prosecutors to prove beyond a 
reasonable doubt that a property owner 
was aware that people were using the 
place for drugs — it does leave some 
gray area for events like, say 
MASSCANN/NORMLs annual 
Freedom Rally. Could the organizers of 
a hemp rally be held responsible for 
every drug arrest at their event? “Is the 
purpose of it for people to smoke 
marijuana, or is it for people to learn 
about hemp?” says Unruh. “The federal 


the purpose was smoking marijuana.” 
It’s such potential loopholes that 
make Biden’s law seem sneaky. 


— Camille Dodero 
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STATE-HOUSE LOBBYING BLITZ 


Fight back against 
cutbacks 


On April 23, as the Phoenix ¢ 
House Ways and Means Committee 


state budget for fiscal year 2004. It’s a day 





since everything from social 






expected to f 





ven worse tf 
Romney’s $23 billion plan, r 


eleas 


revenues or the governor’s one 





House budget will, in effect 





Massachusetts fiscal crisis 


















As the gory details of cuts to programs and 
known, people are gearing or a Bez it 
stop the devastation. On April 30 — th members 
Jebate their budget proposa Ivocat I ervi 
health »ducation, and housing will descend on the Stat 
House or something that legislators insist the public 
doesn’t want: tax increases. Explains Steve Collins, of the 
Massachusetts Human Services Coalition, which is helping t 
organize the rally, “We're not saying we can ta 
this problem. But revenues need to be | 
closing a projected $3 billion FY ’0 











The call to arms kicks off 





organizers will offer mini-training 


supporters, including teachers, te nic 
citizens. Participants will fan out t ice 
“raise the revenue — stop the cuts Outside 
the State House, organizers intend to set up “cell-phone stations 
for people who'd rather call their representatives and senators 


than actually enter the building. By noon, 
around Boston will present the 





-called Pre 


Humane Budget to Romney, House Speaker Tom Finneran, and 
Senate president Robert Travaglini. The main rally will take place 
two hours later on the Boston Common 

Collins and his colleagues don’t expec 








x the le 


(although on Friday, progressives in the House will 


change of heart on the issue amo 








amendments to the budget that would raise revenues) 
do figure their effort will put taxes on the tat 
April 30 rally as the first step in pushing for 











include a supplemental FY 04 budget this fall. Says C« 
“We're just asking for simple fairness. Al s should 
this budget solution. It shouldn’t just be about slashing 
services.” 

The “Raise the Revenue — Stop the Cuts!” day will take | 
Wednesday, April 30, from 10 a ) p.m he State Hous 
For more information, visi Cut No More vv 





at www.cutnomore.org 


— Kristen Lombardi 


RACKED WITH INSECURITY 
Where’s the bacon? 


During Governor Mitt Romney’s campaign against former 
state treasurer Shannon O’Brien, he boasted that he could 
bring Massachusetts more homeland-security funding. “The 
federal dollars are there, and we need to go after those 
dollars and get a larger stake in that pie, such that we can 
have a homeland-security effort which can really secure our 
citizens,” Romney told the Patriot Ledger on October 16 
“That is something | have experience doing.” 

A little more than four months into his governorship, how's 
Romney doing? Not very well. Massachusetts did receive 
$11.7 million in funding from the Department of Homeland 
Security, but that figure came from a straight population 
formula. The Commonwealth then missed out on a share of 
another $100 million distributed as part of the Homeland 
Security Department's Urban Area Security Initiative. That 
money went to Washington, DC, New York, Los Angeles, 
Chicago, Houston, San Francisco, and Seattle. The inclusion 
of Seattle — at the expense of Boston — is particularly 
humiliating for Romney, given that Washington governor 
Gary Locke delivered the Democratic response to President 
Bush's State of the Union address this year. So much for 
Romney's Republican friends in high places. 

The idea that Romney could work miracies in winning 
federal funds for Massachusetts always did seem a little 
hard to swallow, considering that the Bay State already has 
two powerhouse US senators, Ted Kennedy and John Kerry. 
Still, Romney sold himself on his ability to deliver for the 
state. Unless the federal government comes through with a 
new round of homeland-security funding — as requested in 
writing by Romney, Kennedy, and Boston mayor Tom Menino 
on April 9 — our Republican governor will have failed to fulfill 
yet another promise. 

— Seth Gitell 
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Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec 
tions, culled from our back files, were 


compiled by Lauren Ladoceour 


Grumpy old men 
years ago: 
April 24, 1998 
the }.Lo blitz, Dan Tobin pr 


dicted the future of 


Before 
Boston’s then 
favorite odd couple 

Matt Damon 
year 2040, the 


and Ben Affleck 


goodwill has run out anc 


anatomical perfection not just in 
girlie magazines but in the sub 
liminal flashes of TV advertis- 
ing.” 


Hands free 


25" ago: 
April 25, 1978 
Ande Zellman reported seeing 
the most straitlaced business- 
men donning umbrella hats a la 
Steve Martin 
Originally I thought only 


crazy people would buy these, 


Now they 


on the streets of Harvard 
Dee Uh? ti DNC id Ig a KC 2 continuINs 
| 


emember I ultiplication tables. They dressed, intellectual-looking 
Lipa a =a MAY 15 | sattle over a still-young Min rive conservative types. What’s really 
vho wa ogenically froze I lat vild, though, is that they don’t 
awed. TI mat imax: the pai seem to worry about how they 
AT WONDERL as oors 7pm - Show Spm - 18 ust into a nursing home to beat up their —_ look Death becomes her 


Because of the head band that sup 35: years ago: 
et 24, 1968 


-ps your hair ut of your Killing « f Sister Ge 


re homeless says Sandy Needleman, who is 
e know, 


ade witty vendor of umbrella hats. ‘But 


Square, drink Boston’s only 


as far as W 


most of my customers are well- 


JENNIFER BEALS: /las/ier 


yorts the umbrella, this mini-parasol si 
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shields you from rain and sun, and 


ickets available at Paradise Box Office Mond riday (noon-6pr 3-6pm | 1 banheh 3 | I 


call (617) 423-NEXT. Tickets available at Lide bo 
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Case of the Mondays hands for newspaper readin charac 


10°"; ago: b hailing. But we think it serves best the actor 
— 23, 19 as a helmet for those foul balls that fly i Mindich 
Lal I e Knap ulferec 1 | at your direction at Fenway 
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ded 


Rock drag 


3 m years ago: 
April 24, 1975 
Nick I 


Tosches shook | 


id farting his or he 
Pl s and Alan Free 
Fabian Forte and the 


s decadence period to Beat! isen up in 
1 the English Invasion to the Jeffers« House with as m 
and the San Francisc« 


la DIOOZe revival and t 
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cketmaster.com or charge by 
Baby grand ore likely by far that Zorc 


15: years ago: vould become the most popular 
em 22, 1988 1 the United States and that « 
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Get Tickets At 
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toddlers craw be inscribed 


1] ny ¢ | pening today? | 
Sees | th -artbeats, it would have see 


with the cre 
unway at the Baby Miss p \HURA MAZDA WE TRUST than that som 
ontestants Soor 


like David Bowie ier life, and friends is the subjec 
Frank Mar 


e ectomorph 


would become the beloved cause célébre comic-drama.’ 
f rock ] 

What would have been the reaction Where are they now? 

The late Caroline Knapp’s book Ap- 
petites: Why Women Want (Counter- 


point) was published posthumously this 


infants to rouse 


laden, horny teenager listen 


age, one mother softly sl her chil ing to ‘Satisfaction’ in the summer of 

th on | Ha) pudgy cheek the little head merel 1965, were he told that within a few 

a aS like a sleepy doll’s, from side tc years Mick Jagger would be wearing 

“—r & Swim Club side. Hours of shopping and grooming ascara, rouge, eye shadow, lipstick, 
Whe ome have preceded this moment, rel and glitter, and be found crooning, ‘The 

are distressed when their infant fails tc 
Boston’s"Ldrgest Indoor/Outdoor Swimming Pool 

pone rform. “You didn’t smile at the judges 


any acne-i 


month. Owen Gleiberman is a film crit- 
ic for Entertainment Weekly. Nick 
Tosches is the author of In the Hand 
Dante (Little, Brown, 2002). Stephen 
Mindich is chair of the Phoenix Media 
Communications Group 


sailors/they’re so charming there in 
Paris’? Incredulity, friends, is not the 


me mother reproaches her nine-month word. 


Id sailor-suited son. ‘Remember how 
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we practiced?’ 
‘Another girl 


been swept up in a hair 


whose blond curls have 


sprayed bun 


reality check by David Sipress 


touches a child in red satin wearing 


socks rimmed with pearls. ‘Pretty,’ says 


the blonde 


to the floor 


20: years ago: 
April 26, 1983 


Flashdance 
was a tribute to America’s fascination 
with tight derriéres 

‘Jennifer Beals, the 19-year-old new- 
comer who stars in the film, has a cover- 
girl face and a classic dancer’s body 
all skin and bones and finely toned mus- 


before knocking the little girl 


Months 


oat 


wrote Owen Gleiberman, 


cle. As Giorgio Moroder’s music thumps 
away on the soundtrack, she dons glitzy 
disco outfits and struts her stuff on 
stage, and the camera proceeds to navi- 
gate every last dimple and curve of her 
perfectly chiseled behind... 
“Whip-snapping close-ups, shots that 
whiz across the room, and, of course, 
those asses — it’s all been tailor-made 
for a generation that grew up studying 
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“Let's stop going to work and see what happens.” 
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cambridge@travelcuts.com 
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Spring Open House! 
ang APTIL26 & 27 


8:00 am — Basics 

9:30 am — Open 

12:00 noon -- Basics 

1:30 pm -- Intro to Primary Series 
3:00 pm — New Beginners 


4/27 

8:00 am -- Basics 

9:30 am -- Intro to Primary Series 
11:00 am — Open 

1:30 pm — New Beginners 

3:30 pm— Yoga Babies 

All classes are free! 5:00 pm— Open 

Silent Auctiont 7:00 pm — Potluck dinner 


O02 Yoga Studio, 288 Highland Ave, Somerville, MA. 
CaP Ph rls www.o2yoga.com Near Davis Sq.T 


FREE ANONYMOUS 
HIV AND STD 
COUNSELING 

AND SCREENING 


Sharewood Project 
(http://sharewood.med.tufts.edu) 


yoga 


studio 


Tuesday, 6-10pm, 2nd floor 


Center United Methodist Church 
7 Washington Street, Malden, MA 02148 
(Malden T stop on the Orange Line) 


Petal & Leaf Coes 
461 Centre St. J.P. 
617-524-2227 
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617.254.1331 or www.alistonefinest.com 
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BEER SELECTION 


Wicked Good Wings « Fresh Grilled Fish & Pasta 
Giant Fiesta Nachos ~« Homemade Mud Pie 

Original Steam Beer Burgers - Awesome Steak Tips 
Sizzlin' Fafitas ~ Yankee fall-off-the-bone Ribs 
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It's time to polka (dot, that is) 








both men a 
Wish tops the list for ultra-feminine appeal, offering a silk pale- 
$2 and cap-sleeved 





pink skirt ($262), cap-sleeved biouse 
dress A 





all embroidered with tiny polka dots. Meanwhile, that 
bastion of professional 
chic, Ann Taylor, offers 
a silk slip-on dress 
($149) with a V-neck 





ruffled hem, and smal 
white dots on black 
Bebe’s homage to 


vintage dots is ratt 





transparent. It's got a 
sheer, lace-trimmed 
polka-dot camisole 
($39) and a sheer 
polka-dot blouse ($59) 
with a button front and point collar. Banana Republic uses bold white 
spots on a navy background to give geometric punch to its silk 
graphic-dot skirt ($88) and wrap-tie dress ($128). And while you 
won't find an itsy-bitsy teeny-weeny yellow polka-dot bikini, you will 
find the aforementioned graphic-dot pattern on a string swim top 
($36), string bikini bottom ($36), and sarong ($38). 

Holidays Hallmark offers retroactive eyewear in the form of polka- 
dot cat’s-eye reading glasses ($17.95). Available in red or black with 
white dots, the glasses come with a matching fabric case. At Thomas 
Pink, men will find a wide variety of woven silk ties ($85), featuring 





PHOTO BY KELLY DAVIDSON 


ry 


Roll out the 





barrels 


polka dots on pink, royal blue, red, or navy. Banana Republic also car- 
ries silk ties ($48) with tiny dots on navy, khaki, or bright blue 

Worried about developing a spotty record? It’s easy to keep your 
yen for dots under wraps. The Gap has men’s boxer shorts ($14.50) 
featuring large white dots on navy, green, orange, or blue. And for 
women, Anthropologie has Polka Dot Skirt Spray ($15), a light fra- 
grance of ylang-ylang, day lily, jasmine, and violet 


— Genevieve Rajewski 


Where to find it: 


¢ Ann Taylor, various locations, (800) DIAL-ANN; www 
anntaylor.com 

¢ Anthropologie, 799 Boylston Street, Boston, (617) 262-0545; 
300 Boylston Street, Chestnut Hill, (617) 559-9995; www 
anthropologie.com 

* Banana Republic, various locations, (888) BR-STYLE; 
www.bananarepublic.com. 

¢ Bebe, Copley Place, 100 Huntington Avenue, Boston, (617) 
267-BEBE; CambridgeSide Galleria Mall, 100 CambridgeSide 
Place, Cambridge, (617) 225-0800; Atrium Mall, 300 Boylston 
Street, Chestnut Hill, (617) 928-1508; www.bebe.com. 

¢ Gap, various locations, (800) GAP-STYLE; www.gap.com. 

* Holidays Hallmark, Prudential Center, 800 Boylston Street, 
Boston, (617) 247-3900. 

¢ Thomas Pink, Copley Place, 100 Huntington Avenue, Boston, 
(617) 267-0447. 

¢ Wish, 49 Charles Street, Boston, (617) 227-4441. 











moon signs 
BY SYMBOLINE DAI 


Next April when the poplar leaves are about 
the size of a squirrel’s ear, we'll plant corn when 
the signs are in the feet; otherwise the corn will 
just shank and hang down 








Charles Frazier, Cold Mountain 


HIS WEEK, Mercury retrogrades in Taurus, so you'll 
want to be very careful about communication, pur- 
chasing appliances and jewelry, and gardening after 
April 26. Go ahead and plant that corn, if the poplar 
leaves are saying “yes.” Just mak 


O 








sure it's not popcorn 


Thursday, April 24 
Waning moon in Aquarius 
membrance Day. Excellent day for 





Armenian Genocide Re 
mmunicating with 
faraway friends or using new technology, especially 
some proc 


am that's been sitting around Aquarius ne 






Stay on the move, but it’s a great 





ay for yOu guys to speak 





group. Leo, all the forward mc 





um you've had in the past 
few months will turn into a gentle glide. Today is excellent for 


revamping expectations. 


Friday, April 25 
Waning moon in Pisces. See the quote? Pisces rules 
the feet. It's the last sign in the zodiac. Aries rules the 


head. Yes. 





a day for yc 


0 discover that what seemed like 








hended. Pisces, it’s a home-improvement weekend. Start now 





Gemini, it's a “be anywhere but ho 
plans. VOC 1:19 to 10:02 a.m 


yeekend. Make your 








Saturday, April 26 


Waning moon in Pisces; Mercury retrograde (until 






May 20). The truth will win out, in a roundabout way. 
Pisces may w to cozy up to loved ones — romance is yours 


if you want it. (Yes, unattached fishies can make more-intense- 








than-usual eye contact with the bari r, keep it light 


Practice your soothing tone 


Sunday, April 27 


on in Pisces. An all-day void 











acially if you're travelir 








somewhe 














Bring ar 
12:18 to 8:54 p.n 
Monday, April 28 
t acy a 
effort with wa t Jays. Lit 
ih S 2. Har } r s Aqua Spe 


Tuesday, April 29 


Waning moon in Aries. We're close to the new moon 





@ 


pronouncements about how “it's always like this.” Aries can buck 


so everything seems a little bit dire. Don’t make rast 


up the rest of us, but get enough attention for yourselves (even 
if flirting gets crazy). Cancer, are you intolerant of others? Can 
you recognize that about yourself? Things perk up after the new 
moon on Thursday. Gemini and Aquarius, it's a great day for 


groups, especially joining a new one, or getting in touch with 
someone in one you want to join. 


Wednesday, Aprii 30 

Dark of the moon in Taurus. A good day for cleaning 

up. Get rid of the version you no longer use (last year's 
T-shirts, this year's spreadsheet program). Bargain-hunters love 
this moon, but it takes time for the hunt. Taurus, you get to learn 
humility in the next six weeks. But not today. Capricorn, working 
with the group could be fun, especially an impromptu gathering 
VOC 1:12 to 9:26 a.m s 


















Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at thelr best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
Stays in each Sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sur-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


In which the author offers 10 guiding principles 
to the would-be pornographers among you 


Writing sex 


BY STEVE ALMOND 


VERY SINGLE TIME I go to a party, 

or, at least, like, once every 50 parties, 

someone will approach and say, “Hey 
Steve, you sure do write about sex a lot. Any 
advice?’ 

I usually tell him or her that I don’t write 
about sex, that I write about desire and 
heartbreak and that I can’t believe someone 
as intelligent-seeming as he or she would re 
duce my art to lurid gymnastics. Then | ask 
for money. 

This is rarely effective. 

So I'm just going to go whole hog and 
in honor of the spring that should be arriving 
any month now set down my 10 Rules For 
Writing Real Classy Sex Scenes. 

1) Stop having sex 

This is very important. Remember that the 
sexiest thing about sex is really desire, which is 
just a fancy word for not getting laid 

2) Never compare a woman's nipples to 

a C herries 

b) Cherry pits 

c) Pencil erasers 

d) Frankenstein’s bolts 

Nipples are tricky. They 

in all sorts of shapes 
and sizes and shades 


They do not, as a rule 


look like much of any 
thing, aside from n ippl es 
So resist making dumb 
shit comparisons. 

3) Never, ever use the 

penis or “vagina 

is NO surer way to 

kill the erotic buzz than to 
use these terms, which call 
to mind — to my mind, at 
least — health class (in 
the best instance) and (in 
the worst instance) vene- 
real disease. 

As a rule, in fact, there is often no reason at 
all to name the genitals. Consider the follow 
ing sentence 

“She poured sesame oil onto her palm and 
reached for my penis.” 

Now consider this alternative: 

“She poured sesame oil onto her palm and 
reached for me.” 

Is there any real doubt as to where this par- 
ticular horndoggle is reaching? 

I rest my wok 

3(a) Resist the temptation to use genital eu- 
phemisms (unless you are trying to be funny) 

No: tunnel of love, candy shop, secret gar- 
den, pleasure gate, bearded clam 

Equally no: mule, flesh kabob, magic wand, 
shaft of manhood. 

I could go on, but only for my own amuse- 
ment 

4) Then again, sometimes sex is funny. 

And if you ever saw a videotape of yourself 
in action, I bet you'd agree. An absurd 

So don’t be afraid to portray its 

c aspects. If one of your characters, at 
the height of passion, screams her father’s 
name, note If another can’t stay hard 
allow him to use a ponytail holder for an im 
provised cock ring. And later on, if his donb 
ter comes home and demands to know where 
her ponytail holder is, well, so be it. 

5) Don't forget the foreplay 

It took me a few years to realize this (okay, 
20) but the lead-in is often better than the ac- 
tual humping part. So don’t make the tradi- 
tional XXX mistake. Don’t cut from a flirta- 
tious discussion to a gag-defying fellatio. 
Tease the reader a little. Let the drama of the 
seduction prime us for the action. 


DAVID SIPRESS 


) It takes a long time to make a woman 
come. 

I speak here from experience. So please, 
don’t try to sell us on the notion that a man 
can enter a woman, elicit a shuddering moan 
or two, and bring her off. No sale. In fact, I'd 

steer clear of announcing orgasms at all. 
Rarely, in my experience, do men or women 
announce their orgasms. They simply have 
them. Their bodies are taken by sensation and 
tossed about in various ways. Best to describe 
the tossing 

6) Fluid is fun 

Look, sex is sticky. There’s no way around 
this. If you want to represent the truth of the 
acts, you will likely be required to pay homage 
to the resultant wetnesses. And I’m not jus . 
talking about semen or vaginal fluid. I’m also 
talking sweat and saliva, which | consider to 
be the perfume of lovers, as well as whatever 

one chooses as a lubricant (sesame oil I?) 
7) Real people do not talk in; 
They do not say: “Give it t« 
They do not say: “Suck 
at, all the w ~ 
They do not say 


deeper! Oh, baby 


. ’ 
\ 


<9 tee 2 people say al kinds of 
“weird, funny things during 

eo sex, such as, “I think I’m 
losing circulation” and 

I've got a cramp in my 
foot” and “Oh, sorry!” and 
“Did you come already? 
Goddamn it!” 

8) Don't obsess over the 
rude parts 

Sex is inherently over 
the top. Just telling the 
reader that two (or more) 
people are getting down 
will automatically direct us toward the geni- 
tals. It is your job, as an author, to direct us 
elsewhere, to the more inimitable secrets of 
the naked body. Give us the indentations on 
the small of a woman’s back, or the minute 
trembling of a man’s hands. And remember 
that sometimes the secrets of the human 
body are funny-looking. Again, | am speak- 
ing from experience 

9) Use all the senses. 

The cool thing about sex — aside from its 
being, uh, sex — is that it engages all five of 
our human senses. So don’t ignore the more 
subtle cues. Give us the scents and the tastes 
and the sounds of the act. And stay away from 
the obvious ones. By which I mean that I'd 
take a sweet, embarrassed pussyfart over a 
shuddering moan any day. 

You can quote me on that 

10) It is okay to get aroused by your own sex 
scenes 

In fact, it’s pretty much required. Remem 
ber, part of the intent of a good sex scene is to 
And you're not likely to d« 
that unless you, yourself, are feeling the same 


arouse the reader 


delicious tremors. You should be envisioning 
what you're writing and 
hand or two 
detail 


whether with one 
transcribing these visions in 


This is a list of basics, but there is one other 
incredibly important rule, which, if followed 
scrupulously, will not only land you on the 
bestseller list, but will dramatically improve 
your sex life and give you orgasms of an inten- 
sity and duration you never imagined possible. 

You'll have to pay for that one. 1 


You want it? Steve Almond can be reached 
at sbalmond @earthlink.net. 
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STRAIGHT DOPE 


ee ae ee, 


¢ 
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BY CECIL ADAMS 


I know you probably don’t know yet, and aren’t too keen on 
finding out (I quote, “Just don’t ask me to explain ‘Stairway to 
Heaven’ ”), but just what is the song “Stairway to Heaven” about? 
My two favorite songs are “Hotel California” and “Stairway to 
Heaven.” You explained “HC” very well, but “S2H” remains a 
mystery. Help! 

Charlie Kininmonth 
Sussex, England 


I've been putting this off for 30 years. Time to bite the bullet 
But first you must understand that rock lyrics, like the quantum 
mechanical universe, are subject to a sort of Heisenberg uncer- 
tainty principle — that is, we can’t truly know the truth but 
merely glimpse it, as through a glass darkly, etc. With that caveat 
out of the way, some theories about the song 

1) It doesn’t mean anything. The song was written in 1971, 
which culturally was pretty much still the “60s, and you know 
what that means. According to band lore, Robert Plant com- 
posed most of the lyrics in a single day during sessions at 
Headley Grange, a former poorhouse in Hampshire, England, 
then being used by rock groups as a rehearsal space and studio 
To give you a feel for Plant’s range as a writer, here’s an excerpt 
from “Black Dog,” which appeared on the same side of Led 
Zeppelin’s untitled fourth album as “Stairway”: “Hey, hey, 
baby, when you walk that way, watch your honey drip, can’t 
keep away./Ah yeah, ah yeah, ah, ah, ah. Ah yeah, ah yeah, ah, 
ah, ah.” 

In sum, we've got the weil-known psycho-socio-chemical in 
fluences of the era, we've got an extremely compressed composi- 
tional time frame, and we've got a poetical sensibility that, to be 
objective about it (and believe me, I like “Stairway to Heaven”) 
probably rates between two and three millishakespeares. So | 
think it’s safe to say that what we're hearing isn’t so much lyrics 
as the unmediated pulsations of the reptile brain 

2) It means something really deep. Browsing on the Web, | finc 
the following commentary, allegedly extracted from a 1991 Es 
quire article and attributed to Robert Walser, professor of musi 
cology at UCLA and author of the 1993 book Running with the 
Devil: Power, Gender, and Madness in Heavy Metal Music (Uni 
versity Press of New England): “Musically, ‘Stairway’ fuses pow 
erful ‘authenticities’ — which are really ideologies. ... We find a 
set of concepts (that pretty much sum up the central concerns of 

| philosophy): signs, words, meanings, thoughts, feelings, spirit 
reason, wonder, soul, the idea that ‘all are one and one is all.’ We 
find a set of vaguely but powerfully evocative symbols: gold, the 
West, the tune, white light, shadows, paths, a road, and the stair 
way to heaven itself. At the very end, we find some paradoxical 
self-referentiality: “To be a rock and not to roll.’ The words ... are 
resonant, requiring no rigorous study in order to become mean 
ingful. Like the music, they eng: ht tasies and anxi 
eties of our time; they offer contact witl and metaphysical 
depth in a world of commoditie 1 mass communication 
Stairway to Heaven,’ no less than canonized artistic postmod 
ernism, addresses ‘decentered subjects’ who are striving to find 
credible experiences of depth and community.’ 

Translation: | have no frickin’ clue 

3) It means whatever you want it to mean. Continuing out 
peregrinations on the Internet (honestly, can you think of a better 
place to research this?), we find the following theories 

¢ The lyrics recall the bumbling efforts of one Erma Rees 
Gwynn, a divorcee and aspiring contractor, to build a three-story 
deck — with a stairway leading up from the garden — at the 
rear of a castle that guitarist Jimmy Page owned in Wales. Pre- 
sumably meant satirically, but one never knows 

¢ When played in reverse, the lyrics are a paean to Satan. Que 
stupido, you say. Compared to what? 

* It’s about drugs. Just like every other rock song 

¢ Plant had this bimbo girlfriend, see, and she took his Visa 
card and went to the mall, and got the idea of buying the escala- 
tors. Another satire. Unfortunately, that’s about as funny as it 
gets 

¢ “A bustle in your hedgerow” refers to menstruation, and 
when taken in conjunction with the reference to “the May queen” 
signifies a woman’s coming of age. Plant has denied this, but he’s 
obviously unfamiliar with semiotics. Have a seat, Bob. We know 
what you wrote. Now let us explain what you meant a 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215 


SLUG SIGNORINO 
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EIGHT FOREIGN-POLICY EXPERTS ON THE 


UNCERTAIN FUTURE OF THE US ROLE IN IRAQ 








Waging 


post-warlare 





Ca 





T DIDN’T TAKE LONG for reality to set in. 


] t . i railed : 
Just days after some Iraqi citizens hailed US 


“. 1 
it | 





. | 
troops as liber became clear why the 


occupation will be far more difficult than the 





invasion. 

Food, water, and electricity remain in short supply 
in many parts of Iraq. Resentment over American 
power and anguish over civilian casualties, many in- 
volving children, have left Operation Iraqi Freedom 
sounding more like a marketing campaign than a 
truthful description of what has taken place. 
Weapons of mass destruction have yet to be found. 
The US did little to stop widespread looting, a de- 
velopment that should have been anticipated. Huge 
contracts for politically wired American firms such 
as Bechtel bear at least the appearance of impropri- 
ety. Longstanding alliances with Europe and around 
the world are in tatters. 


Yet there is no question that Iraq is a freer, if more 


Samantha Power ix" 
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chaotic, place than it was before March 19, when the 
first American missiles fell on Baghdad. It is no small 
irony that some Iraqis are staging demonstrations to 
demand that the US leave: similar protests against the 
regime of Saddam Hussein would have led to certain 
torture and execution. Regardless of one’s opinion be- 
fore the war, today there is, at long last, the possibility 
of something better for Iraq’s long-suffering people. 
The Phoenix asked eight experts on foreign policy 
and the Middle East for their views on what should 
happen next. They commented on the challenges, 
the dangers, what the US should do to mend its 
fractured alliances, the aggressive rhetoric that the 
White House is aiming at Syria and Iran, and the 
wisdom of continuing to treat Saudi Arabia, arguably 
the most prolific sponsor of Islamist terror, as a 
friend and ally. Seven were interviewed; an eighth, 
Khaled Abou El Fadl, shared his thoughts in re- 


sponse to an e-mail query. Edited excerpts follow. 
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light of all the objections to our policy in 


Israel the perception that we're hard on 
one side and not on the other, and that we 
don’t contest the settlements or human 
rights abuses committed by Israeli soldiers 
and so on. Plus the fact that we have turned 
our back on international treaties and not 
been a global citizen, | think, makes people 
even democrats, the leading lights in these 


repressed societies, very squeamish about 
being associated with the United States 
The worst thing for the dissidents in Iran 


would be 


would tarnish the whole enterprise. Syria's 


another question. Syria 
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convene Arab governments that have a civil 
society with — hopefully, 


actually start to have the difficult conversa 
tion about how one can liberalize 

The administration is predicating so much 
of its policy now on the notion that it is better 
to be feared than liked. And certainly not 
being feared when it comes to terrorism and 
terrorists just makes you a target if you're 


perceived to be wimpy 


the ‘90s, when we weren't feared because of 
the “skinned-knee syndrome” 
tion was that if you scratch an American sol- 
dier’s knee, they go running home. But this is 
just off-the-charts going in the other 
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YES TO DEMOCRACY, 
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than American occupation. | think we 
should also try to make amends with some 
of our allies. But let me be frank: I also 
think that some of our allies need to make 
amends with us. We may have acted 
undiplomatically and unilaterally, but cer- 
tainly so did the government of France. 
There is virtually no prospect 
to war with Syria or Iran 
the United States really wi 
pick and choose wha 


of us going 
hat suggests that 
re-emptively 
ountries it will go to 
war with, which is not true. In Iraq we had 
a very strong legal basis for action. Iraq had 
efire of the 
first Gulf War, it had been in violation of 
UN resolutions for 12 years 
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Fareed Zakaria is the at r of The Fu- 
ture of Freedom: Illiberal Democracy at 
Home and Abroad (WV 
and the editor of Newsweek International 


Norton, 2003) 


Lawrence Kaplan 


BUILDING DEMOCRACY 
AND AVOIDING ETHNIC STRIFE 


The first imperative is to establish securi- 


ty, basic services water and electricity 
and then, after that, 
the issue is really tc 
rebuild Iraqi politi- 
cal society. That 
means building 
democratic institu- 
tions, building bas 
institutions for civi 
administration, and 
sorting out the 
question of postwat 
governance. And 
I'd say the greatest 
sat in that re- 
spect is the 
prospect of ethnic 
lict, because 
this is a land that 
has never known or 


cont 


form of government that could fairly be 
called politically representative. Th 

danger of a zero-sum game or a winner- 
take-all scenario whereby each ethnic group 
worries that if another group has the spoils, 
they'll be left out. 

We’re not just talking about having elec- 
tions. We're talking about establishing the 
foundations of democratic political life. 
That can mean having civic forums at the 
local level, it means education, it means un- 
doing the entire Baathist system. Obviously 
you're not going to have democracy 
overnight, and the process is going to take 
years. That said, movement toward that end 
can certainly begin within months. 

| don’t view support for the United Na- 
tions as necessarily proof of heightened 
moral awareness or fealty to liberal values. | 
think in many respects it’s an extraordinarily 
illiberal institution. But having said that, in 
terms of mollifying the concerns of our erst- 
while allies, they could certainly play a role 
in at least the humanitarian — though not 
the political — reconstruction of Iraq. 
There should certainly be some emphasis on 


CIVIL DISTURBANCE: /ragis demonstrate in Baghdad, . 


to restore law and order to their country. 


fence-building where there are commonali- 
ties, and there should probably be more care 
taken with regard to the tone administration 
officials use when they speak of our allies 
There is a tendency to be somewhat and un- 
necessarily contemptuous and strident when 
speaking of allies. With France, | think the 
mending is up to them. They’re the ones 
who've really thrown a wrench into the in 
ternational system, not us. So I see 
no need to take any steps to mol 
the French, or for that matter 
Germans. | think the ball is very 


much in their court 


ered all of the dangers of our tim 
one place, and I don’t think you 
the experience being repeated any 


time soon. With 


ird to changin 


possibly economic pressure i 
key. The administration's hope is 
that Iraq will somehow serve as a 
template — a pivot or a model, as it 
were, for democratic change in the 
Middle East. But | don’t think we'll 

be seeing the US resort to force against Iran 
or Syria. And | think the notion that they are 
is sort of a trope used to scare people and 
make them think that the Bush administra- 
tion is bananas. I don’t think anybody's 
planning military action. The kind of things 
that worked in the 1980s to enhance the 
cause of democracy should be re-empha- 
sized, whether it’s support for dissidents, 
using sanctions, or, most important, speak- 
ing out vocally about repression. 

We can't continue to treat Saudi 
Arabia as we've treated them. We've 
had this Faustian bargain for decades 
where, in exchange for basing rights 
and oil, we turned a blind eye to what- 
ever it is they do within their borders. 
On 9/11 we paid a price for that, and 
it’s just no longer sustainable. So 
while I’m certainly not countenancing 
military action against countries like 
Syria and Saudi Arabia, | think, un- 
fortunately, their business has become 
our business. And it’s just imperative 
that we pressure them to liberalize. 

Lawrence Kaplan is a senior editor 
at the New Republic and co-author 


with Weekly Standard edit 
Kristol of The War over Ir 
Tyranny and America’s Mission 
Books, 2003 
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I very much believe that we would terri 
bly regret a decision to abandon a posture 
toward the rest of the world that has gov 
erned us, under both parties, since 1945 
It would be a catastrophic mistake. The 
first step is what we do in Iraq, which is t 

make clear 
that we recog 
nize the need 
for the maxi- 
mum possible 
legitimacy of 
what is going 
to be an ex- 
traordinarily 
difficult politi- 
cal recon- 
struction. The 
next step is to 
care. We know 
we can rebuild 
our transat- 
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STOP DOUBLE STANDARD 
ON ISRAEL, SAUDI ARABIA 
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contracts tc 


the process of selecting 
contracts 

If we insist on working alon 
force the notion that we have becom 
ternational bully, and that we are arrogant 
dismissive of the opinions and views of 
everyone except our own. It is not good 
long-term policy to systematically reinforce 
the notion that we do not at all care about 
the views of Arabs, who, after all, are the 
people who are most affected by the de 


opments in their region. It is also not good 
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Paul Berman 


US SHOULD ENCOURAGE 
VELVET REVOLUTIONS 


The thing I worry most about is our own 
American provincial naiveté. Like many peo- 
ple, I was not thrilled to see the picture of 
Jay Garner in front of a roomful of Iraqis, all 
of whom were sitting upright in jackets and 
ties, while the American proconsul was 
dressed like a slob and slouching in his seat 
That indicated an arrogance, a provinciality, 
an ignorance of other customs. This has 
been demonstrated by President Bush, too, 
who’s famously, on a couple of occasions, 
addressed the Arab world on important 
questions while dressed like a slob. J worry 
that this kind of tiny sartorial problem may 
reflect a deeper American incapacity to deal 
with the rest of the world. The great chal- 
lenge for us is to overcome this limitation. 

Going it alone would be a gigantic error. | 
wrote an op-ed in the New York Times ask- 
ing Germany to come in. Germany is the 
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world’s leading expert on emerging from a 
totalitarian society: they’ve done it twice. We 
should involve the Germans, the French, the 
rest of the Europeans, as much of the world 
as possible. You can’t exactly throw these 
things on the Security Council or the Gener- 
al Assembly of the UN, because the UN con- 
tains all kinds of dictatorships and screwball 
states and states with their own tiny agendas 
that have nothing to do with the good of the 
Iraq or anything like that. But it 


possible to come up with a mid 
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There are some people who think we 
) do nothing about countries such as 


Iran and Syria, and who fear that an Ameri 





is the great danger. But the 
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wn to us by the East 
Bloc revolutions of 1989. What we really 
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say the revolution of liberal 


thinkers, liberal political forces, in all of 
these countries. And the ideal thing is that 
the liberals within these countries will make 
own revolutions. 
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I \nd we ought to be doing everything 







































































than and 


gs that we can do that are other 
much less than war, which I hope we will do 
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and sc even while we are engaged 
f ideas. 

I think we should have stopped treating 
Saudi Arabia as our friend and ally 40 years 
ago. The Saudi Arabian elite has been in 
some large degree a persistent enemy of lib- 
eral civilization. The Saudis have founded 
1400 mosques around the world which are 
preaching doctrines that are problematic at 
best. We should be doing everything we can 
to diminish their wealth, weaken their power 
— though, of course, without turning the 
place over to bin Laden, which is all too easy 
to imagine 

Paul Berman is the author of Terror and 
Liberalism (W.W. Norton, 2003). He is a po- 
litical and cultural critic who has written for 
the New Republic, the New York Times 
Magazine, the New York Times Book Re- 
view, and Slate, among other publications 
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PLAYING CHESS IN THREE 
DIMENSIONS 

I think it’s crucial that we not appear to be 
an imperial power, and that we try to restore 
the soft power, or attractiveness, that we 
squandered in the way we went into the war. 
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If one looks at 
the three-dimen- 
sional-chess- 
board metaphor 
on the top board 
is military 
power, and we 
are the only 
country with 
global military 
But on 
the middle board 


power 


of economics, 
our power can 
be balanced by 
others, mainly 
Europe, Japan, and China. And on the bot 
tom board of transnational relations, which 
cross borders outside the control of govern- 
ments, nobody’s in control 

That became apparent after the victory in 
Afghanistan. Our military forces were able to 
defeat the Taliban government, which had 
been a state sponsor of terrorism. But we 
wrapped up less than one-quarter of Al 
Qaeda, which was a transnational network of 
cells in 50 or 60 countries. We can’t solve that 
kind of transnational threat by bombing. 
Some of those cells are in places like Ham- 
burg or Detroit. So we absolutely have to have 


n of others to be able to dea 
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1 in make a difference. 

Invading Syria or Iran would be very un- 
wise. There’s no reason that we should refrain 
from exercising diplomatic pressure on, say, 
Syria to stop its support for terrorism and to 
improve its position on human rights. But 
there’s a difference between doing that militari- 
ly, which I think would be a mistake, and 
doing it diplomatically, which I think is correct 

In Saudi Arabia you have a monarchy 
which has basically formed a deal with a cler- 
ical group which is quite extreme. The 
monarchy, by not attacking the clerical 
yup, and the clerical group, by not attack- 
ing the monarchy, have a co-existence. What 
we have to do is impress upon the Saudi gov- 
ernment that the export of hatred by some of 
the Saudi religious groups is not acceptable if 
they want friendship with the United States. 
And | think the Saudi political elite has begun 
to get that message. 

Joseph Nye is the dean of the Kennedy 
School of Government, at Harvard Universi- 
ty. His 2002 book The Paradox of American 
Power: Why the World’s Only Superpower 
Can’t Go It Alone was recently reissued in 
paperback by Oxford University Press. 
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Heuvel 


BURY PRE-EMPTIVE WAR 
IN THE SANDS OF IRAQ 

This administration has been perceived in 
the Arab world and in the international 
community at large as arrogant, unilateral, 
pre-emptive. If it follows that model in re- 
building Iraq — for instance, allowing the 
Pentagon basically to run the reconstruction 
— it’s going to feed the view that this is not 
about liberation but empire-building. I think 
that’s very dangerous for the region, for any 
possibility of regional peace, democracy, 














stability. And it’s very dangerous to 
the United States in administering an 
occupation for which we see signs al- 
ready of how angry and humiliated the 
Iraqi people are. 

The US can’t go it alone. It will be 
less secure, more vulnerable. The 
United Nations should be brought in 
and given the political and economic 
capacity to act effectively to distribute 
humanitarian aid, to provide for secu 
rity, to verify the existence of whatever 
truction exist 
That result will have international le- 
legitimacy among the very 

people we profess to be liberating, in a 
way that a unilateral US or Anglo-American 


imperial reconstruction will not 
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gitimacy, 


Preventive war, US unilateralism, cannot 


create a safer, more democratic 





prosperous, 
and secure world. The reality is that unilater 
alism cannot deal with a world that is factu- 
ally interdependent. We may be the most 
powerful military might, but in the fight 
against stateless terrorism we desperately 
need global alliances and institutions, which 
this administration is undermining. We also 
need to rebuild a common-sense and truly 
internationalist foreign policy that will deal 
humanely and effectively with the dangers of 
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genocide, when faced with humanitarian 
crises. But external, unilateral intervention 
as we've seen in Iraq, is a very unlikely 
means fot 
advancing 
democracy 
American 
efforts, if 
deployed 
militarily to 
this end, will 
be, as they 
have been 
viewed with 
great SuSPpI- 
cion, with 
anger. We 
already see 
it through 
the eyes of millions of Iraqis, who wanted to 
be free but who wanted to free themselves. 
And that is the lesson we’ve learned in East- 
ern Europe, in South Africa. 

Finally, we must end the double standard 
where we support — for reasons of energy- 
policy failures in this country — monarchi 
cal, authoritarian regimes in the region. That 
needs to be resolved at home through a sane 
energy policy so that we are not dependent 
on those regimes in a way that makes our 
foreign policy hypocritical and based on 
double standards. 

The hubris of this administration — that 
democracy will readily be brought to the re- 
gion by tanks and smart weapons — is a pol- 
icy destined not only to undermine our na- 
tional security but to lead the United States 
to be more despised, in the region and in the 
world, in a way that greatly saddens me. 

Katrina vanden Heuvel is the editor of the 
Nation, a regular television commentator, 
and the author of a new Web log, “Editor’s 
Cut,” at TheNation.com. x 


Dan Kennedy can be reached at 
dkennedy@phx.com. Read his daily Media 
Log at BostonPhoenix.com. 
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MEMO TO THE PEACE MOVEMENT 


It’s time to defend our liberties before 
Patriot Act Il makes protest a crime 


The war at 


home 


BY DAVID VALDES 
GREENWOOD 


T IS TIME for the peace movement to 

fight for freedom at home. While pro- 

testers chanted in the streets, the Bush 
administration used the cover of war in 
Iraq to design new encroachments on our 
civil liberties. In addition to backing a 
proposed bill that would permanently ex- 
tend the Patriot Act, the Justice Depart- 
ment stealthily drafted the even harsher 
Domestic Security Enhancement Act of 
2003, commonly referred to as Patriot 
Act II. That document reveals a concerted 
strategy to restrict our rights of citizen- 
ship our freedom of association, our 
rights to due process and appeal, even 
our access to information. 

Our legislators have not yet tangibly 
demonstrated the will to stop this on- 
slaught. Nor are they likely to do so un- 
less they are made to believe that con- 
stituents will vote them out of office i 
they do not. To make that happen, the 

peace” movement must become a protest 
movement, and in- 
crease its num- 
bers across the 
political spec 
trum. There’s no 


time to waste; if 


protesters don’t act soon, they could face 
a time when our laws make such organiz- 
ing not only difficult, but criminal. 

Few Americans are even aware of the 
proposed Patriot Act Il. This ignorance is 
unsurprising when you consider that its 
predecessor which made sweeping 
changes in criminal investigation and ju- 
dicial process — was passed in less than 
a month’s time, largely unexamined even 
by members of Congress 

Patriot Act II’s various provisions ex- 
tend the life and the applicability of Patri- 
ot I, dramatically adding to the categories 
of people who may be investigated, cur 
tailing due process and the right to ap- 
peal, and authorizing unlimited secrecy 
on the part of the government to spy on 
and detain citizens 

Nancy Murray, director of the Bill of 
Rights Education Project of the ACLU of 
Massachusetts, describes the proposals as 
“really quite frightening, both as a further 
erosion of our freedom, and as an indica 
tion of how this government operates: the 
desire for secrecy, the behind-the-scenes 

consolidation of power, 
and the emphasis on guilt 
by association.” 
Among its provisions, 
Patriot Act H would allow 
for the classification of indi- 
vidual US citizens as “for 
eign powers,” opening them 
up to greater surveillance 
without requiring court orders 
The word “terrorist” would 
legally encompass anyone who, 
regardless of his or her 
knowledge or intent, pr« 
vides (undefined) “material 
support” to someone else 
defined as a terrorist (who 
may not even know that 
he or she has been sc 
defined) for associating 
with a group defined 
as a terrorist organiza 
tion, whether or not 
the group itself knows 
of its designation. The 
“terrorist” group need 
not have committed 
crimes; it need only be 
“likely to,” with no 
parameters establishing 
that likelihood. 
This softness of defini- 
tion is intentional, de 
signed to provide unprece- 
dented legal authorization for 
broad powers of pursuit. Chris 
Hoofnagle, deputy counsel of the 
Electronic Privacy Information 
Center (EPIC), a not-for-profit re- 
search center focusing on privacy 
and civil liberties, says, “If passed 
as written, it becomes very easy, 
without knowledge or intent, to pro- 
vide material support, which is where 
[the] Justice [Department] is getting 
its convictions already.” (Case in 
point: James Ujaama, an American 
Muslim activist, was initially 
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WAR AT HOME, from page 20 
charged with funding Al Qaeda and con- 
spiring to set up a terrorist camp; accord 
the Justice Department press re- 
he pleaded guilty to donating com 
Taliban 
with someone who 


a jihad training camp. All 


: : 
a school under 


harges were dropped — 
n Justice Department 
will serve a 
years for his “mater upport.”) 
Should you feel wrongly pursued, the 
law would make it impossible to do any- 
thing about it. Patriot II would allow 
agents to pursue you without court order 


} th u 
udicial approval, as long as they were 


undefined 
any 
agency deemed necessary 

risdiction, but those agencies could not 

share this information with you, nor 
Id any person or 
t it had been cor 
records. (While it 


institution t 


institutions to reveal 

encies have requested a per 
records, there is no specified 
doing so. Under Patriot II, h 

ly telling you would merit a jail 
tence.) From secret searches to phi 
taps to DNA testing, the government 
would have no ob! 


actions to you 


ment, which amounts to a suspension of 
habeas corpus — has never been legal in 
our country; in fact, it is one of the things 
from which we claim to have gone to wat 
to free the Iraqis 

Furthermore, American citizens could 
be stripped of citizenship simply for hav 
ing prc vided the above-referenced “mate 
rial support” to a designated individual 
terrorist or organization. EPIC’s Hoofna 
gle reminds us that such support could be 
as basic “as giving to a charity you like,” 
regardless of what you know about the 
money’s use. The bill claims that such ac 
tion on your part indicates an implied 
willingness to relinquish citizenship, and 
as a newly unprotected noncitizen, you 
would no longer have the right to a hear 
ing on the matter 
Consider the following example, which 
fully complies with the letter of the pre 
posed law. You share an apartment with 
Hamad, a college student originally from 
Jordan. Hamad has often gone to pr¢ 
Palestinian rallies and events, including 
one co-sponsored by an organization that 
(unbeknownst to Hamad) has been de 
clared terrorist for “likely” future actions 
Hamad’s “association” with this group 
has led a zealous local agent to declare 
him a “foreign power” and “terrorist.” 
Through surveillance, agents learn that, 
while Hamad sought work last summer 
you paid his rent clear “material sup- 
port” making you-a “terrorist” as well 
The government revokes Hamad’s visa 
forcibly repatriating him, and threatens to 
strip you < 


f your citizenship. Without a 


lawyer and facing potentially open-ended 


detainment, you agree to plead guilty to 
material support, knowing that 
) serve jail time. The gov 
ernment claims another conviction 
against terror, and you pay the cost 
Because, in spirit, the law is directed at 
truly dangerous individuals, you might 


find that example exaggerated, but don’t 


Weekdays 6am - 10am 
www.fnxradio.com 





be fooled: law is enforced 
according to its letter, 
not its spirit. As Hoof- 
nagle notes, citing 
cases involving sur- 
veillance laws and 
Patriot Act | 
‘This Justice De- 
partment has 
proved it will 
stretch its interpre 
tation of these laws 
to the limit.” Past per- 
ceptions of due process 
are of no comfort, be- 
cause, as Murray says, 
“This bill throws out so 
much we've taken for 
granted for so long.” 

Why would Congress 
allow such a thing? In the 
absence of constituent pres 
sure, the primary heat legisla- 
tors feel comes from the blast 
furnaces of the White House. And 
Congress has seen no evidence that 
the citizenry is capable of sustaining 
a movement against it. We can 
change that opinion. 


HIS IS OUR moment, a test for citi 
zens of all political leanings who 
claim to believe in constitutional guaran- 
tees. We must now stand up for them 
here at home past the fatigue, past the 
rhetoric, and without compromise. Pro- 
testers must consciously reach beyond 
party lines to drive a simple message 
home to the voters and to Congress: 
defense of American freedoms is 
not a partisan issue. We cannot 
guarantee the values of any na- 
tion but our own, and our sense 
of freedom comes from the Con- 
stitution itself. Protest coalitions 


See WAR AT HOME, page 24 
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WAR AT HOME, from page 22 


Citizens for Participation in Political Ac 
must become iron-willed defenders of 


tion (CPPAX), says the 2004 election is 

these, our highest national aspirations also his group's primary focus. He adds 

There may little chance of piercing the 
a of the White Hou 


tely possible t« ib 


“Making that commitment now, and 
planning for that work, is a great way to 
onvert the anger and frustration felt over 
1e Iraq situation into useful progress. We 
t e any real peace in the world, o1 
it home, until that happens.” 
ve, long-range approach 
veOn and CPPAX is b 
ANSWER tally necessary 


id Racism) is 


and paradoxically shor 
By failir mobilize now t 


1 Congress, these or 


the Web, its goal is to educate citizens on 
how American foreign policy and the 
threat to domestic civil liberties are con- 
nected. Meanwhile, none of the peace 
coalitions has proposed any action solely 
dedicated to stopping Patriot Act II, the 
extension of Patriot 1, or what ACLU’s 
Murray calls “piecemeal attempts to pass 
similar measures now.” 

Before it is too late to respond, protest 
coalitions must take immediate and sus 
tained action. Here are seven suggestions 
for how they can do so. 

1) Form true coalitions. In order to 
preserve their ability to organize freely 
and make positive change, coalitions need 


to put differences aside and work togeth 


Among its provisions, Patriot Act Il would allow for 
the classification of individual US citizens as ‘foreign 
powers,’ opening them up to greater surveillance 
without requiring court orders. 


the Constitution 
oup will host a 
h-in, the only upcoming 
red by any of the mz 
deal directly with legislative 


for broadcast on cable and 


Dulcimers 
Pak \ 3 


using all their organizational power 

r a campaign with breadth and depth 
2) Learn marketing. The Bush admin 

has demonstrated the value of 
Ompassionate con 

) shown how tc 

rgu- 
hey def the debate, and 


liscipline that the left needs to 


salting core a 


nimic 

3) Get out the word on American 
freedoms. With clarity of message 
American freedoms are in danger 
extensive e-mail and phone chains must 
send urgent updates on this issue, as far 
and wide a 

4) Tell Congress the word is out. 


Protest coalitions should let Congress 


s possible 


know that word of particular legislation 


Advance Your Career in The Excitement Industry 


Attend a Free Seminar 


has gone out and, when possible, they 
should tell legislators how many people in 
their districts have been alerted. Then, in- 
dividual citizens should contact their rep 
resentatives, preferably by personal letter 
or phone call, making the stakes clear 

5) Make actions visible and sus- 
tained. While valuable, an e-mail cam 
paign can be dismissed as a “one-off 
event, and legislators often hide behind 
the claim that voters who do not visit 
call, or write 


ersonal letters are not that 


invested. Protests must be personal and 
visible, with actions at the offices of legis- 
lators and public rallies, both urban and 
rural, and must continue after the first 
wave of passion has subsided 

6) Broaden the base. Protest coalitions 
must reach beyond their natural affinity 
groups to join forces with others who, as 
stake in defend 


| } 
If left-heavy pr 


fellow Americans, have a 
ing our freedon 
coalitions cannot see 
zens of other 
ment will likely stal 

7) Bring in the voters. Becau 
stalling one bill is unlikely tc 

of those 
nry to change 


ilitions 


tect their civi 

If our strongest coalition leaders cat 
ot see the urgency of responding to 

slative situation, it may be up t 

their members to drive the point home 
Across the nation, millions have re 
learned how make to their voices heard 
They should do so now within the move 
ment, for when we guarantee our own 
freedom, we are best able to defend the 
freedom of others. & 
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reached at mambobean@hotmail.com 
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INCREASE THE PEACE 


Targeting the Bush administration’s National Security Strategy 
is the best way forward for the anti-war movement 


Pre-empting protest? 


BY RICHARD BYRNE 


ASHINGTON, DC 


ies in both houses of ¢ 
us on Israel alone wil 


nd necessary 


its against the US and its 
> suspicion that they possess 
nass destruction to be used 


on sense ane 


Ar 


tes extensively fri 


at the US Military 


Ter Reusch 


cases,” it did in its first NSS scenario. Bagh 


dad’s rapid fall notwithstanding, the invasion 
proved to be everything the anti-war move 
ith untold civilian casuz 
cultura 
rican resentment 
ts issued by lead f 
ise (including the pres 
efore the flush of victory | 
vere a sign that using 


US is 


*rceived thre 


The administration’s 
rush to move pre- 
emption from theory 
to practice extends 
to current domestic 
policies as well — 


hr 
usn 


to practice 


y General John 


the controve 


particularly those of 
Attorney General 
John Ashcroft. 


g roads focusing on 
US policy on Israel and renewing attack 


globalization” could lead the anti 
movement down blind alleys because b 
paths to disunity. Support for Israel’s rey 
sive tactics toward the Palestinians is a Bush 
administration policy that’s supported by 


r Of speeches 


1e Irag invasion 


terrorist att 


1 in a Septen 


e 1“The N 
f the United States” 
gov/nsc/nss.html). It 


will defend the peac 


id tyrants. We will pre 


by building good relations 


t powers. We will extend the 


| ; 
free and Open societies 


reasonable as generall 


»vil of Bush’s NSS is in the de 


have en- 


new world that v 


} 


tered,” urges the document, “the only path to 


peace and security is the path of action.” 
Such action includes ripping up existing 
treaties to build and deploy unproven Star 
Wars missile-defense systems. More impor- 
tant, NSS makes a formal commitment to a 
doctrine of “pre-emption” a notion that 
includes attacking countries that have not 


tacks 


Nation 


vould have “pre-empted” 
on the World Trade Cen 
yn. It would have been jus- 
tified, both morally and under international 
aw. But the Bush administration’s war 
and its threats toward Syria 
“preventive” in nature. They ad- 


against Iraq 


threat from nations that have 


tacked the US 


day. That sort of attack is banned by interna 


out that might some 


tional law and does not meet traditional stan- 
dards for a “just war.” 

The NSS gave two more indications of 
where the Bush adminisiration was headed. It 
cemented the administration’s disdain for ex- 

ting multilateral institutions; the document 
licitly mentions “coalitions of the willing.” 
And it looked back longingly to an era when 
world politics was a game played by the 
“great powers,” as the NSS dubs them. 

For the six months after the NSS was 
drafted, its policies were merely words on a 
page. Then the attack on Iraq came, trans- 
forming the NSS’s pre-emption policy into 
historical reality; although the Bush adminis- 
tration contends it “will not use force in all 


s uniting the Pentag 
yartment. The fruits of 


g in the murky detention ca 


Guantanamo Bay and elsewhere 


S° PUTTING a bull’s-eye on the adminis 
tration’s aims as spelled out in the NSS is 


the best place for the anti-war movement to 
focus its energies. Attacking the NSS will 
unite various elements within the peace move 
ment and garner powerful new allies with 
substantial media and political presence 
Here’s how such a strategy can be broken 
down 

1) Feed the anti-war base. Given that the 
anti-war movement's core assessment of the 
administration’s unilateral rush to war was 
absolutely correct, the movement can retain 
its energy by focusing on Bush’s overall for- 
eign-policy aims — and avoid fragmenting 
over narrower questions such as the Israeli 
Palestinian conflict or overwhelming issues 
such as globalization. The NSS argues that 
pre-emption is a central component of US 
policy. Discredit the Bush administration’s 
blueprint and you discredit the policy's vari- 
ous particulars — in the Middle East, for ex- 
ample, or in advancing a global-trade regime 
stacked against poorer nations. 

2) Retain the peace movement’s allies. 
Among the most striking elements of the re- 
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cent anti-war movement were its power and 
influence among American churches. Of the 
major Christian churches in the US, only the 
Southern Baptists supported the invasion of 
Iraq. The lack of church support was embar- 
rassing to the Bush administration, but US 
churches did not aim to embarrass a popular 
sitting president. Rather, their concerns cen- 
tered on their interpretation of the looming 
US-led attack on Iraq — and the NSS em- 
phasis on pre-emption — as a vi 
terms of a just war 

In papers prepared for a | 
sium at the US Institute of P 
an Iraq war would qualify as a just war, both 
Gerard Powers (director of the Office of In- 
ternational Justice and Peace of the US Con- 
ference of Catholic Bishops) and George 
Hunsinger (professor of theology at the 
Princeton Theological Seminary) articulated 
the religious grounds on which the NSS’s 
presumption toward pre-emption should be 
rejected. Powers noted that “justifying pre- 
ventative war (as the NSS defines it) would 
represent a sharp departure from just-war 
norms.” He concluded that going to war on 


ation of the 


Ye vn 





eace on whether 














such a basis “could set a precedent and justify 
a strategic doctrine that would weaken exist- 
ing moral norms in unnecessary and inappro- 
priate ways.” 

If anything, Hunsinger’s indictment of pre- 
emption is even strong 
paper this way: “I have argued that the ‘pre- 
emptive’ war proposed against Iraq would not 
be a last resort; that it would lack a sufficient 
cause, making it little more than a war of ag- 
gression; that it would not be a success in any 
meaningful sense of the term; and finally that 
it would wreak havoc on a civilian population 
already tortured by war and sanctions. In par- 
ticular, I have stressed that the doctrine of 
preemption, if activated, portends a descent 
into international barbarism.” 

The anti-war movement would do well t¢ 
harp on the immorality of the doctrine 
and keep organized religious opposition to it 


He summed up his 
I 








active. 
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3) Recruit intellectual firepower. The 
anti-war movement is not alone in its critique 
of the NSS. A number of think tanks have 
also offered strenuous criticism of the docu- 
ment and its doctrine of pre-emption. In ad- 
dition to the intellectual firepower these think 
tanks add to the mix, they carry weight with 
lawmakers and others in public policy. 

The Brookings Institution has issued no 
fewer than three policy assessments of the 
NSS. Its overall assessment observed that the 
NSS “sets forth ambitious, and laudable, ob 
jectives for the United States What the 


Strategy fails to deliver, however, is a coherent 





and concrete guide on how to achieve these 
objectives.” One of the Institution’s more-spe 
cific analyses of the NSS’s stance on preemp 
tion (“The New National Security Strategy 
and Preemption,” by Michael E. O'Hanlon, 
Susan E. Rice and James B inberg) almost 
revels in pointing out the dangers and contra- 
dictions of the new doctrine. The elevation of 
pre-emption, argue the authors, “reinforces 
the image of the United States as too quick to 
use military force and to do so outside the 
bounds of international law and legitimacy.” 
The analysis also argues that “advocating pre- 
emption warns potential enemies to hide the 
very assets we might wish to take preemptive 
action against, or to otherwise prepare re- 
sponses and defenses. In this tactical sense, 
talking too openly about preemption reduces 
its likely utility, if and when it is employed.” 
The paper offers a third reason to demur on 
the doctrine, stating that “advocating preemp 
tion may well embolden other countries that 
would like to justify attacks on their enemies 
as preemptive in nature.” 

Brookings has a reputation for being cen- 
trist or to the center-left of national debate 
Yet other think tanks also question pre-emp- 
tion. Ivan Eland, a seolar at the libertarian 
Cato Institute, notes in a paper that “support- 
ing preventative or preemptive action could 
shift the rules of the world order against 
peace and stability. Indeed, if other nations, 
such as India and Pakistan, adopted preemp- 
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tion as their official policy, the risk of nuclear Di 


war would actually rise.” h the B S 
Eland also argues that the notion of pre the | is 


emption is prone to misunderstanding, observ e rules we expe 





ession I ' 
against the United States, how will Washington loctrine, and I 
prove that an attack might have hapy i? lo as well. E 


The potential for global confusion, Eland con cans rejected pr 


ing that “in the absence of actual agg 





tinues, may lead to a spiraling cycle of arma rounds 


ment by potential enemies and pre-en 


























the United States. “The unintended conse v 
quence of interventionism,” concludes Eland th tre 
could be more interventionisn 

4) Move from protest to politics. A I 
cent Brookings Institution forum on g S S 
governance, Carne ment for In R 1 
national Peace president Jessica Tuchm h 
Mathews put in place what should be the fina el peecl 1 E 
brick in the foundation of a post-Irag ar | shing yr 
war movement. She singled out the NSS E zing ctrine e 
‘the key document” framing the Bush admin n,” Hag halls 
istration’s push for war on Iraq and what ions $ 
might come after it. “We never had the det ini he internz S 
that was called for over pre-emption, for two necessity of these institutions and the 
reasons,” Mathews argued. For one thing rogress we have € 


most people didn’t take it seriously as doc- 
trine, and viewed it instead as a pretext only ITH SOME SAVVY ar S 

for going to war in Iraq. As a result, she ob anti-war movement cat Bus 
served, the NSS “got wrapped up and sub- administration's NSS 
merged in Iraq.” But it is now time to revisit Yet doing so will require u 
the NSS, Mathews argued, for it “frames the ness 





debate for the people of the United State 


we haven't had k 








In a democracy, the only place wh 

















debates can be turned into concrete action is mediately g ig g.B 
the political arena. That means moving opp« Bi I 
sition from the streets to the halls of Con c s \ 
gress, to the upcoming presidential « rand ent. Foc g 
and to the ballot box itself. ers shot 

As Mathews pointed out, the concept vement’s age Discre g 
pre-emption has received precious little de as viable policy, and eventt vanquis 
bate in Congress. Much of the cx Ss some g the ment ¢ 
has aired has been negative 7 I e Ame 





the US Sen 


2002, speech on the floor of 
Massachusetts senator Edward Kenne 
noted Americans’ long history of rej 


pre-emptive doctrine chardb 
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How presidential candidates try to 
impress reporters with their reading lists 


BRAGGI 
WriteS 


BY BRENT KENDALL 


N THIS PRESIDENTIAI 


S Nappenl 


It 


iat’s incredi- 


ble! Did Senator Edwards know that Izzy 
ist? Did 


Stone was a lifelong Soviet 


of evidence that Stone 1 


he know 
cret payments from the Kremlin?” Novak's 
rant illustrated how the slightest stumble on 
the book question can come back to hurt a 
candidate 

What a candidate chooses to read may 
seem like a small thing. Yet a person’s liter 
ary tastes can be very revealing, as anyone 
who's ever scanned a stranger’s bookshelf 
can attest. Book choices are especially 
prized by reporters, who use them as mate- 
rial for the narratives they write narra- 
tives that often define candidates in the eyes 
Remember Michael Dukakis? His 


hlegmatic 1988 campaign was perfectly 


of 
pI 
symbolized by his choice of vacation read- 
ing: a book titled Swedish Land-Use Plan- 
ning. Even if you knew nothing else about 
the Massachusetts governor, this tidbit sug- 
gested he was solution-oriented, practical to 
a fault, and probably not the sort of guy 


t of fun to have a beer with 
is, of course, exactly the person the 
Democrats got 
Becaus¢ book question is so fraught 
with peril, candidates have figured out that 

they need to game the system. That’s evi- 
dent on the campaign trail today where, re 
porters say, Democratic candidates are tot 

safe” book: volume 
t Caro’s award- 
biographi- 
cal series on Lyn- 


don Johnson, 


rants se 


: s ot y So 
: xe) 
0) 


I 


to choose t 
igned to impress 
though re- 
rters, like women, 
often see through the cha 
rade. Says USA Today polit- 
ical columnist Walter Shapiro 
(who t unearthed Dukakis’s 
book choice), “The number whom I’ve 
seen carrying the Caro book is greater than 
the people who've actually read it or fin- 
ished it 


Book marks 

Americans are often derided for valuing 
style over substance. In the realm of poli- 
tics, however, it can make sense to do so. 
As political scientist James David Barber 
noted in his classic work from 1972, The 
Presidential Character, personality is a 
strong predictor of White House perform- 
ance. Barber argued that to understand 
how a candidate might act in office, voters 
must “see the man as a whole,” a prescrip- 
tion that made reading material — and the 
conclusions reporters extrapolated from it 

fair game. 

During the 1988 presidential race, the 
book question became de rigueur. After 


Shapiro exposed Dukakis’s soporific choice, 


reporter Brit 
Hume asked Republican 
vice-presidential candidate Dan Quayle to 
identify any work of literature, art, or film 
he’d experienced in the previous two years 
that had had a particularly strong effect on 
him. Quayle rattled off three books: Richard 


Nixon’s 1999: Victory Without War, Senator 


Richard Lugar’s Letters to the Next Presi- 
dent, and Bob Massie’s Nicholas and 
Alexandra, about the fall of the Russian em- 
pire. Fine books all. But rather than impart 
to Quayle the mien of wisdom he’d no 
doubt hoped for, his choices, which seemed 
several grade levels beyond his intellect, 
telegraphed his very desperation to be taken 
seriously — the need for which was under- 
scored later when Quayle remarked that 
Paul Johnson’s Modern Times was “a very 
good historical book about history.” 
Nebraska senator Bob Kerrey took the 


opposite approach, tackling the book ques- 
tion head-on when he sought the 1992 De- 
mocratic nomination. Kerrey readily of- 
fered that his favorite book was Walker 
Percy’s The Moviegoer, a novel that depicts 
the aimless existence of a soldier-turned- 
stockbroker named Binx Bolling. His an- 
swer may have revealed too much. The New 
York Times’ Maureen Dowd pounced 
claiming Kerrey’s confession would worry 
voters, given that Percy’s work is an “an- 
them of alienation” about a war veteran 
“out of touch with the rest of America.” As 
the New Yorker’s Elizabeth Kolbert later put 
it, with 20/20 hindsight, “Here was a man 
proposing himself as the next leader of the 
free world while apparently identifying with 
a character who, to all outward appear- 
ances, seems to have completely lost his 
sense of direction.” Ouch. 

Kerrey holds no grudge against the press 
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for engaging in such psychoanalysis. In 
fact, he says, there was some truth to it. 
His advice to the current candidates? Be 
authentic, but be prepared. “If you don’t 
want to think about your answer ahead of 
time ... don’t run for president. Because 
it’s part of what you have to do,” Kerrey 
told me. “No candidate is going to be suc- 
cessful by being themselves.” 

But at least he tried. In 2000, Bill 
Bradley staunchly refused to answer the 
book question, insisting it was irrelevant to 
his fitness for office. But even this non-an- 
swer proved revealing. It showed that 
Bradley considered himself above having to 
play the game. Which in turn reinforced the 
notion that he was aloof, a criticism that 
stuck and came to characterize the Bradley 
campaign, much as Dukakis’s dullness had 
characterized his. In the end, even Bradley 
himself seemed to recognize this. When he 
withdrew from the race 
he began his announce- 
ment speech by joking, 
“I want to begin this 
morning with a discus- 
sion of my favorite 
books.” 

But there is no better 
example of how books 
provide insight into a 
candidate’s persona than 
Bill Clinton. A legendary 
aN, 5 Clinton fa- 
mously had something to 
please everyone — in- 
cluding a different book 
for every constituency. 
(Not only did he feel 
your pain, he read your 
books.) As a voracious 
reader, he talked about 
books with gusto. If you 
asked him straight, he’d 
tell you his favorite was Gabriel Garcia 
Marquez’s One Hundred Years of Solitude 
For ivory-tower types, the answer switched 
to Lord Blake’s Disraeli, a biography of the 
colorful 19th-century British prime minister 
For the Oprah crowd? Clinton was a big fan 
of best-selling page-turners like those writ- 
ten by Tony Hillerman and Sara Paretsky 
Sue Grafton, too. In his unique way, Clin- 
ton’s exuberance about books was genuine, 
something that voters picked up on. Indeed, 
the now ex-president continues to share his 
reading choices — he’s even considering 
starting a book club through his not-yet- 
built presidential library. 

The 2000 election demonstrated precisely 
how candidates’ book choices play right into 
the media’s preconceived story lines — for 
better and for worse. Vice-President Al Gore 
announced his book selection on The Oprah 
Winfrey Show, Stendhal’s The Red and the 
Black. His choice of the French classic drew 
praise in some quarters. “It was heartening 
to hear the invocation of a serious book and 
a serious writer roll off the tongue of a presi- 
dential candidate. Even if Gore is posturing, 
he is posturing in the right direction,” the 

New Republic pronounced. Unfortunately 
for Gore, The Red and the Black provided a 
convenient plot line for his detractors 
Stendhal’s protagonist, Julien Sorel, may be 
one of the great characters of 19th-century 
literature, but he is also an opportunist 
whose actions are calculated to advance his 
career. Reporters seized on Sorel’s inau 
thenticity as an analogy for Gore’s. When 
2004 nom 
nation, National Review extended the analo 
gy even further, writing that his fancy for 


Gore decided not to pursue 





“Stendhal’s novel of a career chosen against 
inclination” was evidence that he “felt that 
politics was a burden.” 

George W. Bush fared much better, citing 
Marquis James’s The Raven, a 1929 biogra- 
phy of Sam Houston, whose life had hit an 
alcohol-induced rock bottom after years of 
success, only to be once again lifted when 
he moved to Texas and rediscovered his 
guiding principles. That was Bush’s cam- 
paign story in a nutshell — he'd had his 
problems, including drink, but loved Texas 
and righted his life there. (The choice was 


The 2000 election 
demonstrated 
precisely how 

candidates’ book 


choices play right into 
Liam natetel tks 
preconceived story [iijmmoswnururc 
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so perfect you could almost see Karl Rove 
slipping his own well-worn copy off his 
shelf and handing it to the candidate.) In 
the end, each book jibed with the media’s 
story line about each candidate: Bush, the 
easygoing, prodigal Texan; Gore, the know- 
it-all pandering phony. 


Undaunted caution 


As a sport, picking books is a lot like fig- 
ure skating. A contestant’s success or failure 
is largely determined by a panel of judges — 
and, just as in figure skating, there are al- 
ways judges who've got the fix in, as John 
Edwards learned. 

The book question has been through 
enough election cycles that some general 
rules can be drawn. As Quayle demonstrat- 
ed, it’s easy to sniff out phonies. But Kerrey 
and Gore showed that it doesn’t pay to wn 
too authentic, either. Because, as the pillory- 
ing of iceale a asatests, 
the media will gleefully 
use a choice against a 
struggling candidate 
Clinton and Bush 
played the game right 
with choices that en- 
hanced their public per- 
sonas without making 
them appear nakedly 
manipulative 

So what can we learn 
about the current crop 
of Democratic candi 


— from their fa 


mig cht be the next 
Dukakis? I 


campaign to find out 


called each 


There were plenty who 
chose to play it safe 
perhaps spooked by the 
McCarthyite attack that 
greeted Edwards (though oddly no one 
chose Robert Caro — I figure the book’s too 
long to finish). Richard Gephardt and Bob 
Graham both opted for David McCullough: 
Truman and John Adams, respectively. (Gra 
ham is also a fan of Marquez’s Love in the 
Time of Cholera.) John Kerry chose an 
image-softening volume of poetry (Pablo 
Neruda’s Twenty Love Poems and a Song of 
Despair) along with a standard-issue “safe” 
book, Stephen Ambrose’s Undaunted 
Courage — although Ambrose’s penchant 
for plagiarism could set off media seismo- 
graphs. Joe Lieberman, too, picked what 
would seem to be the ultimate safe choice: 
the Bible. Oprah viewers may recall that Al 
Gore himself once disparaged this answer as 
a cop-out, the one “everybody has to say.” 

Candidates’ choices became more inter- 
esting — and more revealing — the longer 
their odds of winning the nomination. Ap- 
parently, neither Al Sharpton nor Dennis 
Kucinich spends much time reading, since 
neither produced a title despite repeated re- 
quests. Carol Moseley Braun, on the other 
hand, is a closet bookworm who insists she 
has no fewer than four favorites: Lewis Car- 
roll’s Alice’s Adventures in Wonderland; 
Lewis Thomas’s The Lives of a Cell: Notes 
of a Biology Watcher; Katharine Graham's 
Personal History; and Umberto Eco’s Fou- 
cault’s Pendulum 

But the prize for the most interesting fa 
vorite book has to go to former Vermont 
governor Howard Dean. His choice of Ken 
Kesey’s novel Sometime 
surely the bravest. After all, in this poll-t 





»s a Great Notion is 





est- 
ed, consultant-driven age, how many other 
candidates would confess to reading the 
work of an acid-dropping, ’60s-countercul- 
ture hero? Here’s hoping that the choice 
boosts Dean’s emerging image as the 
straight-talking honest candidate, and that 
this diminutive liberal Northeastern gover- 
nor doesn’t wind up like the last one. x 


Reprinted with permission from the 
Washington Monthly. Copyright by Wash- 
ington Monthly Publishing, LLC, 733 15th 
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ATTHEW PEARL is growing ac- 
y | 


customed to hearing people de- 

scribe him as an overachiever. He 
with the charac 

rstands it: after all 


e attending Har- 


hesis on Da 

S into a 367 
student at Yale Law 
sign a book deal with a 
house at the decided] 

The overachiever 


bate, but no one’s the fact that 
Matthew Pear! is a bit phenomenon 
His novel, The Dante Club (Random 


House) a fictionali 1 which his- 


torical figures Henry Wadsworth Longfel- 
w, Dr. Oliver Wendell I 


Lowell, and J.T 


James 
late Dante’s The Divine 

to be faced with a s I 

Boston and Cambridge that bear an uncan- 
ny resemblance to Hell’s punishments in 
Dante’s Inferno — has received interna- 
tional praise, catapulting him into the liter- 
ary limelight and leaving many readers and 
critics wondering just what the Cambridge 
resident will do next. 


Q: So — why Dante? 

A: It was sort of by accident that I took a 
course on Dante; it was while I was at Har- 
vard. I was an English major, and I had 
been focusing on T.S. Eliot and Ezra Pound 
and the modernist writers, and Dante of 
course figures very prominently in their 
writing, particularly T.S. Eliot, and always 
in really exciting ways. I think witnessing 
how a poet was using Dante in such in- 
spired ways made me want to find Dante 
for myself, because I had never read Dante 
at all before. It happened that Harvard 
~w Dan 


t exclusively what he 


had just br fessor 
I mean, tha 
of a tradition of 

essors who teach Dante 

fessors Lino Pertile. And 

ust right away there was just something 


nnected with me 


at Harvard. The thesis was also call 

“The Dante Club,” so that was the fi 
time where I was doing research that e 
tually would form a major part of the 
novel. But at that point I had no concept 
of the novel. I was sort of forced into this 
research, because what I wanted to do, 
after falling in love with Dante and start- 
ing to study Italian, | wanted to switch 
into the Romance-languages department, 
but I couldn’t fulfill all the requirements 
because too much time had passed in col- 
lege. So I was very disappointed, and I 
went to Lino Pertile, and I said, “Well, it 
looks like I’m not going to be able to do 
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[ey 
sf credit 


my thesis on Dante,” and he said, “Why 
don’t you look at the first American schol- 
ars of Dante, and sort of find that inter- 

” So I was kind of forced into that 
because I couldn't switch entirely to 
Dante. And I just found this wonderful 


story of these first American scholars. To 


section 


fast-forward, when I sat down to write the 
novel, [ thought | had this huge jump on 
the task because | had done so much 


scholarly work on it 


Q: But that’s a very different kind of 
vork 

A: Exactly! When I sat down, I realized, | 
don’t know what they ate for breakfast, | 
don’t know what hat they would’ve worn, | 
don’t know how they would’ve greeted each 
other when walking into one another’s 
houses so it dawned on me, something 
that’s probably very obvious, that I needed 
to know the entire universe that they lived 
in, not just what we study as scholars, 
which is really just the text, the text, the 
text. And in fact, knowing too much about 
the writers’ lives is sort of looked down 
upon in today’s academics. So the research 
involved literally everything: reading their 
work, their poems, their books, their nov- 
els, in some cases their journals, their let- 
ters to one another and to other people, 
their families’ journals and letters, memoirs 
by other people who knew them or knew 
the world. 


Q: You sat down to write this book while 
you were a law student at Yale. What made 
you think you could do it all? 

A: It probably wasn’t as deliberate as it 
sounds in a capsule biography. I mean, 
when I was at law school, I really missed 
literature, literature just for its own sake. | 
took some classes outside the law school 

literature and found other ways to read 
but I guess I was sort of groping for a way 
to fit into my schedule a more satisfying 
continued exploration of literature, and 

arly of Dante, which I really hadn’t 
ut of my system. I didn’t sit down 
‘I’m going to write a novel and 


I really just started doing 


aw schoc 
fun in the evenings and on week- 
The first thing I did was write < 
which in the end wasn’t 
1 said, “Wow, this look 


1 sure if I saw it now, 


scene 


retty good 
think it was terrible. So it really just st 
ed for fun. At some point it had to become 
much more deliberate. You have to make 
decisions, unless you never sleep, and I 
like to sleep. So at one point I really de- 
cided that this was something I wanted to 
work on in a way that gives it the time and 
energy that | think it deserves, and so I 
designed my second summer of law school 
where I would work three days a week at a 
law firm, and then write the rest of the 
week. So that was the point where there 
was a decision and I had to maneuver 
things in a way that was unusual for a law 
student. 


Q: And yet you didn’t leave law school 

A: No, no. | ended up graduating law 
school. I mean, one footnote is that Yale 
Law School is an unorthodox law school; 
it’s much more flexible, much more in your 
own control how you choose your courses 
and your time. So yes, I did end up contin- 
uing everything, but I had enough written 
by the beginning of my third year of law 
school, the last year of law school, that I 
could write letters to literary agents which, 
when researching, I found was the first step 
in publishing, and when I received positive 
responses and then signed with an agent, it 
gave me that extra motivation-slash-adren- 
aline to really just work all the time, and do 
my law work but also get this done. 


Q: So what happens to your law degree 
nou 

A: Well. the epilogue to all that is that I 
got my book deal a month before graduat- 
ing law school, so even if I had wanted to 
practice law at that point, I really couldn’t, 
because I had a lot of revising to do, and 
editing. But I don’t plan on using my law 
degree in any traditional way 


Q: Did you at one point think you would? 

A: Not in any completely traditional way 
| thought | would do something in the legal 
world, but not the standard legal job, just 
because I don’t think I would’ve been very 
good at that. I wrote an article called 
“Dante and the Death Penalty” recently, for 
this magazine Legal Affairs, so it’s sort of 
combining my study of legal thought with 
the literary examination. And in my next 
novel, the main character | think will have 
gone to law school, so it might help me in 
some strange ways. 


Q: But your new book isn’t going to be a 
John Grisham. 

A: Oh, no. It’s not about the legal world 
at all; it’s 19th century again. But some 
writers — I just met Scott Turow, which 


was very exciting for me, and he’s been 
practicing law his whole writing career, so 
some people definitely want to do both. But 
for me, for now, the writing is so much fun, 
and very time-consuming, particularly be- 
cause it’s so research-intense, that even if I 
wanted to, it wouldn’t be practical to have 
something full-time right now. 


Q: What would you say to people who 
think that they wouldn’t enjoy the book if 
they haven't read Dante or don’t have a 
particular interest in Dante? 

A: That was actually a very real issue 
when I sat down to write, and when I sat 
down with Random House when I got my 
book deal, which was to make sure that no 
one would be alienated who didn’t know 
Dante. And so it was something I worked 
on very carefully to make sure that, be- 
cause it’s a story about discovering litera- 
ture and discovering the power of litera- 
ture, that any reader could experience 
that, regardless of their prior knowledge 
or lack of prior knowledge of the litera- 
ture. What I do like, however, or what I 
find rewarding, is that it gets people excit 
ed about Dante, or about Longfellow, or 
about the other literary figures that factor 
into the book. I guess there’s no specific 
way to measure that, but I get e-mails al- 
most every day from people saying this 
made me want to read Dante, or re-read 
Dante, I haven’t read it since high school 
and I don’t really remember it, or I didn’t 
like it when I read it in ninth grade but 
this has got me so excited, or what trans- 
lation would you recommend, and asking 
questions about Dante. In fact, my Web 
site has a Dante forum on it, specifically 
for discussions and questions about 
Dante. So at the same time I wanted to 
make sure there are no prerequisites, I re- 
ally am greatly satisfied by reactions of ex- 
citement for the literature. 


See PEARL, page 32 
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A: Oh, yes. I think I am! People ask me if 
the next book has to do with Dante or if it’s 
a sequel, but no, I think I need a break. I 
mean, I’ve been working on Dante consecu 
tively for so many years that I think I need a 
break, and pre bably Dante needs a t 
from me. For now, I’m still happy to 
ng about Dante and teaching Dante 
| am this semester, but I’m happy to be writ- 
ing about very different things that have 
nothing to do with Dante. 
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SERVICES ..................... .Pg. 42 
Accounting/ Tax Services * Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services * Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE ............... Pg. 43 


. 


ADVERTISING INFO: 


PHONE .... 617-859-3300 
PAX ooo O1T-428-2670 
EMAIL ..................classifieds@phx.com 
HOURS ....... Monday-Friday 9am-6pm 


ADDRESS .......... 126 Brookline Avenue 
Boston, MA 02215 


DEADLINES ....... Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 
able words or phrases: to reject, in its sole discretion, any 
advertisements on account of its text or illustrations: to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week in advance and we will keep romning the same ad 
for up to one year from the original date of insertion. You 
mustcall 617-859-3300 every four weeks to renew your 
ad. Beginning January Ist, 2003 there will be a 510 
monthly maintenance fee at the time of renewal. 
Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for its failures, for any rea- 
son, to print an advertisement, and shall be under no lia- 
bility whatsoever for any error for which it may be 
beyond liability to give the advertiser credit 
for so nuch of the linage occupied by the advertisement 
as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of sueh error in an 
advertisement within seven days of publication. 
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apartment showcase 


eso.) chu SEWAY 


Byars 
Start your day with spectacular harbor sunrises. 
Return home to romantic city twilights. The 


Causeway gives you a whole new outlook on life. 
As Yogi Berra might say, it’s deja view all over again. 


Grand Opening Special! 
No Fee! 
2 Months Free Rent! 


Limited time only! Some restrictions apply. 


226 Causeway Street, Boston MA « Adjacent to the Fleet Center 


617.722.8226 » www.thecauseway.net 





SOMERVILLE 


ROOMS ahd 
mae 


WEST NEWTON 


A 





Davis Square 











617 859-3310 


ALLSTON 
e of SBR Vict ALLSTON 


FRANKLY 
_GREAT LOFT 


7 





JAMAICA PLAIN 

















Avail June ist 
oolidge Cri 
JAMAICA PLAIN sk 4th in 4 BR apt 
1BR avail, newly renov condo: HT/HW incl, WIT D in did 
Very clean, sunny. Share new —_gay friendly F, 23+ 
kitch w/3 other people. Close to Ng, Sorry NO More pels please. 
bus/T, W/D $500. Call Monica Indep hsehid. $625/ 1st/Last. 





617-901-6831 Heather 617-277-7 


Trammell Crow Residential Services 


WATERTOWN 


You can get there from here! 


TOO MANY SPECIALS TO LIST... 
CALL TODAY 








whitney. 


“"Maln 


233 Main Street, Watertown, MA 02471 


(617) 923-3435 


Office Hours 7 Days a Week 


www. whitneyonmain.com 


MALDEN 


Mission Hill/JP 


PLACE YOUR AD 
HERE! 


SOMERVILLE/TEELE 


“fi 


WANTED 





Mission 
Hill/Brigham 
Circle: 


NEWTON, WEST 





EIT ESI 
ROOMS 
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Apartment Index 


LOCATION 
Back Bay 
Boston 
Boston 
Brighton 
Cambridge 
Dorchester 
Dorchester 
ast Boston 
Fenway 
Hyde Park 
Jamaica Plain 
Malden 
Maiden 
Medford 


Mission Hill 


APARTMENT 


seine COMMUNTIY 


RENT 


Now Cail Private 


Now Cail Charles River Park 


$887-1600 Private 


$1,200 Private 


Cail Museum Towers 


$995+ Various 


$1,175 Private 


June 1 $1,550 Private 


$1,695 Private 


$1,200 Private 


$1,575 Private 


Call Local 


Now Cali Maiden Gardens 


May 15 $2,800 Private 


Sept 1 $500-$700 Private 


REALTOR 


None 


None 


Federal Management Co. 


None 


None 


At Home Realty 


None 


None 


None 


None 


None 


Premier Properties 


none 


None 


None 


PHONE 


617-266-5900 


617-742-2925 


617-267-8433 


617-734-2092 


617-945-6866 


617-436-7676 


617-696-2074 


617-354-0088 


617-458-2827 


617-327-6300 


617-338-1681 


781-321-9300 


781-322-0580 


781-526-2472 


617-733-8321 


EMAIL / WEB 


STUDIO 


none 


~< 


www.equityapartments.com Y 
none Y 
michelleandbrian@yahoo.com 
www.museumtowers.com 
www.athomeboston.com 
none 


none 


none 
www.premierproperties.com 


none 


johnsonmanagement@yahoo.com 


BEDROOMS 
BATHS 


«< 
< 


1,2,3 1,2,3 


2:42 


PARKING 


< 


ON T LINE 


~< 


HEAT/HW INCL 
HARDWOOD 
PATIO/DECK 


LAUNDRY 
DISH/DISP 


< 
< 
~< 


Hookup HW Disp. 


Y Y 


Quincy Now Call Reserve at Marina Bay 617-770-9511 www.lincolnapts.conVreserveatmarinabay.com 


South Boston $900 Private 617-593-2328 peggydavismullen@yahoo.com 


South Beston Now $1,200 Private 802-223-2928 atwoodco@yahoo.com 


Watertown Now Catt 


SPECIAL HOUSE S SHARES: 


Whitney on Main 


617-923-3435 


www.whitneyonmain.com 





Roslindale Now $700 Private None 617-388-5181 





Medford Now $675 Private None 781-396-6204 


Waltham Now $750 Private None 781-894-3710 smauerbach@attbi.com 


Jamaica Plain May 1 $700 Private None 617-323-9229 


CALL 617-859-3300 TO BE LISTED 
Camb. H.Sq. Allst. GET RESULTS! 


none 


ee ea ee 


SURROUNDING 


——— | Enter to win free rent for one month.” 

se eee Eaten Check out the Phoenix's 

A Great Places To Live Special Section 
mane in this issue 

for contest enty form and details. 


*up to $1000.00 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


HYDE PARK 


CAMBRIDGE 


SRR RO 
APTS/CONDOS/L 
OFTS 


SOMERVILLE 


HOUSE RENTALS 


CAMBRIDGE 


CAMBRIDGE 


i i 
Jamaica Plain LONGFELLOW 
PLACE APTS 


CAMBRIDGE/SOM 


eater: ALDER a: 


CONDOS/HOMES 
FOR SALE 


MALDEN AND 


BOSTON 


Emerson Place Apts 


BRIGHTON GET RESULTS! 


5 South Boston ; 

BROOKLINE 617-859-3300 
PHOENIX 

CLASSIFIEDS 
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MUSIC AND SHOWBIZ 





FIRST DRUM LESSON FREE 
Newest Drum Shop in Boston!!! 


Ph: (617)-713-4997 + wwwAdrums.com 
1018 Comm Ave (2nd floor) Boston MA 02215 


To the feft of Mostly Posters, New KENMORE Sq. BU Aves 
Actovs trom Babcock T (Gren tine) _ 


TOP BRANDS-TOP CUSTOMER SERVICE-LOWEST PRICE 


Compiete Drum Sets with Cymbals 


Starting at $399 





and set up avadadie 


ROR 
MUSIC & 
SHOWBIZ 


ERT 
GUARANTEED 
gles. 





! FEMALE VOCALIST ! 


! TENOR SAX WNTD ! 


!BAND SEEKS! 


!Bass Vox/Drummer! 


atile 





!LOCOBAZOOKA! 





!Singer Seeking! 


24 y.o. Guitarist 


ntact 


2nd GUITARIST NEED- 
ED 


All Musicians Referral 


fs 


ALL 
PERFORMERS 
& 

AND DRUMS 


Attention 


Attention: Former 
Marines 


ATTN SINGERS 


J active ka 


Bass & Keys 


BASS AVAILABLE 


BASS AVAILABLE 


M\ BASS DRUMS & 
KEYS 


Bass Needed 


BASS PLAYER 


BASS PLAYER 


Bass Player w/ Ld. Vox 


Bass Plyer Avail 


BASS WANTED 


BASS WANTED 


BASS/ALL DRUMS 


Bassist needed 


BASSIST READY TO 


ROCK! 





Bassist Wanted 





orn high ener 
S, a hig! 


band for a ded 





BASSIST WANTED 


BLUES PLAYERS 


BOB WEIR TRIBUTE 


Clarinet/Cello/Fiute 


Cover band 
DJ/Sampler Needed 


Drum, Bass, Vox, Ld 
Guit WTD 


Drummer & Sound 
gy seeking Bass 
Player & Multi Keys 


DRUMMER AVAILABLE 


DRUMMER AVAIL 


DRUMMER 


DRUMMER SEEKS 
Drummer Seeks... 
DRUMMER SEEKS 


Drummer Skng Work 


Drummer Wanted 





DRUMMER WANTED 
CREATIVITY A MUST! 


Js: Band & gig experience, R 


DRUMMER WANTED 


Drummer Wanted 


DRUMMER WANTED 


DRUMS & BASS WNT 


Drums & Cellist Wntd 


Drums & Cellist Wntd 


DRUMS & KEYS WNTD 


Drums,Bass,& 2nd Gtr 


DYNAMIC FEM SINGER 


F SINGER WNTD! 


F Vox wntd 


FEM LEAD VOX AVL 


Female Vocalist Wntd 


Find Jobs 
Find Players 


GARAGE ROCK 


_ GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Guit & Drummer Wntd 


Guitar & Keys w/ Vox 


GUITAR,DRMS,KYS 


s 


GUITAR/KEYS 


Guitarist WTD 


GUITARIST 


GUITARIST WNTD 


GUITARIST/SINGER 


Harp Player 


JAZZ DRUMMER 


Jazz Pianist 


Keyboardist Needed 


Keys 


LD GUITAR WNT 


LD VOX/GUITAR WNT 


Lead Fem Vox 


MALE VOX 


MANAGEMENT WNT 


Metal Band Forming 


MUSICIANS 


MUSICIANS 


MUSICIANS WNT 


MUSICIANS 


MUSICIANS WNT 


Need Musicians 


No Depression? 


PERCUSSIONIST 


R&B Motown Male 
Vocalist 


REGGAE 
SINGERS/ 


Seeking Bassist 


Serious Opportunity 


SINGER WANTED 


SINGER WANTED 


Singer Wanted 


* 


SINGER WNTD (M VOX) 


SONGWRITERS 


Soul Poets Needs Bass 


STEEL DRUMMER 


STREET CORNER 
SOUND 


Talented Male & Female 
Singers Needed 


TENOR SAX NEEDED. 


Tour Bus 


TRUMPET PLAYER 


Vocalist/Lyricist Wntd 


ACTING CLASS- 
ES & WORK- 
SHOPS 


Head Shots $75 





THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST 
PRO ACTING SCHOOL! 
617.423.7313 


617.423.7313 


AUDITIONS 


ALL ARTISTS 





FEMALE ACTORS 


MOVIE EXTRAS * 


OKLAHOMA! 


PUBLICITY 
SERVICES 





MUSIC EQUIP- 
MENT FOR SALE 








MUSICAL 
INSTRUCTION 


Drum Set Teacher 





KAREN DEBIASSE 
VOICE LESSONS 


MARY HEALEY 
VOCAL LESSONS 


MUSIC 
F\ LESSONS 


MUSIC LESSONS 


Saxophone Instruction 


VOCAL LESSONS 


MUSICAL 
SERVICES 





Songwriters/Band 
Wanted 


RECORDING 
STUDIOS 


MANHATTAN 
RECORDING 
WORKSHOP 


Join Now 





617-267-4095 


REHEARSAL 
SPACE 


SOUND MUSEUM 


Location, Location.. 





g 
cS} 
oe 
© 
or 
© 


REHEARSAL ROOMS 


781-237-8880 Ext. 15 


MODELING 
OPPS. 
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“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 

~ 7” SS. ° ae. e = 

Turney 617-472-2990 

T accessible 

eke eee www.matrivhealthmassage.com 
207.439.7188 j Zens 


| 


THE DANISH HEALTH CLUB 


; y a TALy cad 
Relax in our newly remodeled f a a 34 Newton 
Air mole Laker Care| of Pt fee Corner | 

nape | Massage 

Oxysage Treat yourself | 


with a Swedish | 
Massage by | 





iherapy Massage 
professional | 
massage therapists} 


chat FREE! 


‘ | 
_8pm-9pmdaily aaa | a | 
} 


for men and 
women. 


617-395-9000 aaa =—_er 
781-426-9000 fe ® DY OW Curr) SR 
401-223-7070 © 5 eee ee 


| | | HEALTH) ee 
508-635-9595 *{ Fines) , ee 
| NUTRITION Relaxing & 


ES : Rejuvenating 
ve DY pnone ‘ # ee anceN’s.; ; . EXPERIENCE Massage 
E i i =-NLAR ME PILL 

1-900-484-2525 ~~ : ie 


Sere Call for an appt. 
; Joy Of Living 7 was = 
Withepyouset’ § 617-969-5034 

1 of the stress 


Our highly trainec 


har 
or Cna 


617-536-4376. 
Jeff 617-236-7009 


: GET 
RESULTS! 
Stress Reduction 


ih Muscle & 
Therapy A Total 
oe 978-640-9760. RETURN TO 
Repeat Cliental 617-859-3300 HARMONY 


Sliding Scale Available 


Open evenings PHOENIX 
CLASSIFIEDS 


ee 
COUNSELING/SU Healing & Relaxation 
PPORT GROUPS 617-547-6191 


. Self Day Spa 
fy KIANA 


617-953-3607 781-324-3232 


Latino Masseur STIMULATING 
se 
habla espanol. 


EA ARTERY, 
HYPNOTHERAPY Massage Therapy SWEDISH/ESALEN 
QUIT SMOKING 


Treat Yourself 


617-504-3131. 


RAC oe 
CERTIFIED/LICEN Therapist Wnted 
SED MASSAGE 


*“A POWER MASSAGE* 


Men To Men Massage Wonderful Massage 


1 1/2 Hr. Friendly Mas 


Moondance Massage PSYCHICS 


OUT OF THE BLUE 


Re yy acy 
OOM eit Lb PDO Cm nisi 


CALL: CLICK-CONNECT™ New callers receive FMASSEUSE pete 
aaa ecient 30 min FREE! 


617-232-3406 
OP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions. 











SERVICES 










TOLL FREE ALLIANCE FINANCIAL. 


1-866-881-3272 

















FLIRTY FUN FLINGS! 
| (617) 848-1688 














’ > " 7 " = PEER SRST IEE HS 
ARE YOU A GOOD PERSON | DATING AUTOMOBILES §§ CLOTHING 
WITH BAD CREDIT? AMATEUR 
DOES IT SEEM IMPOSSIBLE FOR YOU PHONE SEX 
TO OBTAIN A LOAN? IF SO, GIVE US A sccnaee eid tea oma tii 
CALL. ALLIANCE WILL NOT LET YOU Sena ames “-SrRenonIeRe 
43 4 ee ee (617)245-1005 
DOWN, SATISFACTION GUARANTEED! |g, CURIOUS LOCALS! APPLIANCES 
FAST APPROVAL! NO FEES INVOLVED | 639° Sa3.fe35 See. ee 
BAD CREDIT IS NOT A PROBLEM eens irene: 


BUY/SELL/ 


— 
= 
> 
= 
Pri 











ACADEMIC oacaae 
SERVICES 603-818-9855 TONIGHT PETS & SUP- 
PLIES 
Sk OA (617)245-1005 : 
a RIPE 
commen VISCELLANEOUS LAVALIFE COLLECTIBLES COMPUTERS 
MOVING SERVICES ' 
SERVICES écnieiiihe wen Comic Books Wanted 
Only $15 for 1 hour! 
DISCOUNT MOVING 
, J 617-475-9000 
508-713-0000 
HEADING OUT WEST? 4M cniiesiieiiieniammaien 
women at your FURNITURE 
U-CALL! WE HAUL! eae 
ther MA #'s 1-888-245- 
4545 RAISES: 
BICYCLES 
TICKET GET RESULTS! 
AGENCIES a 
; BIG COMFY BED 
*ALL TICKETS* 617-859-3300 ; 
: PHOENIX 
CLASSIFIEDS 


Pheenix 


advertis¢ 1] Al Wilson at 


Sleep Research 
Volunteers Needed 


Come live @ Brigham & Women's Hospital for 14 
Days/nights whiletaking part in a research study on sleep 
Live in a time-free environment, ie,no clock, window, or 
phone calls, but opportunities to do other activities.If you are 
18-30,Healthy & not on meds We Want You 


Earn up to $2,835 


Call K.C. 617-732-4311 or light @rics.bwh.harvard.edu 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1’-3” GUARANTEED 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 
429 ELMWOOD #2 © LANSING, MI 48917 
800-369-4699 © 24 HOURS © wwwandroenlarge.com 


Alcohol Research 


1-888-999-5655 


Ir) 








et Q 


*help dreams come to life.” 


Help infertile couples become parents by donating your eggs - and 

help make dreams come true. Dream Donations is looking for healthy 

women between the ages of 21-32. Donors will be required to take 
medication and undergo a minor surgical procedure. 








Generous compensation for time & effort. Participation is completely confidential. 
www.dreamdonations.com 
Call Dream Donations Toil Free: 


1-866-Dream Donor 


(1-866-373-2636) Mon. - Fri. 9-5 & 








are a male 21 - 35 years old 


d samples 


can come to McLean for 5 visits 
(transportation is provided) 


2 information ca: © 1 7-855-3823 


CO a ae | 


MOTOR ¢ BUY 
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Th YD 





JEWELRY 





SESE 
EXERCISE 
EQUIPMENT 


ARERR Base 

MUSICAL Lo 
INSTRUMENTS 
& EQUIPMENT 


BASS CAB Ampeg ( 
Classic 





(SE RC 
MISCELLANEOUS 


OMMATE 


EL PASO, TEXAS 


NEW PARENTS 


ee ads 





rer ee eS aS 












— FO 


1 


Are you a normal-weight female 
between the ages of 18 and 45? 
Do you use extreme measures to 


CALL: 1-866-4-MY-BODY 


You may be eligible to participate in 
a study conducted by researchers | 





ry Zo 


control your weight? 


~ 





me ZI 


oo 


at Harvard University. 
is £ 1] 








Research Participants Needed | 


~Do you smoke tobacco cigarettes? 
~ Are you between the ages of 21 and 35? 
~Do you drink alcohol? 





617-855-3823 


Rofo 


THE ARTS & ENTERTAINMENT 
AUTHORITY 
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Refugee 
Relief 


Telefundraising 


Raise awareness and funds for: 
the Envivonment « Gay Rights 
Political Ovgamizations « Animal Weave 


For both PT & FT, we offer: $10-—15/hour 
average, flexible schedules and benefits. 


Convenient Davis Square location! 

For consideration, please call Jill at 
617-629-4571; fax: 617-629-4510 
or e-mail: jgolden@sharegroup.com 


We're aiso seeking 
PART-TIME and FULL-TIME MANAGERS! 
Some evenings and weekends required. 
Send resume to jgoilden@sharegroup.com 


SHARE 


THE BUSINESS OF SOCIAL CHANGE 


CITY JOBS 


(Boston Area) 


Now Hiring 
No Experience 


617-976-2626 


(24 hours/7 days) 


$$$ Earn Extra Money $$$ 


Deliver the New Verizon Telephone Directories 


s at 
nt hours per day 


letior 


igi" ARTIST'S MODEL. n 
OPPORTUNITY : 


617-787-0851 


Achieve Significant 
income! 


COPLEY FLAIR 


Female Dancers & 
Models. — 


Home Business Opp 


SHEstust 
SERVICE 


Phone Agent, 
Customer Service 


Home Business 
Opportunity 


Licensed Female 
Massage Therapists 


a : ; Lingerie Modelling 


ingerie privately. No exp 


CIAL SERVICES PT Wrk Cust Sales/Svc 


SEEKING 
ABNORMAL’ PEOPLE 


RRR 
GENERAL HELP 


$$$ Job Security 
is Gone! 
UNIQUE OPP ! 


eeceee eee eee eaeaes 








Look 
fora 
job in 
the 
office. 


+3 





ACCOUNT EXECUTIVE 
The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong presentation and 


Sales skills to join our sales force. To qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new busi- 
ness. Experience in print sales a plus 


CLASSIFIED DISPLAY ACCOUNT EXECUTIVE 


The Boston Phoenix is looking for a sales-oriented team player to join the Classified Display Sales team. The successful candidate will be driven to develop new busi 
ness, achieve assigned sales goals, and prepare and execu comprehensive sales plan. Ideal candidate would have at least one year of outside sales experience 


Media sales a plus but not necessary, will train the right person. In addition to excellent income and professional growth opportunities. we also offer a comprehensive 
benefits package 


JUNIOR EDITORIAL DESIGNER 


The Boston Phoenix, New England’s leading alternative newspaper and premier provider of arts and entertainment news seeks a talented young designer wit 


and We sign experience to complete our Editorial Design team. This is a unique opportunity to learn how a week mes together from interact 


with writers, editors, design and production staff. Responsibilities include 


© working closely with editors and editorial designers on page design and production of Phoenix publications while adhering t 
© scanning and color correcting of artwork 
© pulling and otos from our archives 


ling tearsheets for our fr 


le working independently and collaboratively. Absolutely MUST be prof 


and have good working Kno € OF illustrate T ige of htm! 2 


WEB DESIGNER 


nix Me s Group is looking é in the New Media Team 
ities wil 


his is *not* a 


of programming. It will also involve 


jand-coding) HTML sk ¢ ell as CO tency in Flash, Quark, and JavaScript. Exper 
position reporting to the Corporat tion [ pany-wide 


ng-edge designe promotional 


Fax, mail or email resume with salary requirem 
Human Resources 
46 Brookline Avenue, Boston, MA 0221 


(617) 425-2615 jobs@phx.cor 


e@night 
ACCOUNT EXECUTIVE 
Account Executive We have an exciting c 


¥ a dynamic and creative individual with strong presentation and sales skills to join our sales f 
qualify you must have a minimum of 1 y 


in outside sales and possess the ability to generate new business. Experience in print sales a plus 


Fax, mail or email resume with salary requirement t 
Human Resources 
okline Avenue, B 


CUSTOMER CARE/SALES REPRESENTATIVES 


We have openings in our fast-paced call center for full-time and part-time customer service and sales reps to assist customers with ads placed in newspapers natior 
ustomer service f 


S Via e-mail for our website. Familiarity with the Internet, Microsoft Office, a typing speed of at least 20 words per minute 


experience with customer service, sales and call centers is required. Candidate must be sales oriented and be able to work independently or with a team 
MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE 
We have openings in our fast paced called 


cants should have prior 


nter for full and part-time customer service positions to assist callers with our multi-media services. Qualified appli 


actical application experience and familiarity with email, the internet, Microsoft Office, and a typing speed at 


least rds per minute. 


when applying 


it excellent communication skills, be able to work independently, or with a team. Please cite Job Code (MOV) 


Fax, mail or email resume with salary requirement tc 
Human Resources 

126 Brookline Avenue, Boston, MA 

Fax: (617) 425-2615 © jobs@phx.ci 


FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 
92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 
FNNX is THE Alternative in New England, and if you share that kind of attitude, you might be right for us. We're looking for energetic and enthusiastic individuals who 


walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 yearsales experience and ability to generate new business a must 
Experience in media sales a plus 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS 

(BOSTON & PROVIDENCE AREAS) 

Are you trying to get your foot in the door to professional Radio? If you have some radio experience and a love for alternative music, FNX may b 
You must have some radio experience and the ability to read and speak clearly. Please, no phone calls or sense of entitlement 


STREET TEAM MEMBERS 
(BOSTON, PORTLAND & PROVIDENCE AREAS) 
The FNX Radio Network, is loo enthusiastic part-time 


events. Responsibilit 


ties ition of on-site promotions, the set-up 


19 ar d weekend 


venue management 
with listeners. A knowledge of the alternative 
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this 
week 


Openings, debuts, 


sipieiaiaaiindl ¢ am § and releases 
April 25, 2003 Bo Ps ae Be Eo P —, — 
www.bostonphoenix.com : me eS 


Atropine | , + |Dream 


SATURDAY: Hide the liquor and 
batten down your hard drives: the 
biennial Cyberarts festival is back 
in Boston (and beyond), with 
exhibits, performances, 


LISTINGS: CLUBS 10 © CONCERTS 14 © EVENTS 15 
MUSEUMS & GALLERIES 17 © DINING 20 









state Street 


0aSiS 






>LUS m Better cheddar 
m Dining Guide: Lots o’ 



















































listings 


















® Boston Gay & Lesb 


Festival 









@ Chaos 











@ Confidence 
B Divine Intervention 















conferences, and Web-based . aa > 
. : = un n th Pe ram 
projects showcasing artists who 7 eo ‘oie tiles Peds 
Berkan Kerpat’s “Nazim use computer technology as an cae 
@ The Real Cancun 





\ Lu la rain to Mars” integral part of their work. For a 


comprehensive guide to the 
Festival, which kicks off Saturday 
and runs through May 11, see our 
pullout guide in this issue. At the 
Goethe-institut Boston, the Turkish- 
born, Munich-based artist Berkan 
Kerpat presents an experiment in 
transatlantic synchronized sleeping 
E a he calls “Nazim Hikmet: On a Train 
™, to Mars.” Six sleeping volunteers at 
Munich’s Deutsches Museum and 
¢ another in Boston will be placed in 
& isolation capsules and subjected to 
a reading from the works of Futurist 
poet Hikmet; their vital signs, as 
well as real-time video images and 
debriefing, will be broadcast at the 
Goethe tonight from 6:30 to 
midnight, with Kerpat on hand to 
supervise and answer questions. 
The artist's point? “It is no longer 
| ; , about living a collective utopian 
the Supersuckers : : dream but about synchronizing the 
individual dreams of many.” The 


e | i$ K . of E a a W iz F K ; Goethe-Institut is at 170 Beacon 


Street; call (617) 262-6050. 
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DOES rR Met ei Lo CL) Cd : e = Souli ie 
wearing Bright Eyes shirts, and | think, | should have Pe : 3 Roxy 
grabbed my moment!” Too late: with the most recent ‘ibe - 

Bright Eyes disc, Lifted, or The Story Is in the Soil, Keep . 4 : 

Your Ear to the Ground (Saddle Creek), Nebraska's 4 NJ oh sa Benjamin ee. 
Connor Oberst has confirmed his songwriter-of-a- j ee : ? 
generation status: it has just enough cracked poetry, : 4 Wan Fi scher/Emanuel AW/BSO 
cracked voicings, and cracked hearts to drag forththe = i ; Bar 
ECM CRO RULE erat i oi uv NEC Gets Tete 
EG RCU ie UCR) RCE CoB) Canaide 
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inspired songs we've heard, “One Foot in Front of the 
AMEE CMU mn el) ee & Murray Perahia 
PE ee eae Re Sym{ y Ha 
District; call (617) 931-2000. 
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Live like a Suicide 4 

SATURDAY: if Waltham (the band) were from Jersey, they'd 
be Satanicide, a rockin’-like-Dokken flashback to the 
daze of feathered hair, leather pants, and bullet belts, 
complete with a repertoire that lovingly re-creates the 
Garden State school of hard rocks: Trixter, Cinderella, and 
— especially — ol’ Jon Bon himself. Their tongue-in- 
cheek power ballad “Heather” probably could have been 
an actual hit (she’s been sluttin’ around under the 
Boardwalk, but the singer still wants to be her boyfriend); 
and their smells-like-Aquanet-spirit version of Celine 
Dion’s “My Heart Will Go On” brings tears to our eyes. 
You can see Satanicide in their natural element — 
opening for a Guns N’ Roses cover band — Saturday at 
Harpers Ferry, 158 Brighton Avenue in Alliston; call (617) 
254-9743. 
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pshire on Sunday 






he auto-manufacturer-sp 
Charlotte/New Found Glory t 
tC (617-931-2000) t 
U y Civic C 
Friday: and the Hartford Civic Center 
4500) on Saturday. And the — 
for world-ruling pop-punk st u 
Juliana Theory, Further Sens Forever 2 
Boston's own Damone (now do ) with the 
departure of songwriter/guitarist Dave Pino) at the 
Palladium on Wednesday 
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Newcastle Brown Ale.*The other side of dark. Jima 
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Ray Manzarek, lan Astbury, 
and Robbie Krieger 


FRIDAY: Some of the greatest Jim Morrison impersonators alive are still working 
Se LUN Ua ash RMS eT Um eMC Lert 
CORE eee em Ce ee eRe Colle ed 
And whatever happened to John Densmore? So many questions. We're not even 
RU Cer Ue CM Mer LOR ee mae 
Century” (too cover-bandish) have been bandied about. We'd like to suggest The 
ee ee eS Me ee em remy 
sound you'll hear tonight at the Orpheum is the distant echo of a certain set of 
Ura eee CM ee ee CL) 
Emcee tol Oe BOR Pee] Ce R40 OO 


Edited by Carly Carioli 


CLASSICAL. Hungarian conductor Ivan 
Fischer stops by Symphony Hall to 
make his debut with the Boston 
Symphony Orchestra, just in time to 
help the BSO say sayonara for the sea- 
son. For its finale, the BSO does 
Bart6k’s Dance Suite, invites pianist 
Emanuel Ax along for Mozart's Piano 
Concerto No. 20, and closes with 
Dvorak’s Symphony No. 7. Performances 
are tonight at 8, tomorrow at 1:30 p.m 
and Saturday at 8, after which it'll be 
time to get your tux out for the Pops 
Opening. Symphony Halil is at 301 
Massachusetts Avenue in Boston, and 
tickets are $25 to $84; call (617) 266- 
1200 

JAZZ. Keely Smith — former Louis 
Prima straightwoman and spouse (which 
we guess amounts to the same thing), 
and a fine, swinging vocalist on her own 
— comes in to Scullers for two nights 
That's in the DoubleTree Guest Suites 
Hotel, 400 Soldiers Field Road at the 
Mass Pike. Call (617) 562-4111. And at 
the Regattabar, Dominique Eade — 
who matches her peerless contro! and 
imagination as a vocalist with her chops 


as a bandleader and an arranger — 
convenes with saxophonist Bill Pierce 
guitarist Mick Goodrick, and bassist 
John Lockwood. That's in the Charles 
Hotel, 1 Bennett Street in Harvard 
Square; call (617) 876-7777 


@ FRIDAY 25 


FILM. |n identity, James Mangold’s 
suspense thriller, 10 strangers stranded 
in a desert motel during a storm die one 
by one. (Did someone say Ten Little 
Indians?) John Cusack, Amanda Peet, 
Ray Liotta, and Clea DuVall are on the 
hit list. Got no identity? Check out The 
Man Without a Past, Finnish director 
Aki Kaurismaki’s Oscar-nominated film 
about a man who moves to Helsinki 
gets mugged, and loses his memory but 
finds a girl. Director James Foley’s 
Confidence is a noirish thriller in which 
Edward Burns gets involved in a murder 
rap and to escape it must pull off a 
scam for crime boss Dustin Hoffman 
Kirk, Michael, and Cameron Douglas 
team up in the multi-generational dys- 
functional family comedy It Runs in the 
Family, which is directed by Fred 
Schepisi. In XX/XY, an unpleasant love 
triangle plays out over 10 years; Mark 


Ruffalo, Kathleen Robertson, and Maya 
Stange star, and first-timer Austin Chick 
directs. Palestinian director Elia 
Suleiman’s romantic black comedy 
Divine Intervention concerns two 
Palestinian lovers separated by an 
Israeli checkpoint. And reality TV hits the 
big screen in The Real Cancun, Rick de 
Oliveira’s Girls Gone Wild-meets—The 
Real World-style documentary of, well 
girls and boys gone wild on spring 
break. 

THEATER. |n 1998, that leaky ship of a 
musical, Titanic, snatched the Tony 
Award from a far more interesting show 
— too interesting for Broadway, where it 
lasted only 91 performances — called 
Side Show. A based-in-fact musical 
about comely Siamese twins who 
became stars of the 1930s vaudeville 
circuit, Side Show gets its Boston pro- 
fessional premiere tonight at the Lyric 
Stage Company of Boston. Spiro 
Veloudos directs; Lyric regular Marianne 
Zschau and newcomer Susan Molloy 
play joined-at-the-hip Doublemint proto- 
types Daisy and Violet Hilton, who were 
rescued from a sleazy carnival and 
became Depression-era vaudeville 
headliners (they went on to appear in 
Todd Browning's cult-classic film 

Freaks). In the musical, which boasts a 
lovely score by Henry Krieger of 
Dreamgirls fame, there is also romance 
which gets a little sticky in the privacy 
department. In the end, the Hiltons have 
each other, and Boston has a much bet- 
ter show than 
ues through May 31 at the Lyric § 
140 Clarendon Street. Tickets ar 
$40; call (617) 437-7172 
SHAKESPEARE’S ROSE. Inc 
missed it: Shakespeare & C 
hoping to build an exact 
London’s Rose Theatre 
Shakespeare's 

duced, on its pr 


Titanic. Side Show c 


& Com 


“The Rose P 
be at the Bost 
through June 
7:30 p.m., no 
designer, co and 
Architectu Act d Audience la 
Mackintosh will deliver “Standing 
Room Only: An Exploration of the 
Audience’s Place, Position, and 
Posture from the Rose of Mariowe 
and Shakespeare to Fenway Park. 


Then tomorrow, from 2.m 
12:30 p.m 

reconstruction 

and the adjacent 

include Marsh 

of the Rose re-creation 

and master builder for t 
McCurdy. The BAC 

Street, and though admission 


events is f 


BLUES. Th 
19-year-old 
has the dirty 
tion to make a 


at 8 p.m. Warren and her band celebrate 
their independently released Pass My 
Way at the Regent Theatre, 7 Medford 

treet in Arlington, with blues duo 
Scissormen opening; call (781) 646- 
4Tix 


ey ar) 


POR. Eartha Kitt was born in 1927 and 
is best remembered by TV fans for her 
role as Catwoman in '67, but back in ’65 
she put out this amazing Satanic cock- 
tail-jazz album called Live at the Plaza 
with songs like “Sell Me” and “I Wanna 
Be Evil” and what's that? Oh, Earth 
Day. We thought you said Eartha Day 
Our mistake. In that case: tromp on 
down to the MDC Hatch Shell on the 
Charles River Esplanade this afternoon 
where WBOS's annual Earthfest brings 
sunny-side-up roots-pop mama (and Kid 
Rock ex?) Sheryl Crow, college-rock 
has-beens Big Head Todd and the 


Continued on page 5 : 
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All-American girl 


Margaret Cho on sex, guns, and SARS 


“B® ast week | was heading toward the gate at the airport in 
Toronto, where there was a SARS outbreak,” says 

comedian Margaret Cho. “I noti 

snowboard guys with those little face n 

their necks. They took one look at 


Margaret Cho 


example of 
offbeat sense of humor. “That’s what my id 
is,” she explains by phone from her home 
California. “If you see something that off 
swallow it. Up-chuck it and h b 
Revolution is also the name of Cho’: 


performance is also her first that deai 


rather than those 


Broadway sh 
took across the co 


and turn 
K and tur 


for the Soul series. She also manages a 

career. Although Revolution has beer 

1, she says it’s a work-in-progres g message 

joesn’'t change, but the jokes do, almost daily, with world 
vents. This is the first time | have people | 

in combat, and it’s very distressing. So is th 

that’s taking place. Our cuitur C 

of the unknown. Take the tic 

stations use now after 9/11. Then 


fuck cares — to keep everybody overwh 
f course, Cho hasn’t altogether abandoned her old 

themes. There’s room in Revolution for jokes about her ex- 
boyfriend and her mother, bartering sex for chores, and 
Thailand's red-light district. Cho took refuge in the last- 
named when her vacation to Nepal was interrupted by the 
disruption following the murder of that nation’s royal family 
two years ago. “! went to Bangkok for a few days to 
reacclimate and spent most of my time at the gay sex 
shows. The best one | saw was called Wonderboys, and it 
had nothing to do with Michael Douglas. Let me tell you 
they totally dispel the myth that Asian men have smail 
penises. These guys had dicks with dicks on the end of 
them. And they do amazing, funny comedy sketches that 
somehow always end in anal sex.” 

Margaret Cho plays Symphony Hall 
Avenue in Boston, this Friday, Apri! 
10:30 p.m. Call (617) 266-1492 


med and nervous.” 


— Ted Drozdowski 
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@ Trinity Repertory 
2003- 2004 


r New Er 


Songs of Innocence, Sones of 
eee fo t 


Mery Wives of Windsor 


that the Bard wrote tt 


stead 
crawl into bed witt 
Mistress Page (but they’re 
jumps ahead of him) while 


tries a elude two unwe 


Mistre 


llivan ie Will 

Back downstairs in the Dowling 
Theatre, February will see Suzan Lor 
Parks’s Topdog/Underdog, which won the 
sir Pulitzer for Drama and was 

ominated for the 20 
2 of two brothers 
(as in Abraham and Johr 
together over that classic sidewalk scam 
three-card monte The ct ace will close 
out its season with West Side Story — it’ 
hard to go wrong with Leonard Bernstein, 


Wilkes), 


PHOENIX 


A E-mail us at artsnews@phx.com 


Stephen Sond 
Want To Be in 


, Jerome Robbins, “I 
America,” “|! Feel Pretty,” 
“There’s a Place for Us.” 
0 April. The Dowling season 
close with a new play. Past occupants 
jual world-premiere slot have 
gel’s The Mineola 
’s Henry Flamethrowa, 
A Girl's Life, Anthony 
ng West, Robert 
2 to an Alien Garden 
s Fall, and, in 2 
nebody/ Kabu 


hein 
neim 


lay packages and a 


ecial offers, availab 


= 1 Plum Is Bliss 


a Paula Plum has been 


e lately at her alma 


Paula Plum 


comedy that 
s Wednesday at the Boston 
(directed by Elliot 
ard wir Huntington Theatre 
c associate, and BU 
Scott Edmiston, it'll 
h May 4). The young Coward 
olay after a series of trying 
stints at the country home of the 
aywright Hartley Manners (Peg o’ My 
Heart) and his actress wife, Laurette 
Taylor, the original star of The Glass 
Menagerie. \t revolves around a 
glamorously eccentric Bliss clan, wt 
flounce and squabble and generally 
ignore their weekend guests. The Bliss 
house is headed by flamboyant 
actress Judith and waspish novelist 
David, 
Snee. The other actors, including those 
playing bohemian Bliss offspring Simon 


eatre 


who will be portrayed by Plum and 


and Sorel, are all students, and Plum is 
impressed. “It’s really fun,” she says, 
“because the kids are so lovely. | had 
been so disillusioned with younger 
generations in the past 20 years. | keep 
thinking, ‘Oh, there’s no work ethic.’ But 
these kids are so hard-working, so well- 
trained, so focused, so professional, 

, it’s almost too good to be true. BU 

nues to really train its graduates. 
These kids are ready for the professional 
world.” 

Unlike the Blisses, who are barely 
ready for a civilized tea, much less a 

life of auditions, rehearsals, and 
s. “With Noél Coward,” Plum 
“there’s always the question, the 
st couple of days: why are we doing this 
? What is the significance in our 
? There always needs to be a reason. 

1 for me, it’s celebrating the frivolity of 
eing an actor because, certainly, this 
Ss nothing like what it’s like to be an 

or. But it’s celebrating actors and 

g ther nm up. You know how actors 
) " The Blisses are always 
on,’ to the detriment and humiliation of 
their guests. It’s a celebration of how silly 
we in the theater world can be.” 

And will Plum and the Ivy League— 
pedigreed Snee next take their act to his 
old school? “No,” replies the actress with 
a throaty laugh. “Columbia University has 
no need of comedians.” 

S production of Hay Fever runs April 
30 through May 4 at the Boston 
ersity Theatre, 264 Huntington 
ue. Tickets are $10 to $15, $8 to 
or BU alumni and Huntington 
atre Company subscribers, $5 for 
students; call (617) 266- 


the Isabella 
m initiates its 


whe 


the ISGM will host a specia 
wee. SOS at 


® Romeo and Juliet Ball 
Boston Ballet’s annual spring fundraising 
s Saturday, April 26, and 
“Romeo and Juliet Ball,” a 
e€ company’s final production 
this season. (See the Arts section for a 
history of Prokofiev's ballet.) The masked 
affair will be held in a re-creation of a 
16th-century Italian marketplace at the 
Boston Park Plaza; “lavish dining” is 
promised, along with a special 
Ke ena by Boston Ballet dancers 
and then “decadent desserts and 
ishaieat in the Plaza Ballroom; auction 
items will include a trip for four to the 
Cannes Film Festival, a fashion trip to 
Milan, and a walk-on role in next season’s 
Nutcracker. All this doesn’t come cheap 
$500 per person — but it /s a benefit, 
and who knows what Romeo or Juliet you 
might get to kiss “by the book.” (Just 
keep an eye out for Tybalt.) For 
information and tickets, call (617) 456- 
6223. 


41a 1S SeT for 
this year it’s a 
preview of th 


‘State of Security’ 
Dark times make for dark art. And two 
Boston-based artists, one a photographer, 
one a songwriter/singer, are trying to 
speak to the stress of these days with 
their- Web-based collaboration “S 
Security (SOS)” (at 
www. phototropos.com/stateofsecurity) 
Photographer Liz Linder teamed up with 
Jim Infantino of Jim’s Big Ego, Boston's 
quirk-rocking folksters, to produce a Web 
animation using Linder’s photographs 
and Infantino’s previously unreleased 
song “Cautionary Tale.” 

Linder and Infantino found themselves 
similarly outraged by the government's 
arbitrary system of security alerts. “Red 
means stop/Green means go/Yellow 
means look both ways/before you cross 
the road,” runs the first chorus. But by 
the end of the song, the lyrics are 
pointing directly at the security-alert 
color code: “Red means stop/Yellow 
means ...go.../Orange means oh my 
God/I don’t fucking know.” 

“It’s more personal expression than 
political statement,” says Infantino. 
Linder echoes the sentiment: “We were 
pretty consciously not trying to take a 
political stance, more so to express a 
politic of experience. | wanted to put out 
how | felt.” 

The “phototrope,” as Linder and 
Infantino call their work, opens with a 
string of full-screen yellow signs 
“WARNING: You may not be safe at this 
moment” reads one, encapsulating 
recent non-specific threats. Wailing 
sirens and the voice of the president on 
the subject of security give way to images 
of people duct-taping themselves in 
plastic bags to the soundtrack of 
Infantino’s quietly catchy tun 


botton 
DO ) 


tate of 


her entire body inac 

plastic; another man immobilizes himself 
in black trash bags before ripping them 
off 

“We were trying to make art about our 
own sense of fear in this kind of constant 
state of alert we’re living in now,” says 
Infantino. He calls “Cautionary Tale” a 
“kid’s song, telling you what you should 
and shouldn't do to be safe.” But though 
it starts with shoelaces and looking both 
ways before you cross the street, the 
song moves to much more grown-up 
safety measures. “It’s absurd to say tie 
your laces, look both ways, wrap yourself 
in plastic. We brought in absurdist 
elements, not to make light of anything 
but to create a sense of humor about it.” 

““State of Security’ walks the line 
between being really funny and so dark,” 
adds Linder. “It’s not so much a joke, 
more a dark answer to a difficult 
question.” 





ae rin) 


SOU NA am ee me mm COMM Ee edt oe ere ae 
Matt McAuley, better known as the electro-metal duo A.R.E. Weapons, moved to NYC and 
promptly began smacking fashionista gallery hipsters upside dey heads with singles like 
Sa ae Me CMe US MeL OM Mele ee Ce LC 
some unholy fusion of the Screamers, Biohazard, Andrew W.K., and License to ///. They may 
look like hesher scrubs, but McAuley has been dating Chloé Sevigny, whose brother Paul is 
PA AUC Om RRM UCD OM CH acme acm tlt) 
Bie RCL a Me mn Crm CMU m UTS ae a MS cra a8 


Lansdowne Street; call (617) 262-2437. 
Continued from page 3° 


Monsters, well-scrubbed newgrass folks 
Nickel Creek, and the big, bad woofa-goofa 
himself, Peter Wolf, to the stage beginning at 
noon. Or bring the kids at 10:30 a.m. to the 
family stage” area for tunes by former Del 
Fuegos leader Dan Zanes — and ask him 
about the time he got Lou Reed to sing 
“What a Wonderful World” as if he were a 
vampire about to devour small children. It's 
free; call (617) 931-1111 

We thought it was a joke at first, but no — 
Bonnie Raitt is celebrating Earth Day her 
own way, by playing a benefit concert tonight 
at the Orpheum to help out the cause of 
those advocating environmentally friendly 
socially conscious coffee beans -f 

She’s joined by John Mayer — the | 

new Dave Matthews? — and some |} 

other people we’ve never heard of 
That’s at 1 Hamilton Place, and it 
starts at 8 — which means you 
can see Sheryl on the Esplanade 
and still make it to Bonnie's set 
Tickets are $50; call (617) 931- 
2000. 

ROCK. The resident rat king to Allston’s 
zombie-punk ghouls, lan “EEE” Adams has 
been kicking out the graveyard jams for close 
to a decade, first in 8-Ball Shifter and more 
recently with Rock City Crimewave, whose 
fuzz-drenched biker-metal dirges make Black 
Rebel Motorcycle Club sound like the 
Mouseketeers. On their latest disc, Sealed 
with a Curse (Pig Pile Records), the 
Crimewave come closer than ever to emulat- 
ing their idols: the charred-corpse burn of 
Motérhead, the surrealist sex-crime reverber- 
ations of the Cramps, and the greasers-from- 
Mars doo-wop of the Misfits. They'll celebrate 
the disc’s release tonight at T.T. the Bear's 


a POT an aMule 


Place, 10 Brookline Street in Central Square, 
with born-under-a-bad-sign punks Crash and 
Burn, whose touring van recently crashed 
and then burned, leaving the band stranded 
without equipment in the Midwest. Call (617) 
492-BEAR 
POETRY. The Robert Frost Foundation folks 
couldn't possibly have predicted that Paul 
Muldoon would win the Pulitzer Prize when 
they booked him to read at today’s festival, 
“400 Years of Poetry in the Merrimack Valley: 
A Celebration of Bradstreet, Whittier, Frost, 
and Kerouac.” But the Irish-born Muldoon 
(who teaches at Oxford and Princeton and 
cites Frost as an influence) just picked up the 
Pulitzer for his Moy Sand and Gravel (Farrar 
Straus Giroux). He’s scheduled to read at 
3 p.m. at the festival, which runs 

Bt dua from 10 a.m. to 4 p.m. at Heritage 

is Pa; State Park in Lawrence. And it’s 
free; call (978) 725-8828. 
DANTE. The Isabella Stewart 
Gardner Museum's “Dante at the 
Gardner” celebration wraps up 
with Ron Jenkins, professor, chair, 
and artistic director at Wesleyan University 
(and a former Phoenix contributor), directing 
international and local actors in a perform- 
ance of five cantos from /nferno; participants 
will include Zishan Ugurlu, who teaches act- 
ing at Wesleyan, | Nyoman Catra, a master 
of Balinese masked dance, and composer 
and musician Desak Suarti Laksmi. That’s at 
11:30 a.m. and 3 p.m.; tickets are free with 
museum admission but you might need to 
show up early (the museum opens at 11). 
There will also be performances and recita- 
tions in the galleries, and John Freccero of 
New York University will wrap up the pro- 
ceedings with some thoughts about the 
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GREAT PLACES TO LIVE 


A Special Rentals & Real Estate Section 
Coming to The Boston Phoenix April 


If you're in the market for a new house or apartment, then be 
sure to pick up the Phoenix on April 25 & check out Great 
Places To Live. Great Places to Live 
is a special pull out section featuring 
useful information for first time home buyers, 
tips for renting an apartment & pages of affordable 
lofts, studios, condos and houses for sale and for rent 


What's more Great Places To Live readers will also be 
entered into a drawing to win a month of Free Rent or a 
Free Mortgage Payment*. All you have to do is pick up the 
Phoenix on April 25th, turn to the Great Places to Live 
section and send in the FREE RENT coupon to us before 
May |, 2003. There is no cost or obligation. 


Make sure you check out 
Great Places to Live, April 25th 
only in The Boston Phoenix 


Pr Pheenix 


If you have a home to sell or an apartment to rent, make sure it 
doesn’t stay on the market. Advertise it in Great Places to Live. 
Call your Phoenix account executive or 617-450-8766 for details. 


“maximum payment$ | ,000 


: Head over to 
Megastore, 
ory St. and cast . 
| ie i$th 
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Upcoming performances 
and exhibitions 


Jerry Lee Lewis 


Whole 
lotta 
shakin’ 


According to legend, 
there was once an 
argument between Jerry 
Lee Lewis and Chuck Berry 
over who would go on last; 
when it was decided that Berry 
was the headliner, the Killer ended a 
pulverizing set with “Great Balls of 
Fire,” then sprayed lighter fluid on his 
piano and set his instrument ablaze. 
And even though Jerry Lee’s getting up 
there — he’ll turn 68 in September — it 
might be a good idea to have the fire 
marshal on hand when Lewis plays North Shore Music 
Theatre on August 5. Because if Jerry Lee isn’t 
flaming, you can bet your tutti frutti the headliner, 
Little Richard, will be. NSMT is at 62 Dunham Road in 
Berverly, and tickets are $65 and $72; call (978) 
232-7200. 


Nair v. Lithgow 
if all goes as planned, indian-born 
director and documentarian Mira 
Nair (Monsoon Wedding, Kama 
Sutra: A Tale of Love) will soon be 
making the leap to Hollywood star- 
powered pomp and circumstance 
— she’s been filming an adaptation 
of William Thackeray's Vanity Fair 
starring Reese Witherspoon. On 
May 3, the filmmaker will return to 
her alma mater (and Reese’s, at 
least.in Legally Blonde) for “An 
Evening with Mira Nair,” which will 
feature an interrogation by fellow 
Harvard alum John Lithgow. That's 
at 7 p.m. at Sanders Theatre, in 
Harvard’s Memorial Hall, at 45 
Quincy Street. Free tickets are 
available in advance at the Harvard 
box office in Holyoke Center, 1350 
Massachusetts Avenue in Harvard Square — or if you don’t mind the $3 
service charge, you can call (617) 496-2222. 


Close encounters of the Bard kind 

Sigourney Weaver is best known for her close encounters with drooling, multi- 

dentured interstellar villains, but this spring she’s hooked up with the chamber- 

music series Close Encounters with Music for what amounts to an up-close-and- 
personal encounter with the Bard. “Measure for Measure: Shakespeare in Music,” 
enlivens Shakesperean-themed music by Haydn, Schubert, Berlioz, Mendelssohn, and 
Richard Strauss (performed by an ensemble including CEWM director Yehuda Hanani, 
soprano Jennifer Aylmer, baritone William Sharp, and pianist Eliran Avni) with Weaver's 
narration of the relevant passages from the plays and sonnets. That’s May 24 at 6 p.m. in 
Ozawa Hail at Tanglewood in Lenox. Tickets are $25 and $30; call (800) 843-0778. 


Mrs. Cosby 
steps 
up for Casa 


Casa Myrna 
Vazquez, New 
England's largest 
organization providing 
safe harbor to 
battered 
tw; women and 
™ children, 
hits the 
quarter- 
century mark 
this year, and 
on May 5 it’s 
sponsoring 
7 “Songs from 
Silence: 
Celebrating 25 Years of Voices 
Discovered.” As the title implies, the 
event features songs composed 
with/by survivors of domestic abuse; 
there'll also be a new work by 
Boston playwright Lois Roach, as 
performed by famous TV mom 
Phylicia Rashad. That's at the 
Westin Copley Place, 10 Huntington 
Avenue, and tickets are $250; call 
(617) 521-0127. 


Sigourney Weaver 


Continued from page 5 


poem's “chilling finale.” The Gardner is at 
2 Palace Road in the Fenway; call (617) 
566-1401. 

CLASSICAL. !f Tod Machover weren't 
involved, we'd have serious doubts about 
something called Toy Symphony — 
which “lets children engage in sophisticat- 
ed listening, performing, and composing 
alongside world-class adult virtuosi, con- 
ductors, composers, and symphony 
orchestras.” But MIT Media Lab honcho 
Machover is a real composer with a true 
vision for the world of digitalized music- 
making, and he’s already taken Toy 
Symphony to Europe. What's more, 
tonight's free performance is a joint ven- 
ture with the Boston Cyberarts Festival 
and the Boston Modern Orchestra Project 
— all folks who know what they’re doing 
Local kids worked with Machover in 
developing Toy Symphony (which kicks 
off the Cyberarts Festival) in pre 
workshops with a Hvperscor 

“Performers will include local c 

Music Toys (Beatbugs and Shaper 
children’s choir with voices transformec 
Hyperviolin played by the virtuosic Iris 
violin star Cora Venus Lunny in her first 
US appearance, and conductor Gil Rose 
leading the Boston Modern Orchestra 
Project as a Hyperorchestra using its nat- 
ural sound to shape and contro! massive 
electronic textures.” It should be some- 
thing. Aside from Toy Symphony's US 
premiere, there'll also be premieres by Gil 
Weinberg, Hugo Solis, and Natasha 
Sinha. The concert starts at 7, but there’s 
a pre-concert “test drive” for the Music 
Toys in an open house at 5:30. That's at 
Kresge Auditorium, on the MIT campus 
opposite 77 Massachusetts Avenue in 
Cambridge. It’s free, but reservations are 
required, and we hear that space is dis- 
appearing fast. Call (617) 363-0396, or go 
to www.bmop.org 

NON-CYBER ART. The rest of the city is 
cyber-mad at the moment, but if you find 
your memory banks flooded, there’s actu- 
ally some non-computerized art around 
this weekend too. A couple of the area's 
smaller enclaves are taking advantage of 
a break in the weather to open their 
doors to the public. Today and tomorrow 
from noon to 5, the Miller Street Open 
Studios offers a behind-the-scenes look 
at the work of acclaimed animator Karer 


North Cambridge artists, musicians, and 
poets — most of them working with old- 
fashioned things like brushes and can- 
vasses and stuff — strut their wares at 
the sixth annual NoCA Open Studios 
today and tomorrow from 11 a.m. to 

5 p.m. Maps are available on-line at 
www.noca-arts.org, or by calling (617) 
538-4353. You can also catch some hot 
wheels courtesy of Bikes Not Bombs, 
which is showcasing an exhibit of mega- 
customized “Art Bikes” at the Gallery at 
the Green Street MBTA Station (on the 
Orange Line), 141 Green Street in 
Jamaica Plain, today through May 3. The 
exhibit moves to the Cambridge 
Multicultural Arts Center on May 13, in 
advance of a charity auction of the bikes, 
to benefit BNB, on May 16. Visit 
www.bikesnotbombs.org, or call (617) 
442-0004 


KEEPING THE PEACE. CENTCOM may 
be declaring the war pretty much over 

but the generals will forgive us if all this 
talk about Syria has got us on edge 
Reflecting a useful pragmatism on the 
part of its organizers, the United for 
Justice with Peace Concert Series is 
“mobilizing to stop the spread of war” (our 
italics), and this afternoon's kickoff con- 
cert brings together old-school Boston 
rock star Robin Lane, Mission of Burma/ 
Alloy Orchestra/Binary System principal 
Roger Miller, rock-crit-turned-protest- 
folkie David Wildman, country-bluesman 
Michael Tarbox, and others for an evening 
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ou’ve probably seen at least one New 

Year’s Day concert from Vienna, where 
a famous conductor du jour leads the 
Vienna Philharmonic merrily (one hopes) 
through a familiar selection of waltzes, 
polkas, and marches by members of the 
Strauss family, with a few other bonbons 
and the occasional surprise thrown in. 
Everybody who’s anybody in Vienna shows 
up. But what does the créme de la creme 
of Vienna do on New Year’s Eve? It’s 
ensconced at the Vienna State Opera, 
where the Philharmonic is busy with more 
Strauss fare: Johann Jr.'s comic operetta 
Die Fledermaus (“The Bat”) 

With its irresistible melodies and 
imaginative orchestration, Fledermaus is 
one of the few operettas that has 
transcended the genre and earned itself a 
place in the core operatic repertoire. Little 
wonder that it’s been taken up by great 
conductors from Gustav Mahler and 
Richard Strauss to Bruno Walter and 
Herbert von Karajan. Although it isn’t 
televised to millions of viewers every year, 
Fledermaus is as much a part of the 
Viennese New Year’s tradition as the Blue 
Danube waltz and the Radetzky March 
that are played every January 1. Boston 
















of “Decoding the War with Music.” Also, 
Cambridge City Councilman Chuck Turner will 
stop by to make a speech. It starts at 3 p.m 
at the Middle East, 472 Massachusetts 
Avenue in Central Square; call (617) 864- 
EAST. 

FLAMENCO. Jonathan “Juanito” Pascual 
is one of the bright young lights of the flamen- 
co scene — a New England Conservatory— 
educated guitarist with fleet fingers and a long 
résumé of accompanying dance. His new 
independently released Cosas en comun 
(“Things in Common”) reveals a fierce picking 
style combined with a mastery of various 
flamenco dance rhythms (this ain't just your 
daddy’s Gipsy Kings rumba) in seven original 
pieces that occasionally flare with a touch of 
contemporary harmonies. Tonight, at the 
Cambridge Family YMCA, Pascual brings in a 
full band and a dancer. That's in the Y's 
Durrell Hall, 820 Massachusetts Avenue in 
Central Square, at 7:30. Tickets are $18, or 
$14 for students; call (617) 661-9622 

JAZZ. Trumpeter Jack Walrath has worked 
with everyone from R&B legend Jackie Wilson 
to jazz greats Charles Mingus (for the last five 
years of the bassist’s life) and Muhal Richard 
Abrams. Tonight at 7, Walrath performs his 
own music in a program called “! Am the 
Walrath” as part of the Jazz in the Sanctuary 
series at the Church of Our Saviour, 25 
Monmouth Street in Brookline. Tickets are 
$10, or $5 for students; call (617) 364-2243 
CLASSICAL. Given Dubravka TomSié’s ear- 
popping traversal of 10 Chopin études at her 
Celebrity Series recital three weeks ago, we 
were hoping for a belated showdown when 
Murray Perahia — who just won a Grammy 
for his complete set of the études on Sony — 
hits town today. But alas, there’s no Chopin 
on his program “only” Bach’s Partita No. 4, 
Beethoven’s Sonata Opus 101 (Dubravka 
played the Opus 109), and Schubert's Sonata 
D.959. A Chopin encore, maybe? Murray’s at 
Symphony Hall, 301 Massachusetts Avenue 
in Boston, at 3 p.m., and tickets are $35 to 
$60; call (888) 266-1200. 

CUBAN. Talk about well-seasoned: Orquesta 
Arag6n trace their roots back to their found- 
ing in Cienfuegos, Cuba, in 1939. This 10- 
piece dance band are a proponent of the 
classic charanga sound that combines flutes 
and strings with brass and the traditional 
Cuban percussion section. Tonight and tomor- 
row they're at the Regattabar, in the Charles 
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comes to take Eisenstein away, she 





persuades Alfred to pose as the baron so 
she won’t be compromised, assuring him 
he’ll have to spend just one night in jail 
Rosalinde then costumes he 
mysterious Hungarian count 
to Orlofsky’s. 

At the ball, Eisenstein tries to sedt 


the countess ( 
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Lyric Opera is 
hoping that that the 
creme de la creme 
of Beantown will 
show up beginning 
this Wednesday 
when it stages a 
spring production 
complete with 
complimentary 
masks for the 
audience. 

The plot is a little 
complicated. Baron 
von Eisenstein is 
slated to serve eight 
days in jail for 
striking a 
government official, 
but it’s the biggest 
ball of the season at 
Prince Orlofsky’s, 
and Eisenstein’s 
friend Falke persuades him to go 
disguised as a French marquis and put off 
going to jail till the next morning. At 
home, meanwhile, his wife, Rosalinde, is 
entertaining a would-be lover named 
Alfred, and when the prison governor 


Hotel, 1 Bennett Street in 
Harvard Square; call (617) 
876-7777 


@ MONDAY 28 


ROCK. Although nobody 
knew it yet, back in 2000 
Lifehouse were the bDoy- 
band version of Avril 
Lavigne: they had a pretty 
lead singer, a team of tal- 
ented outside songwriting 
pros, an able-bodied back- 
ing band who looked the 
part, and an inoffensively 
catchy single that stayed 
locked in our heads for 
months. The only problem, 
as we look back, is that 
singer Jason Wade was 
too self-conscious: the 
album was called No 
Name Face 
(DreamWorks), and a lot of 
the lyrics dealt with what it 
feels like to be a faceless 
cog in the pop machine 
Last year’s Stanley 
Climbfall was Wade's 
“statement” record, bigger- 
rocking and hinting at con- 
cept, and — lo and behold 
— audiences have stayed 
away in droves. So much 
for artistic integrity. Tonight 
Lifehouse are at the 
Paradise, 969 Commonwealth Avenue; call 
(617) 423-NEXT. 


@ TUESDAY 29 


ROCK. Just off a tour with Superdrag, 
Weezer's favorite power-pop band, Ozma, are 
getting ready to issue their third album, 
Spending Time on the Borderline (Kung Fu), 
and tonight they'll be at the Middle East, 472 
Massachusetts Avenue in Central Square. 
Call (617) 864-EAST. 

JAZZ. We'll get behind anything Tim Ray 
wants to try. For years the piano accompanist 
for locally based vocalists like Donna Byrne 
and Mili Bermejo, he’s also been part of Lyle 
Lovett’s touring act for the past 11 years. Now 
Ray has turned his hands to something he 
calls Tre Corda, a collaboration with trumpeter 
Greg Hopkins and cellist Eugene Friesen that 








Die Fledermaus 





knowing it’s his 
wife), and he 
drinks a toast to 
“King 
Champagne” with 
the prison 
governor, who has 
also come to the 
ball disguised as a 
Frenchman. Then 
he explains the 
practical joke he 
played on Falke 
the time they went 
to a masked ball 
and Falke was 
dressed up as a 
bat (hence the 
title). The next 
morning, 
Eisenstein goes to 
the prison and 
discovers, to his bewilderment, that he’s 
already there. Everyone else shows up, the 
misunderstandings mount, and eventually 
the masked countess reveals herself as 
Rosalinde and Falke confesses that the 
whole evening was “the Bat'’s re\ 


enge.’ 
Eisenstein and Rosalinde are reconc 


V 
conciied 





combines elements of jazz, classical, and 
pop. They're at the Regattabar celebrating a 
CD release. That's in the Charles Hotel, 1 
Bennett Street in Harvard Square; call (617) 
876-7777. 
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SUDS. |f they're throwing a beer-drinking fest 
at the Dilboy VFW Hall, we're pretty sure it's 
for serious drinkers only. Now in its seventh 
year, the New England Real Ale Exhibition 
(NERAX) shows off a variety of “cask-condi- 
tioned” brews — “ale that undergoes a sec- 
ondary fermentation in the vessel from which 
it is served.” They're so focused on the taste 
that many of the ales have been brewed with 
a lower alcohol content so we can drink more 
of ’em without falling on the floor. NERAX 
runs at the Dilboy, 371 Summer Street in 
























(but was Alfred really just part of the joke 
as she claims?), and the evening 
misadventures are laid at the feet 
majesty Champagne 

There’s a Bavarian S 








r tion on DVD that’s well wortt 
seeking out t 
amazing grace and 
Kleiber. But you 
work live to grasp 





ickets are $32 to 


7400. 


GETTING A HANDEL ON IT. Two voca 
works by the 18th century’s finest are on 
displav next weekend. The NEC Light 

Opera Club presents Xerxes, with an al 

unde : raduate cast, at the Commun 
Church of Boston, 526 Boylstor 
Performances are at 2 
3 and they’re free; call (6 
And Boston Baroque offer 
Theodora, which Handel wrote late in life 


and considered his fin 
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— David Weininger 



































































































SUNDAY: Botanical life imitates art at the MFA’s annual spring fling, “Art in Bloom,” for which some 60 area 
garden clubs get their pistils in gear and crank out 80 or so Martha Stewart-worthy arrangements interpreting 
the museum’s most famous works. The three-day festival also offers up a full schedule of lecture and 

PCOS MCCUE e ee OCC Cesare Nm mR Cie TCLS LOL a 
Tuesday, and the MFA is at 465 Huntington Avenue. Tickets, which include general admission to the museum that 
day as well as a second return visit within 30 days, are $15, $13 for students and seniors; call (617) 369-3396. 







































Davis Square, through May 4. The sessions 
tonight through Saturday take place from 

6 p.m. to 10:30 p.m.; there are also afternoon 
sessions from noon to 4 p.m. on Saturday and 
Sunday. Admission is $6, not including beer 
but tonight's session and Sunday’s are free 
call (617) 625-5224 

THEATER. That G-rated, trombone-toting con 
man from the golden age of musicals, Haroid 
Hill, arrives at the Colonial Theatre tonight in 
a touring revival of Meredith Willson’s classic 
1957 show The Music Man. The production 
features choreography from five-time Tony 
winner Susan Stroman’s 2000 Broadway-hit 
revival and is directed by Ray Roderick, the 
associate director of that staging. And it 
brings with it all the dewy-eyed no-nonsense 
of Marian the Librarian, with whom Hill finds 


Continued on page 8 
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Furniture, Furby, 
and fireworks 


Gallery Katz, Kelly Heaton, 
and Cai Guo-Qiang 



































rt that runs the gamut 

from finely hand- 
designed to highly amusing 
to downright pyrotechnical is 
popping up like little green 
buds around town, mirroring 
the eclectic face of 
contemporary art worldwide. 
Painstakingly crafted one-of- 
a-kind objects co-exist 
happily with those stitched 
together from commercially 
produced, once-popular 
electronic toys. A sense of beauty aboi.rds, as does a 
sense of humor, these being by no means mutually 
exclusive. 

Gallery Katz, which was founded last spring by recent 
Rhode Island School of Design grad Drew Katz, celebrates 
its first anniversary by inaugurating an annual furniture- 
design exhibition, this year with the theme “Tables/ 
Chairs.” Opening next Friday, Katz's “First Annual 
Furniture Design Exhibition” will include work by Steven 
Butler, who compares furniture making to composing 
music, and Daisuke Hirabayashi, who describes his low- 
slung, metallic blue steel “Floor Chair” as being inspired 
by his early years in Japan: “Taking off your shoes before 
entering a house, and lying, sitting, or eating on the floor 
is second nature in Japanese culture, whereas in 
American cultures chairs come into great effect. The 
‘Floor Chair’ gives people the opportunity to experience 
the act of sitting at floor level with the advantage of a 
clean sitting surface.” 

Tiger Electronics introduced the annoying electronic pet 
Furby in the late ‘90s, and though it has passed from 
general popularity, Furby lives on on eBay and in the heart 
of a least one young artist, Kelly Heaton, who studied at 
MIT’s Media Lab and has a knack for combining high-tech 
engineering with pop culture in her art. In 2000, she 
dismembered 400 1999 Special Limited Edition 

hristmas Furbys in order to re-engineer them into an 
electronic reflective pool; now, she has fashioned their 
unused “skins” — 400 furry little red-and-white products 

of an irrational consumer mania — into a cloak for one of 
e calls her: Missus 
be on view in “Kelly Heaton: 
3 at Howard Yezerski Gallery this 
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Dead Pelt,” which 
Friday. PETA pro 


“My Low-Tech Art” 
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pyrotechni t from the huge 
“Project for Extrat t To Extend the 
Great Wail of China by 10 (designed to be 
seen from outer space by aliens) to the modest “Nevada” 
(in which he burned a pinch of gunpowder to form tiny 
mushroom clouds in various locales), it’s unlikely he’ll set 
anything on fire at MIT. Still, you never know... 

The “First Annual Furniture Design Exhibition” is at 
Gallery Katz, #305 at 450 Harrison Avenue in the South 
End, from May 2 through 31; calf (617) 423-6328. 
“Kelly Heaton: Dead Pelt” is at Howard Yezerski Gallery, 
14 Newbury Street, from April 25 through May 27. Cali 
(617) 262-0550. Cai Guo-Qiang will talk about “My Low 
Tech Art” at MIT's Auditorium 10-250, 77 Massachusetts 
Avenue in Cambridge, on April 28 from 7 to 9 p.m. The 
talk, in Chinese, will be translated into English by an 
interpreter; call (617) 253-4006. 








— Randi Hopkins 











Wink-wink 


Edward Burns’s Confidence con game 


s a writer/director/actor (The Brothers McMullen, 

Sidewalks of New York) and high-profile star (Saving 
Private Ryan, 15 Minutes), Edward Burns-is on a career 
path that must be the envy of many aspiring auteurs. In 
director James Foley’s Confidence, which opens this week, 
Burns stars as ace con man Jake Vig, who unwittingly 
interferes with the business of a feared mob boss known as 
“The King” (Dustin Hoffman). To square himself, Jake 
puts himself in the King’s service for one big job, for which 
he brings in a pretty pickpocket (Rachel Weisz) 

‘My character has one honest moment — and it’s very 
brief — in the entire film,” says Burns, discussing the 
parallels between the art of the con and the art of acting. 
“Everything else is a charade or a lie or a performance or 
acting. Basically, there’s a lack of 
honesty in a con man, and acting, 
by what it is, is dishonest.” 

But isn't acting also a way of 
being oneself, of getting at the 
truth? “I didn’t see that or think 
about it in that way. What | like 
about con films is that the genre 
itself is more fantasy than reality. 
| never thought of this as a real 
world; | always thought of it as a 
heightened or exaggerated reality. 
That allowed me to not have to 
worry about honesty at any 

t. This is the only thing 
» where | could not draw 


from my own personal experience 


EUS En 








There's no part of the character that’s similar to me in any 





way 

He adds, “I don’t know, I’m guessing the con in the film 
S pretty implausible. The way we speak is a little 
exaggerated. The re , 


lationship between Rachel and me, if 


+ 
€ Ul 
you were making a different kind of film, you would look at 





those 
these people, you know, we've got to make these scenes 


SUNDAY: The Boston-born guitar-organ-drums trio Soulive have capitalized on the 
greasy sound of ’60s soul jazz created by the likes of Jimmy Smith, Jack McDuff, 
Richard “Groove” Holmes, and Jimmy McGriff and updated with contemporary 
variations for the jam band generation. At live shows, they've been jamming with 
everyone from multi-tasking pop stars Me’Shell Ndegéocello and Warren Haynes 
to jazz guys like Stefon Harris and Kenny Garrett. Now working a brand new 
homonymous CD on Blue Note, Soulive come into the Roxy, 279 Tremont Street in 
the Theater District, with reggae dudes John Brown’s Body and groove band 
Maktub. Doors open at 7:30, and tickets are $20 in advance, $22 at the door; 


call (800) 594-TIXX. 





Continued from page 7 





love in River City when he isn’t holding it 
up at baton point, and a score that 
includes such apple-pie standards as 
‘Gary, Indiana” and “Till There Was You.” 
The Music Man is in town through May 
11 at the Colonial Theatre, 106 Boylston 
Street in the Theater District. Tickets, at 
$25 to $72, are available at the Colonial 
box office, or through Ticketmaster at 
(617) 931-2787 
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JAZZ. It's okay with us that Ryles 
booker Frank Vardaros is a trumpet 
player who likes to book trumpet players 
— especially when he brings in some- 
one as all-over brilliant as Arturo 
Sandoval. Tonight, Sandoval fronts the 
Ryles Jazz Orchestra, with Vardaros 
conducting. Hey, maybe Arturo will even 
play a little piano, as has been his wont 
| lately. That’s at 212 Hampshire Street in 


feel real and honest.’ Instead, we’re two movie characters. 
We were doing our grifter/femme fatale Bogie/Bacall 
impersonation. At the same time, you try and do it 
honestly. But the whole film has got a little wink to it, and 
that’s what makes it fun.” 

So he wouldn’t be upset if someone described 
Confidence as derivative and unimportant — strictly a 
genre film? “The good thing is, | don’t think it ever 
pretends to be anything but that. It’s a film that at no 
point pretends to want to move you or change the way you 
think about anything. Except, if you think about it, maybe 
there are some things about loyalty and friendship and 
community between men, something like that. But really it 
is pure escapism. Stylized fantasy. if's fun to have that 
wash over you. It’s like Memento, 
which again has nothing to do with 
anything in the world, but there’s 
the active-participation-in-the- 
puzzle aspect of it, the can-you- 
stay-ahead-of-it.” 

The interplay between Burns and 
Hoffman, which developed through 
extensive improvisation, is one of 
the highlights of the film. “Seeing 
one of the greats do his thing, and 
participating in that creation, was 
pretty cool. There was so much 
improv that | don’t really remember 
what we had on the page. During 
the rehearsals, Doug Jung, the 
screenwriter, would take notes, and 
the things he liked from the improv, he’d go home that 
night and incorporate into the scenes that were written 
Those scenes and that process were the most fun I’ve ever 
had as an actor and the best work I’ve ever done.” 

Confidence opens this Friday, April 25; see our review in 
the Arts section for theaters and the 
for times 


“Film Listings” page 
— Chris Fujiwara 


Inman Square, starting tonight at 8:30 
and again tomorrow at 9. It's $30 for the 
entire evening; call (617) 876-9330 
FILM. Those whose notion of reality is 
based on the recent trend in television 
will be pleasantly surprised by the 
“Films by Nicolas Philibert” at the 
Museum of Fine Arts. This series of five 
documentaries from the innovative and 
popular French filmmaker 
his recent box office hit To Be and To 
Have (2002), ac 


opens with 










ming and poignant 
look at a year in th a fu 1e- 
room school house. It screens at 6 p.m 
in the MFA’s Remis Auc 
Huntington Avenue. Then 
for the opening film of the 19th Annual 
Gay and Lesbian Film Festival, which 
is always a high point in the local cine 
ma calendar. British director Ky Mo 
Lab’s provocatively titled farce Nine 
Dead Gay Guys (2002) is about twe 
Irish emigrés in London whose trade of 
servicing the local gay population is 
interrupted when the title cadavers start 
turning up. It screens tonight at 8, and 
the director will be present; for MFA 
film-series information, call (617) 369- 
3300 

And if you’ve been feeling bereft 
because we've only been getting only 
one film festival a week hereabouts, 
rejoice. The first annual Independent 
Film Festival of Boston opens tonight 
at the Somerville Theatre with Dummy, 
a shaggy romantic comedy starring 
Adrien Brody, this year’s Oscar winner 
for Best Actor, as a repressed noodge 
who seeks release with the title man- 
nequin. Also starring Milla Jovovich and 
lileana Douglas, and directed by Greg 
Pritikin, it screens at 7 p.m. at 55 Davis 
Square in Somerville; call (617) 501- 
3050. 








1, at 465 





tick around 












e 





it 
ght 
my, 


ler 
ge 
1- 
and 
eg 
avis 





2003 EIGHT DAYS A WEEK THE 8 


The defender 


Rob Becker speaks for the caveman 


ong ago, when the Ice Age was dawning 
beings roamed the planet and lived in 
where men tended to the hunting duties and 
minded the gathering. Fast-forward 3 
and you will see, if you are Rob Becker, that not muct | 
has changed. Bec 
explair 
wanted to know abc 
evolution of the 
were afraid to < 
his one-man co 
Defending the Caveman, 
which arrives at the Wilbur 
Theatre this Wednesday 

Becker is grizzly-bear-like 
in stature, ones bear-like 
in demeanor; ¢ 
uncanny resembiance to 
that classic cave dweller, Fred Flintstone. ; 
convinced that the communication snags 
shred a relationship are the result of male 
differences that have been wired into our 
since before our BC-era ancestors di 
make fire. “Men don’t really take ir 
we don’t remember it,” he observes 
instinct to narrow our focus. We’re « 
things out. Women are constantly wid 
and taking things in and remembering 
back to hunting and gathering. If you'r u , yOu 
need to concentrate on what’s moving. You can't do 
two or three things at a time. Women, being gatherers 
had to take in the landscape and be able to tell fine 
details from each other, to spot the fruit and tell what’s 
ripe.” 

Becker has hunted down scores of examples to 
illustrate how that applies to contemporary living. When, 
for instance, a guy is zoned in on the television and his 
snookums finds kindling conversation more strenuous 
than the football game he’s watching, it’s not because 
he’s ignoring her. He’s only succumbing to what has 
been biologically functional for millions of years. 

Caveman is not an offshoot of a graduate thesis, 
though Becker did consult anthropological tomes and 
research psychology journals to boister his theories. He 
opened the show while working the stand-up-comedy 
circuit in San Francisco in 1991 and later moved if to 
New York, where it became the longest-running solo play 
in Broadway history. And to think that he developed it 
largely to sort through the strife he and his wife were 
experiencing. “Growing up in Northern California in the 
1970s, we bought into the idea that there were no 
differences between men and women, that it was all 
constructed by society. For us it felt like this is the info 
that’s been hidden from us — all these differences. 
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WEDNESDAY: If you had to compile a family tree of today’s disco-punk outfits — from the Yeah Yeah Yeahs and the Rapture to 
Revion 9 and Moving Units — you'd have to start with Calvin Johnson, the Beat Happening leader and Olympia-scene 
godfather who with Dub Narcotic Sound System inaugurated the idea of a funk band for an international indie-pop 
underground that couldn't dance. On the road behind their first release in five years, a four-song EP called Handclappin’ (K 
Records), Johnson brings Dub Narcotic to the Berwick Research Institute, 14 Palmer Street in Roxbury. It’s a 7 p.m. show, 
with Wolf Colonel, Tiger Saw, and the Mittens opening, and admission is $7; call (617) 442-4200. 


ICAL WOCKRGLIL 


Brief encounters 


‘Tens the Limit’ celebrates its second anniversary 








new generation of dancemakers is coming of age in 
Boston, despite these inhospitable times for arts 
ventures. Surely it’s not the climate that brings them, or 
the support from the city (joke), or the largesse of the 
commonwealth’s arts council (weak joke and a prayer). 
Next weekend at Green Street Studios, dance fans can 
sample 10-minute works by choreographers from eight 
different companies at the second annual “Tens the 
Limit,” an informal showcase of new.works and works-i 
progress modeled after 
the hugely 
successful Boston ¥ 
Theater Marathon and 
sponsored by 
CRASHarts, the dance- 
presentation arm of World Music 


director, Jody Weber, has choreographed a quartet, Vox 
Silencia, which she describes as exploring “the internal 
place of balance and quiet, metaphorically modeled on the 
season's first blanket of snow and the exquisite nocturnal 
silence that follows.” 

She's not the only one with the snows of this past 
winter in mind. Jamie Jewitt and Aaron Henderson have 

made a solo, Snowblind, that will be 

performed by Mira Kim. “We dream 
through the work together,” Jewitt 
Says, describing the collaborative working 

method, to “create an environment that the 
dance inhabits. Each work includes 
choreography, acting, and film that all run at 
once.” Usually they project tt 
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The eight sculptural objects, in order “tc Research proves them. If you really believe you can 
choreographers were chosen by audition perceptions of what is a screen transcend gender difference if you’re hip enough, cool 
from a field of 26 applicants; Laura Faure, they’ll do it the conventional way enough, then in your marriage you find yourself 



























































director of the Bates Dance Festival, made Christine Reynolds of FlipSide Dance Theatre wi constantly failing. It’s kind of defeating.” 

the final selection / dance in her own Politically Speaking with three But what began as a casual effort to use comedy to 
Lorraine Chapman danced with Eliot i other women. “The went speaks directly to the help himself and maybe others navigate the gender gap 

Feld Ballets/NY before moving to Boston § A current social climate,” she says. Malinda Allen's spawned an ad hoc school of relationship rehab, one 

in the early 1990s; she’s been noted In Telling or Tell Apart will feature eight dancers that certified marriage counselors-subscribe to and 

favorite Muse to Marcus Schulkind, fron m several local companies. Martha Mason, recommend to patients. Becker cemented his 

particularly for her per ce last year in co-founder, director, and performer with Snappy professional following when he performed at an 

his solo piece Let Bygones Be. Chapman, who Dance Theater, describes Flip/Switch, American Association of Marriage and Family Therapy 

spent last summer at the Yard on Martha's seven dancers, as being based on aaa them convention in 1996. Perhaps the shrinks are drawn to 

Vineyard and founded her own company last fall, falling and flying. Snappy is a collaborative the caveman-like simplicity of his approach. “If you 

has been showing her own works here since 1995; company. Everyone gets equal credit for creating the | spend time in your relationship trying to understand 

for “Tens” she'll present Just Another Stiff, work, but I'm in charge of the choreographic flow your partner and understand how you're different, you’!! 









Chapter One: A Corpse on Me, 
for five dancers adapted from a 
Carroll John Daly 

Nicole Pierce, one of the two executive 
directors of Green Street Studios, formed 


a mini see your fights are silly because there really is no right 
or wrong, no good or bad, there’s just differences. If you 
see how silly your fights are, it will bring a sense of 
humor to the relationship. He’s watching TV and can’t 


hear her and she thinks he’s ignoring her? It’s funny.” 


And Jil Matrisciano, who with Serena Smith has 
founded She-Figured Dance, will present an 
excerpt from the full-length work Assuming the 
Position, which she describes as being about “the 
various roles of women from the 1950s to now.” 


film noir 
book by 



































































EgoArt, Inc. in 1999 to present dance and 
theatrical sketches in a format entitled “The 
Ego Show,” but she’s following a different 
track for “Tens.” Jaunt is a “dancy dance” that 
started with the music — the last movement of 
Schumann's String Quartet No. 1 — rather 
than the movement. Her Green Street co- 


CRASHarts presents 
Street Studios, 



























“Tens the Limit” at Green 
185 Green Street in Central 
Square, next Friday, May 2, at 7 and 9 p.m 
and next Saturday, May 3, at 8 p.m. 
Tickets are $10; call (617) 876-4275 
or visit www.CRASHarts.org. 

— Iris Fanger 


And isn’t laughter the best remedy? 

Defending the Caveman is at the Wilbur Theatre, 246 
Tremont Street in the Theater District, April 30 through 
May 18. Tickets are $25 to $54.50; call Ticketmaster at 
(617) 931-2787. 

— Liza Weisstuch 
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The Eee 
SWING IN’ JOHNSONS 


Fri. April 25th 
SHIRLEY LEWIS 
THE WELI 
Sun, April 27th 
SINGER/SONGWRITER 
SERIES 
Mo Apr 28th 
SET D ANC ING 


Tue. April 29th 
OPEN MIC 


Wed. April 30th 
FLOOK IN CONCERT 


BOE ae led 
Nickelson and Kristoffersson 
ee Ue eae Ud 
ARE eure eee ma 


Wednesday upstairs 
Le te ails 


Burm tie ey 
Liam Maloney-acoustical covers 
Cavo Lounge downstairs-Res D_j. 


aE mse e sy 
Ali -acoustical pop covers 
fee me eee 
UU Cae 
Paper Ue leg 


RSG 
Pe eur me Uric liee 
RM ee Wau me mall) 
ym Malt t 


RITE Ney 
bey eee A 
Sy a 
Pie Ue le 
356 CHESTNUT HILL AVE., BRIGHTON 
RoGcies RESTAURANT GRouP 
617.566.1880 > WWW.ROGGIES.COM 


Orlean’s 


Bar & Restaurant 


Entertainment 


Slow Moe w/DJ Mona - Wed 


DJ Ren Justice - Thu 


DJ Tom - Fri 
DJ Gabe - Sat 


Jazz Session 7-10pm - Sun 


Open for Lunch, Dinner & Sunday Brunch 


Late Night Bar Menu Thu - 


Sat Nights 


65 Holland Street, Davis Square, Somerville MA 


7.591.2100 * F: 617.591.0166 « 


Parking Available 


* www.orleansrestaurant.com 


San - DJ Ren Justice + service industry Night Everyone Weleome 


Open for Lunch & Dinner © Sot. & Sun. Brunch 
Kitchen Open ‘til Midnight 


332 Washington Street, Brighton, MA J , 


P: 617.779.8822 + F: 617.779.0028 * Parking Available + www.edevlins.com 


Continued from page 13 
BARKING CRAB, Boston. Lee ett 
ns STONE | PUB 


BLUE CAT CAFE 30st¢ 
BLUESTONE BISTRO 
BOB THE CHEF'S, & 
BOSTON ROCKS 


BUCK MULLIGAN’S, Vv 


CLUB PASSIM 
COMMON GRO OA 


DEVLIN'S LOUNGE AND BAR 

DICK'S LAST RESORT, 8 

EKCO LOUNGE, 8 

EMBASSY Bost 

ENCORE, Boston. Miche 

THE E ROOM AT THE ‘GOLDEN TEMPLE 


EV S ARTS. 


THE EXCHANGE, Bostor 


FELT, Boston 


GREEN BRIAR, & 
GREEN DRAGON, 2 g 
GREEN STREET GRILL 


HANNAH s 


HARPERS FERRY, A Alist 


HENNESSY SB 
“seetes saa BLUES 


JACOB ‘WRT RESTA URANT, 
JOHNNY 0s S 


JOSE McINTYRE’S, & 
THE KELLS 


KENNEDY'S MID-TOWN, £ 
KIRKLAND CAFE 


LA BOOM, 5 


LES ili 


LIMBO, Boston. 
LUCY'S, Brookline 
LUPO'S HEARTBREAK HOTEL 
Ri. Melissa Ferric 
MAN RAY, Camt 
wit 
MATRIX B 


Michae! Me 


MIDDL E EAST, 


MIDWAY CAFE. 
THE MODERN 


ORLEANS, S 

PHOENIX LANDING 
THE PLACE, Bos 
PRAVDA 116, Boston. DJ 
PURPLE SHAMROCK, 2 
0,8 
THE RACK, Bosto 


RHYTHM & SPICE CARIBBEAN GAIL L 


R ER cons C 


ROGGIE Sf 


THE ROXY, Boston 


SCULLERS, £ 
SHERBORN I INN Sherbo 


SISSY K’S, B 


SIT ‘N BULL PUB, M 
SOPHIA'S, Bosto 


SUGAR SHACK, Bo 


TOP OF THE HUB 
TRATTORIA IL PANINO, 8 


TT. THE BEAR'S ree C 


21st AMENDMENT, 
VAPOR, 8 





cd 


JASON LOEWENSTEIN plays the Middle East next Thursday, May 1 


VENU, Bosto 


VERTIGO, Bosto 


WALLY'S CAFE, 8 


WESTERN FRONT, Car 


WEST STREET GRILLE 


WONDER BAR, A 


comed 


THURSDAY 24 


COMEDY VAULT, 


CANTAB | LOUNGETHIRD RAIL 
COMEDY CONNECTION. 3 
IMPROV ASYLUM, Boston. At 8 p 


IMPROVBOSTON THEATRE 


NICK'S COMEDY STOP, 8 


FRIDAY 25 


COMEDY CONNECTION 
IMPROV ASYLUM B 


IMPROVBOSTON THEATRE 


NICK S COMEDY STOP, Bostor 


NICK'S KOWLOON, Sa augu ; 


SYMPHONY HALL 
SATU a 26 


BEANTOWN COMEDY VAULT. 


se” wit! 


COMEDY CONNECTION, Bostor 


Mair 
Mainstage 


NICK COMEDY STOP, 8 


NICK $s KOWL OON, 
nm McCue 
NICK Ss MAUI, | 


BEANTOWN COMEDY VAULT, 
Comedy Open Mic Night” with M; 
CHARLES PLAYHOUSE, 
Warrenton St., Boston. At 8 


IMPROV ASYLUM. 


IMPROVBOSTON THEATRE, C 


COMEDY CONNECTION, Boston. At 8 f 


LiZARO LOUNGE, br 


TUESDAY 29 


ALL ASIA CAFE 


COMEDY CONNECTION 


WEDNESDAY 30 


COMEDY CONNECTION 
IMPROV ASYLUM, B 


IMPROVBOSTON THEATRE, 


Teen a 


dresses 


BEANTOWN oY VAULT, 


orey Mai 


CANTAB LOUNGE THIRD eae 


3 p.m somedy Ww 


COMEDY CONNECTION 


IMPROV ASYLUM Boston. At 


(MPROVBOSTON THEATRE, ( 


THURSDAY 24 
BERKLEE SINGERS SHOWCASE ‘s 


GOOD CHARLOTTE, NEW FOUND GLORY 
LESS THAN JAKE, AND HOT ROD CIRCUIT 


(HED)PLANET EARTH. BLIND BY NOON, 
we SLEEPWALK m 


ALAN TAUBER & THE DRUM CONNECTION 
n. at the Arlington Center for 


FRIDAY 25 

BIRDSONGS OF THE MESOZOIC perfor 

8 p.m. at the Zeitgeist Gallery, 1353 Cambridg 
St., Cambridge. Tickets $7; (6 

CHARLENE DiCALOGERO perform 

at the Welcome Grounds Coffee House, 404 
Washington St., Anthony Hall, Brighton. Sug- 


gested a 


PAT HUMPHRIES 


LYDIA WARREN BAND AND SCISSORMEN 


THE DOORS n Teh 2 78 pe 


ONDA 


TRIO EX NIHILO AND NATE McBRt DE QUAR- 
TET p 


BERKLEE SINGERS SHOWCASE 


SATURDAY 26 
ANATOLIA ¢ 


BOSTON GAY MEN’S CHORUS 


MARY ‘CALLANAN & BRIAN PATTON, AND 
BENJAMIN SEARS & BRADFORD CONNER 


JAMES GORDON & SANDY HORNE, BILL 
BOURNE, ANNIE GALLUP, LOUISE TAYLOR, 
AND SCOTT ALARIK 


KEITH HAMPTON & LICIA SKY 


LISA KIRCHNER & JEFFREY GOLDBERG 


BONNIE RAITT, JOHN MAYER MARTA 
— AND DANNY O'KEEFE ert 


SUNDAY 27 

ALBERTO BRAIDA, GIANCARLO LOCATEL- 
Ul, GORDON BEEFERMAN, JEFF ARNAL, 
AND KATT HERNANDEZ perform at 7 


Tickets $18, $10 for students. 


le “JUANITO” PASCUAL performs 












MEN 


Med: 


JAR- 


AND 
NNER 





BILL 
(LOR. 




















4 p.m 
is Ave 


3; (6170 


erforms 















3 EIGHT DAYS A WEEK 










































at 7:30 p.m. at the YMCA, C Mass. | 8 p.m. ai Ave., Cambrid els > To 
Ave. epor Tic or Student Dambridk 7 671 
seniors: (61 g BOSTON SYMPHONY ORCHESTRA CON- SCOTTISH COUNTRY DANCE is at 8 p.m. v THURSDAY 1 "DE Le’ 
FRENCH TOAST, CERTAINLY SIR, THE | DUCTED BY IVAN FISCHER. See listing for beginners’ dance at 7:30 p.m. at the Univer- | FIESTA FLAMENCA - 
FAUX, AND HELMS vt. 11 J Sale ts § ' 
NEW ENGLAND CONSERVATORY OPERA BOSTON CHAMBER MUSIC SOCIETY. See | (978) 74 
THEATER. See listing for Thurs TANGO DANCE is at e | | EXPERIENCED INTERNATIONAL FOLK LOPE EEEELEUELES 
BOSTON PHILHARMONIC CONDUCTED BY p.m.) at Karoun, 839 Washingt New: | DANCE a 
M SATURDAY 26 BENJAMIN ZANDER. See listing for ton. Tickets $5-$ 4 EW ENGLAND CONTRAS AND SQUARES a a 
BOSTON COLLEGE CONCERT BAND per- | NEW ENGLAND CONSERVATORY OPERA | TEMPORADA LATINA SALSA AND | Seelisting for or ive Music 
rms works by M fo Gr THEATER. See listing for Thurs MERENGUE DANCE is at 8:30 p.m. at Ryles | SCOTTISH COUNTRY DANCE 

























MONDAY 28 ambnidge. Tickets $12 belore 10 pm. $8 ater | SWING DANCE. See listing for pre (eee. ~aepacheny 
BOSTON COLLEGE CHAMBER MUSIC SOC! 10 876-9 TEMPORADA LATINA SALSA AND Pub Ouiz 
ETY See listing for FRIDAY 25 MERENGUE DANCE - 
BOSTON CONSERVATORY ORCHESTRA 
MONDAY 28 CONDUCTED BY JIN KIM per TUESDAY 29 ARGENTINE TANGO DANCE Caer ete ee 
BACK BAY BRASS AND BERKLEE TOWER Sentral A BOSTON COLLEGE MADRIGALS pert First Ba Mi FOOD SERVED DAILY 
4 Roc sai . 11AM - 10PM 














OF POWER ENSEMBLE pe 





SOCCER BROADCASTS 
1 Kendall Square 





cr ae Gace ee enn a oc oe at Se events 









the Zet- | BOSTON MODERN ORCHESTRA PROJECT 12:15 pm. at | DOUBLE DANCE: ENGLISH COUNTRY <ambeldge, 6 
mbndge CONDUCTED BY GIL ROSE p oy i Tremont | DANCING AND CONTRADANCING is at THURSDAY 24 617-225-0888 
ym th by Tod Mac 

















pm. at St Methodist Church, 80 Mount BIG APPLE CIRCUS 


WEDNESDAY 30 ENGLISH COUNTRY DANCE 
BOSTON LYRIC OPERA performs J ‘ t Congregat 





RUNNING WITH THE POTATO ENSEMBLE 


ton. Tick Jent 81) € CD COLLINS, ROCKABETTY. AND REGIE Fri. 4/25 
ks by JooWan Kim at 8:15 


INTERNATIONAL FOLK DANCE is at p.m. at | GIBSON 
ark Avenue Congregational C ‘Paul | 8pm. at Marie’s Children! 
Revere Ariinat Height kets $7, $44 t nerville Featuring The Attic’s Own 
































BLE po iT 





Sun. 4 


TUESDAY 29 BOSTON PHILHARMONIC CONDUCTED BY tude 4 K'VETSH BOSTON: ALL-QUEER OPEN-MIC Kevin Smith 
BERKLEE REVERENCE GOSPEL ENSEM- BENJAMIN ZANDER. See listing f $10 for kids under 18; (61 4 SAM RAY'S BRAZILIAN BALLROOM is at CABARET y, 684 
at 8:15 p BOSTON SYMPHONY ORCHESTRA CON pertorm at p 8 Ryles Jazz Club dampshire Washingt 1 Ke 4 4/27 


3 Ma S Ave ost k DUCTED BY IVAN FISCHER. See 















SANGRIA AND SALSA qi t Sop ; The Coalboilers 


JEFF Loomis PRESENTS ‘A LOOPING NEW ENGLAND CONSERVATORY OPERA Boylston St. Bost kets $1 FRIDAY 25 







EVENT” THEATER. See listing for Sat 51 KING ARTHUR FESTIVAL 
OPERA AT LONGY CONDUCTED BY JeF- | THURSDAY 1 SUPERSHAG DANCE PARTY at 


FREY RINK See listing for cua veoneee? AD ELLINA BLINDER p 
KAFFE MATTHEWS AND BRENDAN MUR- a and 


M. 


kets $12: (781 Continued on page 16 Ted 
















RAY p at the O y SUNDAY 27 Ra 
Sepa: aera Wie eet met 
ckets $8 ‘2 BOSTON CONSERVATORY CHAMBER | Ho TRADITIONAL NEW ENGLAND SQUARE paises oe cpu 
PLAYERS KATHERINE SIPOLT- ROSENTHAL AND AND CONTRA DANCE with ive fidcle and key Merrell 
















NATHANIEL LATHROP perform w U a ammy Kay 





WEDNESDAY 30 
JEFF LOOMIS PRESENTS “A LOOPING 
EVENT.” See listing for We 


CLASSICAL SATURDAY 26 


Ax. Harbison's W tet, a ARGENTINE TANGO DANCE is 2 

THURSDAY 24 k Quinte p.m. atJ e VFW Mount Auburn Post, 688 Huron Ave 

BOSTON PHILHARMONIC CONDUCTED BY nsboroug on. Ticke ance bridge. Tickets $ 3-624 

BENJAMIN ZANDER performs Debuss $1 1 1 BALLROOM, LATIN, SWING, HUSTLE 
ame, wit CHAMBER MUSIC SOCIETY OF LINCOLN PERFORMANCE DANCE is at & ps Congreg 


CENTER 
THURSDAY 24 8 
ALVIN AILEY AMERICAN DANCE THEATER GAY AND LESBIAN CONTRA DANCE 


SALSA DANCING 


EVERY TUESDAY 
Begin. class 6:45/Advanced 8pm 
BIOTM Bela aR mm) oo pO aa 1) 
www atticbar com 617-964-6684 








1 (Bie EWI 


Stipe. 


617.718.0737 


608 Somerville Ave, Somerville, MA 





















ialotamend 


Little Rose’s Blues Revue 
Featuring Steve Heck 
Friday, April 25 
Toni Lynn Washington 


Apr 





























J.G. BALLARD'S. . 
AUTO-EROTIC |= 











RYLES DANCE HALL wit 
ENSEMBLE CHACONNE ' 







BOSTON SYMPHONY ORCHESTRA CON- ms: 
DUCTED BY IVAN FISCHER pe eS $58 (80) 447.74 Paisley Project 
Suite We: Cc WGSY VU VE 









Sunday, April 27 
Blue Sunday 
t é « SUNDAY 27 
HARVARD GROUP FOR NEW MUSIC ¢ ts $12-$50: (866) 468 EAST COAST SWING AND TW! en aed 2 
Tickets $25-$84 ks by Alexander Ne: Special Guest Jr, On . 9pm $ iM a iM 
BOSTON UNIVERSITY WIND ENSEMBLE y Cheung McM FRIDAY 25 Friday, M pi e au ze) 


Matthew Stubbs Band 
Saturday, May 3 
“Blessing Of The Bikes” 
Te benefit the Somerville 
Homeless Coalition -3pm 
Sweet Willie D - 9:30pm 


Daily 


ALVIN AILEY AMERICAN DANCE THEATER 
ersity (North ert ynne Tay ett ayers f INTERNATIONAL FOLK DANCING & 


FESTIVAL OF ANIMATION 
ALL NEW FOR 2003! 


ese else ey 


oolidge Corner Theatre 


290 Harvard St. Brookline 
www.coolidge org MBTA nite owl stop! 


m. Ave., Boston. Free: (61 4 JOE DAN HARPER AND ‘ANNE KISSEL 

HARVARD ORGAN SOCIETY per HARPER perform works for voice and piano b 8 p.m. at the Wa tre tem Ave... Cambridge. Tickets $ 

(046 gk a Aca Kirk Wesley Fuller, Daniel Pinkham, | Boston. Tickets $35-$ 447-7 ISRAEL! FOLK DANCING 
Reyes. Alan Fletcher, and John Duke HANDEL & HAYON SOCIETY MUSICIANS d-Radciite + fount Au 

NEW ENGLAND CONSERVATORY OPERA 1 {Epworth Church, 1555 Mass. | w of danc f ge. Tickets $ t 

THEATER pert Be : 7 
























Early Dinner Specia 





MAMBO SALSA CLUB vv 





HENRY LEBEDINSKY g 














TUFTS CHAMBER SINGERS AND FLUTE EN- 
SEMBLE pe form w by L t 





SUNG HEE LEE g 








WEPA SALSA SUNDAY DANCE 
to micnight at f od Astaire ance Studio (foe billiards 
tae gee PT ETAT ATT | Cg titer eet ee eee 
as Pe ets Retr) Thursday, April 24 21+ 
MONDAY 28 ae HOOKAH BROWN 


BULGARIAN/BALKAN DANCING 














DIGBY DANCE. S 
SATURDAY 26 
ALVIN AILEY AMERICAN DANCE THEATER 


performs “Aile 









FRIDAY 25 
BOSTON CHAMBER MUSIC SOCIETY p 









feat. Rich Robinson of the Black Crows! 






w/Paranoid Social Club 
Ex Rustic Overtones 


ISRAEL FOLK DANCE s Friday, April 25 21+ 


= “ sete MR. BROWNSTONE 


Tribute to Guns N’ Roses 









Te ee Te el a ad 


$16-$ 349-00 $ 8 1 f 0 r 4/28 w/Santanicide 
BOSTON COLLEGE CHAMBER MUSIC soc a t Y ; 
Saturday, April 26 21+ 


ETY performs works by Beetho 
R. BROWNSTONE 


Tribute to Guns N’ Roses 


Dj Bcob spins your favorite Monster Ballad: 


w/Asect 
Sunday, April 27 21+ 


POP eee 


Tuesday, April 29 18+ 
Gamelan Presents 



















Tremont St., Boston. Ti 





















PILOT AROUND 
THE SUN 







RUSSIAN EMIGRE MUSICIANS FROM THE 
BOSTON SYMPHONY ORCHESTRA perform SUNDAY 27 

ev's Overture on Hebrew Themes, | ALVIN AILEY AMERICAN DANCE THEATER 
0 9 Quartet No. 8, Markov's | performs Biily Wilson's The Winter S 
uc ins, and works by ald K. Brown's Serving Nia, and Al 
























5/2 

THE MATT CHASE GROUP 
MEMPHIS RAINES 

JENNA KEANEY 













TUESDAY 29 
BALKAN DANCE is 





























nts, seniors; (617' 447-740 


NICHOLAS CIRALDO perfor ms works for 4 
ST. PAUL PARISH ADULT CHOIR “AND THE MEGHAN BALLOG, EMILY BEATTIE, AND 


by Fernando Sor, Isaac Al 










Wakefield 























BEACON BRASS QUINTET perform works by | CALLIE CHAPMAN-KORN present “Ascending | WEDNESDAY 30 JACOB FRED 
a illiam Byrd, David Ashley | Motion” at 2 p.m. at the Boston Conservatory a FREEDOM sa 
hitz, and Tomas Luis de Vic 31 Hemenway St., Boston. Free: (617 JAZZ Oo DYS S E Y 
St. Paul Church, Bow and w/The Slip 












' 547 Both the Fred and the Slip will play 
ridge. Good-will offering; (617) 


simultaneous sets! This is a night of 
musical history you will not wont to miss 


Wednesday, April 30 21+ 








aude as 


Thursday, May 1 21+ 







THURSDAY 24 Ca ee: (617) 253 Ss 

EXPERIENCED INTERNATIONAL FOLK T s from 10 pr Reta anes MOUNTAIN 

aoe 2a ope. s 2 am. at Sophia's, 1270 Boylston St.. Bost c HOMEMADE PIES OF VENUS 
nt p.m. Tickets $10, $2 for lesson dla w/Brothers Past 





AHand | RODGER VINE, GLENN KIME, RASHED $4 fo 81) 662-7475 (617) 247-8099 
Tet DAVISON, AND MAXIM LUBARSKY perr NEW ENGLAND CONTRAS AND SQUARES TANGO BREAK s at 830 pm. at the VFW eee aging sens 


cs ar baat nice, and piano by Bach s at 8 p.m. at the VFW Mount Auburn Post, 688 nt Auburn Post. 688 Huron Ave. Ca Boylston behind Star Market 


FREY re pe 
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azz 


let fe ee 
pyre eeel 


[Thw. - Sat. April 24-26 


KEELY | 
SMITHS 


Featuring: The Louis Prima 
Swing Show 


Show times. Mor 


VISIT US ON THE WEB: www.scullersjazz.com 


cing 


Wed. ny 30- Sat. May 3 


OWER OF POWER 


Tues. ND An Evening of Cabore: 


BRIAN DE LORENZO. 


4d Wed. May 7 An Even oa Caheret 


Introducing 


pHIROMI 


Telarc CD Release 


si 


eee 


comedy 


ea ticl 


Validated Parking at 


) SOS 7 State Street Garage 
FANE UIE HA LL] wwnce 


nedyconnectio 


nboston.com 


THIS FRIDAY & SATURDAY! 


“The Usual Suspects,” “A Few Good Men” 
“End of Days” & “She's All That” 


KEVIN POLLAK 
THIS SATURDAY AT 12 MIDNIGHT: 


impersonated Chris Tucker & Denzel 
Washington on NBC’s “Saturday Night Live” 


DEAN EDWARDS 


. ia 


| 


MAY 2-3 


BOBBY ROBERT 
COLLINS _SCHIMMEL 


ee 


on-line at ticketrnaster.com or at 


DAVE 
ATTELL 


Sa Oooo 


EVERY THURSDAY AT 8:30PM! 
“The ORIGINAL R-Rated Hypnotist” 


FRANK SANTOS 


MAY 9-10 MAY 16-17 MAY 23-25 JUNE 13TH 


DANE, 
COOK 


The Orpheum Box Office 
Monday - Saturday 10:00 am - 5:00 pm 


pike | | MAD) ios7wrorm) Gey contr 


- 
COLIN 
QUINN 


e 
: 
e 
: 
3 


i ee 


Mara 


Pan 


cr 


{ 


am 


Pare 
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MIA ANDERSON s DRAG KINGS = UTS & 
GODDESSES present 


THE HARVARD SEERS PROJECT 


JIMMY TINGLE AND JOHN LINCOLN 
WRIGHT y medy 


BIG APPLE CIRCUS 


SATURDAY 26 
DANTE FEST a sé 


MUSIC MARKETPLACE USED CD/LP SALE 


McCormack Cateter Ring 


NATIONAL WOMEN'S LEADERSHIP CON- 
FERENC 


THE HARVARD SEERS PROJECT 

BiG APPLE CIRCUS. ¢ for T 
JIMMY TINGLE AND JOHN LINCOLN 
WRIGHT. 


MIA ANDERSON’S DRAG KINGS, SLUTS & 
GODDESSES. 


SUNDAY 27 
LE GRAND DAVID AND HIS OWN SPEC 
TACULAR MAGIC COMPANY 


STORIES BEHIND THE STONES 


SUNDAY STROLL: POETS & POETRY 


THE HARVARD SEERS PRO JECT. 


BIG APPLE CIRCUS li 
MIA ANDERSON’S DRAG KINGS SLUTS & 
GODDESSES. S g 


MONDAY 28 
THE HARVARD SEERS PROJECT.” See 


TUESDAY 29 
THE HARVARD SEERS PROJECT 


WEDNESDAY 30 
FREE SCOOP NIGHT is fr 
BIG APPLE CIRCUS. See listing 
THE HARVARD SEERS PROJECT 


THURSDAY 1 
2003 SQUEALING PEGS" MASSART STU- 
DENT ANIMATION SHOW 


BIG APPLE CIRCUS. See 


THE HARVARD SEERS PROJECT. 


benefits 


THURSDAY 24 
PARTY FOR A PLATE” TO BENEFIT 
GREATER BOSTON oe BANK 


PAR TY. TO BENEFIT POOR PEOPLE’S 
UNITED FUND 3 


TRANSMODA FASHION SHOW TO BENEFIT 
THE REFUGEE WOMEN’S NETWORK is at 


FRIDAY 25 
INDIE ROCK FOR CIVIL RIGHTS” TO BEN- 
EFIT AMERICAN CIVIL LIBERTIES UNION 


SATURDAY 26 
DOGSWALK AGAINST CANCER TO BENE- 
FIT AMERICAN CANCER SOCIETY is from 


1 pledge 
617) 556-7432 
GALA EVENT TO BENEFIT PROGERIA RE- 
SEARCH FOUNDATION with Ted Danson and 
Mary Steenburgen is at 7 p.m. at the Boston 


USED cD & RECORD SALE TO pet 
CUSTON FOUR FESTIVAL S 


SUNDAY 27 
5K RACE TO BENEFIT MULTIPLE MYELO- 
MA RESEARCH FOUNDATION | t 


COMEDY TO BENEFIT SOLUTIONS AT 
WORK 


CONCERT TO 
NATIONAL 


) BENEFIT AMNESTY INTER. 


CONCERT TO BENEFIT 


HARCARD 
SQUARE HORELESS SHEL TER with 


MONDAY 28 

DINNER WITH JANE GOODALL TO BENE- 
FIT CENTER FOR HEALTH & THE GLOBAL 
ENVIRONMENT 


SPOTLIGHT SPECTACULAR!” TO BENE- 
FIT HUNTINGTON THEATRE’S YOUTH, ED- 
UCATION & COMMUNITY ao ene 
GRAMS wv, rea Mart 


TUESDAY 29 

A TASTE OF ALLSTON VILLAGE: FLA- 
VORS FROM AROUND THE WORLD” TO 
BENEFIT ALLSTON VILLAGE MAIN 
STREETS « estaurant 


AUCTIO ON TO BENEFIT BOSTON HARBOR 
ASSOCI ATION 


THURSDAY 1 
SIXONESEVEN TO BENEFIT SHANDI GAR- 
RISON’S FILM FREE BOX \ 


gay & 


THURSDAY 24 
OVER 30 MULTICULTURAL LESBIAN RAP 


SATURDAY 26 
CLUB HOLLYWOOD GAY & LESBIAN 
DANCE NIGHT is from 1 2 a 


GUITAR LESSON 


MONDAY 28 
LESBIAN RAP 


LIVING ART GROUP 


SPEAKEASY DISCUSSION 
LGBT YOUNG ADU 5 


WEDNESDAY 30 
GUITAR LESSON 


THURSDAY 1 


OVER 30 MULTICULTURAL LESBIAN RAP. 


readings 


THURSDAY 24 
ANNUAL INTERGENERATIONAL POETRY 
CONTEST CEREMONY is at 6:30 e 


EMERSON THE PC POET 


Homer St., Newton 
JENNIFER HAIGH reac 


ble at 7:30 p.m. at Newtonville Books, 296 


DANI SHAPIRO reads trom her F 


STEPHEN WOLFRAM sig 


FRIDAY 25 
MICHAEL ALBERT 


BOSTON COLLEGE ARTS FESTIVAL POET: 
RY SLAM & OPEN MIC 


ELAINE CUNNINGHAM 


WORDBEAT POETRY OPEN MiC 


SATURDAY 26 
CANDLELITE OPEN BARK POETRY 
NIGHT” wit 


PAUL MULDOON 


SUNDAY 27 
POETRY EXCHANGE | 


M, 


RICHARD “CAMBRIDGE'S POETS THE- 
ATER t 


MONDAY 28 
ARTSNET POETRY SERIES 


JACK BEATTY AND VIVIAN SHIPLEY 


CYNTHIA HUNTINGTON 


MARY RUEFLE re 


TUESDAY 29 
AGAPE POETRY OPEN MIC 


PAULE ELIE d d 


ice 
MICHAEL KEITH read 
LAURO MARTINES discu 


GARY SHTEYNGART 


WEDNESDAY 30 
BOSTON POETRY SLAM & OPEN MIC 


BROOKLINE HIGH | SCHOOL POETRY FES- 
TIVAL 


DANIELLE GEORGE 
ELIZABETH McKIM read 


NINA REVOYR 


LE THI DIEM THUY reads f 


THURSDAY 1 
IRIS CHANG discusse 


Askwith 


ondge. Free 


—_ GLASS. rea 


or Free 
GRANTA 'S BEST OF YOUNG BRITISH NOV- 
ELISTS AWARDS with lan Jack, Andrew 
O'Hagan, Zadie Smith, and Alan Warner is at 
7:30 p.m. at the Harvard Book Store, 1256 


flass. Ave., Ca 


“HISPANIC WRITERS " ‘scHooLs SE- 
—, t 


JILL McCORKLE 


NINA REVOYR 


BRIAN SHAWVER 


talks 
TERRE ee 


THURSDAY 24 
CHARLES WOODBURY’S LIFE & PAINT- 
INGS 


WHY A NATIONAL ID IS BAD FOR THE 
U 


SATURDAY 26 
INTERIOR LANDSCAPING: INSTILLING 
FICTION WITH A SENSE OF PLACE 


PULSE: ART. HEALING & TRANSFORMA- 
TION 


SUNDAY 27 
REDISCOVERING 
SERGE! PROKOFIEV 


THE OPERAS OF 


THE B “MINOR MASS A LIVING DOCU- 
MENT 


THE IMPACT OF THE NEW GREEN- RAIN- 
BOW a PANTY 


MONDAY 28 
A CONSUMER'S GUIDE: MAKING EFFEC- 
TIVE ENVIRONMENTAL CHOICES 


CURRENT EDUCATIONAL cae teeees 
IN KENYA y a 


MY LOW TECH J ART 


TUESDAY 29 

A CLOSER LOOK AT JOHN SINGER SAR- 
GENT'S MURALS AT THE BOSTON | PUBLIC 
LIBRARY 


MUST WE OUTLAW MAKING MEDICINE 
TO PREVENT MAKING BABIES? 


WEDNESDAY 30 
PRINTMAKING, ARTIST BOOKS & THE 
DIGITAL AGE 


RELATIONSHIPS THAT KEEP YOU WRIT- 


ING 


WHERE DO YOU COME FROM? LEARN- 
ING YOUR IRISH ANCESTRY 


THURSDAY 1 
FACING EXILE & MEMORY: CARIBBEAN 
WOMEN IN CONTEMPORARY FICTION 

e mat MIT 


M 


FREEDOM OF EXPRESSION IN A DIGITAL 
AGE READING, WRITING & CYGER- 
SPACE a di with J 


“THEORIES & PRACTICES OF VISUAL CUL- 
TURE IN ART EDUCATION’ 


“VILNA SHUL: HISTORIC ‘SYNAGOGUE ‘ON 
THE HILL” is a lecture by Evvajean Mintz at 

p.m. at the West End Branch Library, 151 
Cambridge St., Boston. Free; (617) 523-3957 
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1 Newbury St, Boston. Mon.-Sat.. 11 a.m 
Through April 27: works by Ann Strass 






NEW ART Cone IN NEWTON 617-964 Mi 










LATTITUDE GALLERY (617-927-440 
t., Boston. Tues.-Sat., 10 
-5 p.m. Through April 30 


18 C 5 sect tea Wied : Shel” 














less otherwise noted. 
ed here, many galerie 


ment, Galleries are in Bo: 















NEWTON FREE LIBRARY (617.796 126 800-896-3867), 869 Rte. 6A, Brewst 


Homer St., Newton. Mon.-Thurs., 9 a.m.-9 p.m 























cated otherwise. Galle 
are listed under Photogr 


MERCURY GALLERY (617 
bury St., Boston. Mon ‘Sat 
April 30 





















OPEN STUDIOS 
MILLER STREET OPEN STUDIO 
April 26 and 27 from noon to 





SUBURBS: SOUTH “ 
GALLERY X (508-992-2675 69 Willa ent the 


96), 228 Newbury St., Boston 
1 a.m.-5:30 p.m.; Sun.-Mon., 1 


Through May 4: “Gail Bassette: New 
















Work 




















Street Studio, 11 Miller St omerv Free h 
517) 868-8116 NEW ART ON NEWBURY (617-267-7 SOUTH SHORE ART CENTER (781-383-278 
NORTH CAMBRIDGE ARTS OPEN STUDIOS Newbury St., Boston. Mon.-Sat., 11 119 Ripley Rd., Cohasset. Mc t 3 pe 
ver 30 artists throughout North Cam Sun noon-6 p.m. Through May 11 












he Next Homer. 


NELSEN GALLERY (61 














echArt. CAPE MUSEUM OF FINE ARTS 
























uty St, Boston. Tu SUBURBS: NORTH e 
Ave., North Cami hrough May 3: °C! ARTSPACE@16 (781-322-6 ncet $ 
WEST MEDFORD OPEN STUDIOS the Bndge: Related Drawing St., Malden. Cail for hours. Through Apr ~ 








PUCKER GALLERY (6 





BRUSH ART GALLERY (978-459-7819), 25¢ Aroid Geissbubler. Olver Newberry 


Market St. Lowell. Wed.-Sur 



















NEWBURY STREET 
BACK BAY 


ACME FINE ART (617-58 


Ou! CHILDREN’S MUSEUM 












SOUTH END 
ALLSTON SKIRT GALLERY 
Ave. #303. Bostor 














WOFkS ge Nick: “Favorite F 


GALANT GALLERY (9 





ALPHA A GALLERY 6 















St., Boston 


GALLERY ? MODERN : ART (781 


154 Was! 





Through Apr 













ARDEN GALLERY (617-247-0610), 129 New 


Boston. M 








LYNNARTS é 
Mon-Fri. 10 T ; COMMONWEAL 


uM 

ALFRED MAURER’S TWO HEADS is part of “Bridg- _ \iNGo GALLERY 64 Mor 
ing the Border: Shared Themes in Mexican and U.S. Art, | > 5e@ 
1900-1950,” on view through June 8 at Wellesley Col- | srcercon Pell and Scan ' 
lege’s Davis Museum and Cultural Center. PEARL STREET GALLERY 













TH MUSEUM 

























BOSTON ARCHITECTURAL CENTER fay 13: “Chelsea Reside it Shai 
62-5000), 320 . Boston. un., 2-6 p.m. Throug RIVER GALLERY 5 4N 
CAMBRIDGE pswich. Wed.-Sat., 1 m. Through Af 
SOMERVILLE { fes, Trees and All That 

WATERTOWN 322 5 

ALL ASIA CAFE (617-497-1544), 354 Ma ‘ 

A ipridge. Call for hours. Through Ap SUBURBS: WEST DECORDOVA MUSEUM 
jel: Why Girls Are Better Than | ARLINGTON CENTER FOR THE ARTS Tut 5 










the Rose. 


CAMELOT wenn 800-956-561 2 









May 31: works 


PARADISE LOUNGE 

















OTHER BOSTON Rol 2euy6Ongre | ‘Through June 6: “Jonathan Singer Dig rick New Wer 
6 | NEIGHBORHOODS BRICKBOTTOM GALLERY (617-776-34 3 be 
es Sat. | ALLSTON BRANCH LIBRARY (617-78 tchburg St rville. Thurs.-Sat CENTER FOR THE ARTS IN NATICK . 


Matt 63 North H T 





















jew New Zealand Gia: 


CHASE GALLERY (é 











1222), 1 ew Harle: New Work 


HAMILL GALLERY OF AFRICAN ART (61 


CAMBRIDGE ART ASSOCIATION | 








ARTISTS- AT LARGE 
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8p Sat -Su eae gh Ap TER 4 ‘econd St ‘ nl 


works by r pndee 


inne ARTISTS FOUNDATION ( 617-464-3561), 51 May 















Tues-Sat.. noon-5 pin ; CAMBRIDGE PUBLIC LIBRARY 4 CAPE COD 
olan: Confect ATLANTIC WORKS GALLERY 3 4) 44 4v ' OTISREIN GALLERY 











| v MARK GALLERY 4 PROVINCETOWN ART 
CONNOLLY BRANCH LIBRARY ; J MUSEUM 


LIBRARY AND TUR. CENTER eder: Hui tus 1 4 antre St. Ja Mi 





ASSOCIATION AND 






FRENCH | 







MIDDLE 
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ROBYN WATSON GALLERY 

SPACE 12 GALLERY 
GALERIE D'ORSAY (617-2¢ es -Sat Wed 
y ton. | t Kenny M N MOBILIA GALLERY FITCHBURG ART fh 


TRISTAN GALLERY 













STON BRANCH LIBRARY 





STUDIO SOTO 








GALLERY NAGA t Neck Mi M i 
ti AM-SCOTT GALLERY PROVINCE- ELIAS FINE ART (617-78 B OUT OF THE BLUE GALLERY 








A k TOWN 8497-4 Aliston. Wed -Sat fc od ‘ > FRANKLIN PARK Z00 ww 
HARCUS GALLERY 1 ' A ebora ison: Gly New 1 museums 
t. Boston. Cal GALLERY AT GREEN STREET SOPRAFINA (617-4 3 
p Artists show DOWNTOWN Wed.-Sat ne N ARMENIAN LIBRARY AND MUSEUM OF 
HOWARD YEZERSKI GALLERY ARTEMIS GALLERY (617-338-4 T ; A Ke AMERICA A V 





STEBBINS GALLERY 









FULLER MUSEUM OF ART (508-588 


1369 COFFEEHOUSE INMAN SQUARE (61 








City Hall P 


T gh May 2: “Hyde Park 















14 Newbury St., Boston ¥ 
5:30 p.m. Through April 26: we lery. Through May 2: “South 
Doug Bosch erm Graphics Conference Planning Committee BROOKLINE ARTS CENTER (6 617-5 
JUST AFRICA GALLERY (617-536-1648), 201 Exhibition m to 86 Mon F 
n.-6 p.m FORT POINT ARTS COMMUNITY GALLERY Melankoli a 4pm 
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Newbury St., Boston. Tues 10 May 2 Heart.” Through June 16: “Rotations: Recent Ac 

Sun., noon-5 p.m. Ongoing: contemporary stone 617-423-4299) jummer St., Boston. Mon, MOBIUS (617-542-7416), 354 Congress St Memories”; “Stephen Black: Coastal Cont quisitions 

sculptures by major and emerging artists from Fri, 10 a.m.-3 p.m.; Sat., noon-5 p.m. April 25- Boston. Wed.-Sat., noon-5 p.m. Through May tons. BOSTON PUBLIC LIBRARY 

Zimbabwe, with works by Henry Munyaradzi and May 31: “A2DD2A (Analog to Digital Digital to 24: “Margaret B. Tittemore: My Sister in Kaza KANTAR FINE ARTS 3 Copley Sq., Boston. Mon.-T 9 

Gladman Zinyeka. Analog khstan rick St, Newton. T 3 Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Art and Ar 

KAJI ASO GALLERY (617-247-1719), 40 St GALLERY KATZ (617-423-6328), 450 Harrison April 26-May 17: “Boston CyberArts Festival Through April 27 nor Rubin: Woodcuts and hitecture tours offered Mon., 2:30 p.m.; Tues. 

Stephen St., Boston Tues.-Fri., 1-5 p.m. Through Ave., third floor, Boston. Tues.-Sat., 11 a.m. The Book Reconsidered.” Reception Apni 27, 4 Watercolors.” April 27-May 30: works by Albert S ., 11 am.; Sun., 2 p.m. = 
May 1: “Study of Element: Dot Exhibition 6 p.m. Through April 31: “Benjamin C. Collier 6pm Alcalay — Boston Room (e Through May 11 

KELLY BARRETTE FINE ART (617-266-2475) Scissors or Cream WEST ROXBURY BRANCH LIBRARY (617 LEVENTHAL-SIDMAN JEWISH COMMUNITY Black Books: The First Aincan Amencan Au facts $ 

129 Newbury St, Boston. Tues.-Sat., 10 am GOETHE-INSTITUT BOSTON (617-262-6050 325-3147), 1961 Centre St, West Roxbury. CENTER Starr Gallery (617-558-6485), 333 Na: thors. Hawthome m 


5 p.m.; Sun., 1-5 p.m. Ongoing: revolving exhibit 170 Beacon St., Boston. Mon.-Thurs., 10 a.m Mon., Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m hanton St., Newton. Mon.-Tues. _ 10 a.m — Concourse Lobby (ext. 2385). Through May 2 tain Hawthor 
featuring works by Lisa Houck, Nancy Wagner. 6 p.m. April 26-May 11: “Berkan Karpat: On a | 6p.m.; Fri-Sat. 9 a.m.-5 p.m. Through Apni 30 7 p.m.; Wed., noon-8 p.m.; Fri, 10 a.m.-2 p.m DNA5SO i counting house 
and others Ship to Mars. ‘Gary Legg: Ordinary Places.” May 1-30: water un., 11 a.m.-4 p.m. Through iy 18: “Women — Deferran Hall (ext. 2336). Through May 11 center with interactive video 


KIDDER SMITH GALLERY (617-424-6900 ONI GALLERY (617-542-6983), 684 Washing colors by P.J. Szufnarowski of the Book: Jewish Artists, Jewish Themes. ‘Words on Fire: Writers Block”; “A Meeting of Continued on page V7 
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Continued from page 17 


ABELLA STEWART 


JOHN F. KENNEDY L 


TITUTE OF CONT! 


EMPORARY ART 


GARDNER MUSEUM 


nurs. 


MUSEUM OF SCIENCE 


IBRARY AND MUSEUM 


PAUL REVERE 


PEABODY ESSEX MUSEUM 


tia Sa 


SOMERVILLE MUSEUM 
twood Rd., Somerville 


STERLING AND FRANCINE CLARK ART IN- 
STITUTE (413-458-2 South St 


STONE PARK Z 


MW 


CONSTITUTION MUSEUM (¢ 


BLACK AND W 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE 


the U.S. Mexican Borde 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 


NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery C 437-186 


NEW ALLIANCE GALLERY 


PANOPTICON GALLERY 


PEPPER GALLERY 


PHOTOGRAPHIC RESOURCE CENTER AT 
BOSTON UNIVERSITY 7 


ROBERT KLEIN GALLERY 


601 GALLERY 


STEBBINS GALLERY 
h St bridne. Mor 
gh Api 


1369 COFFEEHOUSE CENTRAL SQUARE 


Rey 


UMASS-LOWELL 


3491). Me . 


Wilder 


Lowell. Mor rough April 30 


‘Gary Deuhr: Momentary Monument 
UPSTAIRS AT JOHNSONS ART GALLERY 


355 Newbury S Mor 


BRANDEIS UNIVERSITY 


BROOKS SCHOOL Le 


EMMANUEL COLLEGE 


lu 4 p.m. Through May 1 
New Renaissance Part i! 
FRAMINGHAM STATE COLLEGE Art 


Mazmanian Gallery (508-626-4801 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE fe 


PHILLIPS EXETER ACADEMY 


MASSACHUSETT 


MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY 


MONTSERRAT COLLEGE OF ART GALLERY 


M 


MOUNT HOLYOKE COLLEGE ART MUSEUM 


NORTHEASTERN UNIVERSITY 


M OF FINE ARTS 


STONEHILL COLLEGE 


Mi 


TUFTS UNIVERSITY Aide 
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J SALLY LING’S 


Y Gourmet Chinese Restaurant 
Recognized Nationally 


Jerusalem Café 


Palestinian food that does little for 
the Arab-American culinary tradition 





Now features Two Menus: 


Gourmet 
Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


cheap, but the dishes generally lacked 
character, almost as though the man 


BY ROBERT NADEAU 
. agement didn’t want to make any cul- 


Ithough refugees from troubled 
AULOUg: TeTUgee See tural statements. 


built on the same pink tomatoes and 


preast Of 





iceberg lettuce, but the bonec 
chicken is decently spiced. Curried 
goat ($6.95) is boneless and very mild- 


sarts of the world have broug 5 
parts of the world have brought flavored: The 


The décor makes the statement, 
“We love souvenirs, —— 
COO Leth) 
VST Ee OL c 
OTRO TL mec es OO 
AE, DC, Di, MC, Vi 
No liquor 
DOR ame 
& Access up two steps from sidewalk level 


goat is less gamy than 









some great cuisine to the United 


lamb, and the curry is 












States, not all cultures express them 


: . , : too.” The small just a suggestion. The 
selves best through food. Desperatel) 1 


poor retug 
Ethiopia have drawn on their coun 


storefront packs stew includes carrot 





*s from Cambodia and 





Regular 


Gourmet Menu 
eae NY RRS 


enough stuff to dec- zucchini, and onion, 
orate a full-size 


I.G.1. Friday's, but 


it’s oddly matched 


tries’ traditions 





rand cuisine, but 





Tibetan refugees hz 


ve so lar done 





more for America’s spiritual life than 


for our culinary arts lictable: a photo of 
UICLADIC. ¢ OLO OI 


American Revolution, two numerically 1 1 — 
Se esr a - the Dome of the 








Some of it is pre- 





the time of the 














substantial non-English European eth- 
nic groups had arrived here as 
refugees. One was the Pennsylvania 
Germans (along with later German 
immigrants and refugees), who con 














Rock in East Jerusalem; piled bags of shows no signs o 


10 Langley Rd. | 
Comer of Centre St 
Newton Centre 


332-3600 





rice; stacks of imported canned goods; having been on a skewer. It’s r 










about the same stew as th 





a water pipe; swords and dag 





Some of it is kitsch: a donkey statue; vat, minus the cur 
an oil painting of eggplants; an oil ower. Cogauvin ($7.50) say it 
painting of sunflowers; a sheepskin rapidly is one of a handful of 
live and plastic plants. But some of it is 
just stuff: a Puerto Rico key-holder at 











tributed casseroles, cheesecake, cream 
cheese, cream soups, hot dogs, jelly 


doughnuts, meatballs, meat loaf, milk 





French and Italian dishes on the menu 
Our version \ 





sn t promising 
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taste Of wine 
the same baked rice, this 
time with a few peas 


Desserts at the Jerusalem 









Café are displayed at tl 


YT 


Cyberart 
CEncEradl 
For Kid! 












cups of thick stulf where 
you only drink about | 
1 tt 


and ft 
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PALESTINE IN JERUSALEM: the hummus and Cairo chicken salad get high marks 
at Jerusalem Café 









the arger dose « 


ud Place 


647 Boylston Street, 








lead to mor Boston 





tunes? Or perhaps it’s just a 






g more Cal- 





matter of ge 





Gibbs College 


126 Newbury Street, Boston 





feine, SO you Can stay up 


gravy, potato salad, pretzels, sauer- 

kraut, sticky buns, whoopee pies, and 
numerous types of pickles, cakes, and 
cookies, as well as our dominant style 


the cash register; photos of the Alsat- 
ian wine harvest; Christmas lights; and 
more. Somewhere down there is a ter- 


and finish that political-science papet 
Service at the Jerusalem Café seems 


to depend on the kitchen. At 














early 


ae 





of beer. The other was the Scotch- 
Irish, who gave us only some potato 
dishes and whiskey, but have expressed 
themselves more richly in bluegrass 
and country music 
political life, where the presidential 


and in national 


score currently stands at Scotch-Irish 
descendants, 13; German-American 
descendants, two 

So what can we expect from the 
Palestinians? Arab-Americans (includ- 
ing some Palestinians) have made im 
portant strides along several paths in 
matters of food. Indeed, the most 
prominent Arab-American politician, 
Ralph Nader, could have been the first 
US president whose parents ran a 
restaurant. Palestinian-American gro- 
ceries and luncheonettes have fol- 
lowed the Greek-American pattern in 
many cities. But the Jerusalem Café, 
the first self-identified Palestinian 
restaurant in greater Boston, offers a 
pretty good argument that Palestinian 
kids should skip culinary school and 
major in poli-sci. (To be fair, Israeli- 
American food can also be dull.) The 
food isn’t bad, and we had lots of it 


razzo floor. 

The best appetizers we had were the 
hummus ($4.50), made quite rich 
with sesame butter and set off with a 
few pickles and a dribble of yogurt 
and the feta and olives ($4.50), fea- 
turing excellent feta, kalamata olives, 
and a salad of iceberg lettuce and pink 
tomatoes that was nevertheless good 
eating 

On the minus side, the all-important 
falafel ($4.50) was very dull; it lacked 
spice but had grape-leafy sourness 
The portion was six with an onion 
salad. Grape leaves ($4.50) were vege- 
tarian, which is okay, but they were 
soft and sour, which is not. Tabouleh 
($4.50) came to the table partly frozen 

not a sign of freshness. The recipe 
runs to little bulgur and much tomato, 
which would work better with higher- 
quality tomatoes, and really resists 
freezing. The flavor is heavy on lemon, 
which should be balanced with olive oil 
and ought to taste fresher. 

Among the main dishes, my advice 
is to go light with something like the 
Cairo chicken salad ($5.50). This is 


dinner, there was only one woman tak- 
ing orders and cooking, sc 
looked bad until some other people 


turned up to run the kitchen stations 





things 


Since there are only a few tables and 
some counter seats at the front win- 
dow, service was pretty good. The at- 
mosphere was pleasant and coopera- 
tive; a man dining alone gave up his 
table twice, once for us and then for a 
family. He ended up at the counter 
putting away a large plate of stew with 
evident satisfaction. 

Jerusalem Café may not be a con- 
tender in the ethnic-restaurant sweep- 
stakes, but it is a suitable student 
hangout, at least until they discover 
the superior Lebanese food at the 
Middle East a few blocks away. At 
that point, student protesters may lose 
all interest in the Israel-Palestine issue 
and focus on the Lebanon-Syria 
problem. The manifestoes may not be 
as spirited, but you can factionalize 


over better food. a 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 














hasan Fa 


cyberarts 


festival 


THE OVERDRAUGHT PUB 


24 BEERS ON TAP. 


COMPLETE MENU AVAILABLE 


ALL DAY. 


SATURDAY & SUNDAY. 


77 CAMBRIDGE STREET, CAMBRIDGE, MA. 


02140 TEL: 617.868.3221 
www. theoverdraughtpub.com 


JOIN US FOR OUR FULL BRUNCH 































































































20 APRIL 25, 2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


The following represent some of Greater Boston's more noteworthy restaurants, some Boston bones, sautéed pea tendrils, and a surpris- | tre 

Dan eRe SS ee ee noe ee 

reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, $8-$ THE ORIGINAL SPORTS SALOON 
DTT me cheat horse Atel ag sean ey 


ALLSTON/BRIGHTON 
CARLO’S CUCINA ITALIANA 


MANTRA, 52 


PARISH CAFE € 
47-4 $ t ports men MAX'S DELI CAFE 
TURNER FISHERIES, 1 $ 


BLUE CAT CAFE, 94 Ma 


PEKING CUISINE 


CHEF CHOY’S HOUSE 


eveland Cir BOMBAY CAFE, 175 Mass Ave 


Food and music: two of life’s greatest pleasures. What 
better way to marry them than with Bon Appetit!, an 
opera by American composer Lee Hoiby. On May 2 and 
3, at 8 p.m., Cambridge Opera performs the one-act 
chamber opera, which stars mezzo-soprano Laurie 
Lemiey as Julia Child. The production also features 
food-related art songs, along with appetizers and 
sweets made by guest chefs including Casablanca’s 
Jack Fulton and Emerson Inn by the Sea’s Lynette 
Mosher. The performances are held at Longy School of 
Music’s Rey-Waldstein Building (33 Garden Street, Cam- 
bridge); tickets are $25, and $18 for seniors and stu- 
dents. Visit www.cambridgeopera.org, e-mail 
susancooke@cambridgeopera.org, or call (617) 547- 
7819. 


STEPHANIE 


BEACON HILL 
ARTU, 89 Charles St 


COMMON GROUND 


SUPER 
TION, 1095 Ave, A 


BACK BAY scien into tel pecan ae ap: 


ARMANI CAFE, 214 Newb 


THE HUNGRY |, 71 


CHARLESTOWN 


TANGIERINO, 8 


THE WARREN TAVERN He 


ek-style g HSIN HSIN CHINESE NOODLE RESTAU- 
88 MARKET FOOD CONNEC- | RANT, 25 Mass A st! 
Ave, A B 852. § CHINATOWN 


RANT, 28 Harr 


NDIA SAMRAAT 


CHINA PEARL, 9 


SLAND HOPPER 


GARDEN), 690 V B 


THE OTHER SIDE COSMIC CAFE, 40 
breads) and f 

u a dose of wheatgrass 
vice.” Seattle soundtrack 


COPLEY/PRUDENTIAL 
FIREFLY AMERICAN BISTRO, 130 Dart 426-1222. $8-$1 


ASIAN GARDEN SEAFOOD RESTAU- 


DOWNTOWN/WATERFRONT 
THE CHART HOUSE, 60 Long Wharf 


Watert 


SILVERTONE 


EAST BOSTON 
SANTARPIO'S, 111 


THE FENWAY 


FAJITAS & 'RITAS, 25 We 
617) 426-1 L LONGHORN STEAKHOUSE 


th crayo 
ESTAURANT, 3 


ad 1's meatloaf, and BYO | JAMAICA PLAIN 
arplug: EL EMBAJADOR. 
MAISON ROBERT, 45 School! St., Boston aica Pla 6 





EMPEROR'S GARDEN (A.K.A. EMPIRE'S 


Flour Bakery + Cafe cheddar- 


and-scallion scone 
Hold the scone 


Despite their ubiquity in the Starbucks pastry case, scones have always seemed to me 
like the Jan Brady of breakfast breads, stuck somewhere between the easy glamour of 
the croissant and the sugary mass appeal of the doughnut 

Then | tried the cheddar-and-scallion scones at Joanne Chang’s Flour Bakery + 
Café in the South End. Chang’s scones have plenty of air and butter, smoothing out 
the salty tang of the cheddar and the bite of the scallions. They’re small but filling, 
which makes them a bit of a commitment. As a result, they're best enjoyed on a Sun- 
day morning, on the kind of day when the South End is full of dogs and strollers and 
people having brunch on Tremont Street, when you can sit down at the big farmhouse 
table in Flour’s front window and take your time. 

Available for $1.50 at Flour Bakery + Café, 1595 Washington Street, in Boston. 
Call (617) 267-4300. 

— Kirsten Marcum 
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Latin clientele, with some gringo workmen daily specials, but watch for the red meat. 
from the area at breakfast and lunch risotto with lamb sausage, anything with 
INTERNATIONAL RESTAURANT, ters, and the roast-vegetable salad. They 
Washington St., Jamaica Plain, (6 take reservations but use the nearby cafés 
7410. $5-$12. Fabulous fo when tables aren't ready. No desserts, so 
tions, and cheap, too s ed to t's back to the cafés. No problem 












Savory, distinctive | SOUTH END 
d 9s. Matchle CLERYS ON COLUMBUS, 









JP SEAFOOD CAFE 
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INGE, 10 





CAFE & LOU 












TEN TABLES 





Al’s State Street Café Express |). : . ieee 


Munch on the move 








MING’S CAFE, 160 & 








State Street moneymakers and miserable pz 
Café Express — a surprise oasis of good eati 
ses in bright-yellow shirts, the fast talkers bet 














nter do their hect to 


VSL 












INMAN SQUARE 


ine moving, so you’d better know what you 
ine 6 a ger AKBAR INDIA RESTAURANT 


426-0862. $15-$20. A Riot the hot- or cold-sub li 












KENMORE/BU ania 
CHOE'S CAFE 957 m A t a 








cadlets seit Oak a oo lads don't veer too far from the typical insalata ($4) or caesar ($4), but can be KENDALL SQUARE/MIT 
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EAST CAMBRIDGE 
ATASCA, 279A Broadway 












Ave, Cambridge, (617) 864-1991. $5 
unch, $4-$5). A revival of the last really 
good '70s-'80s Mandarin-Sze 
rant of Central Square, complete with the 
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Ah, Tuscany. If you can’t get to the e 1 yd = wee — _— suan e 
. . t h gelati fo chow show, chicken velvet, and dun dun 

renowned italian region anytime soon, rt. TI thing more ap noodles, and the same techno-nerd cus: 
don’t fret — on May 6, Centro (720 Mass palling than a fashionable loud bar | tomers crowding in to get them 5 

idge) has answer: a Tuscan with food so good you eve MIDDLE EAST CAFE, 472 and 480 Mass 
torts Comipeliga} om — away by a green-apple | Ave, Cambridge, (617) 354-8238. $8-$12 | HARVARD SQUARE 
wine dinner. The five-course dinner will unch, $4-$6). One of the more explicitly | CAFE OF INDIA, 52 
highlight the cuisine of the region, with Arabic restaurants in the area, with a dis- | bridge, (617) 661 

i pappardelle with rabbit 7 tinctly Lebanese menu. Strong on the 

saarsebstgtectr toe ‘a . ut idge kibbees; excellent beer selection 
morels, and ramps, and wild boar with PU PU HOT POT. 907 Main St 
golden raisins and Chianti. Each course CENTRAL SQUARE bridge, (617) 491-6636. $ 
will, of course, be paired with an appropri- es poneeien ian 
ate Tuscan wine. The tasting dinner costs 
$45 and begins at 7 p.m.; call (617) 868- 
2405. 







NORTH CAMBRIDGE 
HANA SUSHI, 2372 Mass Ave 









hearty, straightforward ita 
an cooking. 

PICCOLO NIDO, 257 
St., Boston, (617) 742 
26. Not cheap, not pre 
t innovative, but |i Nido 


r hearts with a modern 
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319 Hano 

















rian specialties and Shanghai 
c ss the big noodle 
s soups, vegetable tempura, orange-flavor 
tapas bar menu completely made | chicken, strange-flavor shrimp, or the “Pu 
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vOry overwhe 
platters. The action is in the 








Continued on page 22 


3 EIGHT DAYS A WEEK THE 8 


SICHUAN GARDEN, 295 
Brookline, (617) 734-1870 


Continued from page 21 


PORTER SQUARE 
CHANGSHO, 1712 Mass Ave, Cam 


CHRISTOPHER'S, 192¢ 


falafel, or that tiramis 
VINNY TESTA'S, 1 


CHEF LEE’S GOURMET CHINESE 


As the weather (finally) warms, thoughts 
turn to outdoor dining. With that in mind, 
the folks at Bomboa (35 Stanhope 
Street, Boston) are throwing open their 
doors and throwing a party to celebrate ec 
810. $12-$15. Mexicar the opening of their patio. On May 1, at SABUR. 
ZOO0O3 bod BOF: Jacke 6:30 p.m., head to Bomboa for Spring- anv 
cee! Eee 5 : pabeappliae: _ | tini, featuring the restaurant’s martini 
menu — which includes such liquid rev- 
, : c elations as the grapefruit gimlet, black- 
Sf SHARE OUR eciautaat half weed to be | D@Fry cosmopolitan, and strawberry 
— no TRENGTH ed Mex uisine martini — along with hors d’oeuvres 
T reg ’ from chef/co-owner Felino Samson’s 
new Chino-Latino tapas menu. Call (617) 
236-6363. 


S TOWN 
AMERICAN EXPRESS and JENN-AIR 


May 


WJENN-AIR 


PORTERHOUSE CAFE, 2 


STELLINA, 4 


% SYSCO. evan 


BANGKOK BASIL S 





JOHNNY'S LUNCHEONETTE Out of Town 





AL FORNO 


BOMBAY BISTRO 


ego eI 


? 


CAFE MISONO AND SUSHI BAR 


PHO PASTEUR 


THE FIREPLACE 


EL SARAPE 


RED SAUCE 


Pack your bags: it’s just about time for the Nantucket 

Wine Festival. Held May 13 through 18, the seventh 

annual event celebrates world-renowned wines, ex- from Italy 

quisite cuisine, and the unparalleled island of Nan- IPANEMA RESTAURANT AND CHUR- 
tucket. The festival features the signature Grand eee eine et 
Tasting; Charity Gala; winery dinners; rare-wine auc- ; 

tion; wine and food seminars; and celebrity-chef ap- 

pearances. Ticket packages are available; for com- 

plete information, call (508) 228-1128, or visit 

www.nantucketwinefestival.com. 


INDIAN CAFE, 16 


RUBIN S KOSHER RESTAURANT, 500 
itty 


SOL AZTECA, 7 
tre), Newton, (51 
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Phenix Dining Highlights 


TOKYO CITY 


You don’t often hear the words "sushi" and "inexpensive" in the same breath, but at Aliston’s 
Tokyo City, you’ll be saying them yourself — in between delicious bites. Although the 
restaurant's large menu also offers Chinese and Korean cuisine, the big draw here is the sushi. 
Seat yourself at the sushi bar and watch the chefs work, or take a seat at any of the tables set 
beneath floating Japanese fans, glittering lights, and bamboo. Although you’re just steps from 
the busy intersection of Brighton and Harvard Avenues, you'll feel miles away. Although the 
food at Tokyo City certainly speaks for itself, the atmosphere and service really set the 
restaurant apart. It’s the kind of place where you never have to ask for a drink refill, and forks 
are produced without a snicker for those who haven’t mastered chopsticks. Bring up to 25 
friends and have an Asian-style celebration in the private tatami party room, where you can 
take your shoes off and toast good times with a bottie of your favorite beer. Tokyo city is 
located at 90-92 Harvard Avenue, in Allston, is open Monday through Saturday, from 11:30 a.m. 
to 11 p.m., and Sunday, from noon to 11 p.m. ~ Boston Phoenix 4/11/02 
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Beacon Street 


Somerville, MA 
617-497-2294 
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temptations 


Dine-in * Take-out * Catering 
com D 


food daily. Relax "Freshness Jtselt" 


atmosphere co 
excellent service f 
& satisfying din 


Cace 
Best Pizza in 
Boston. Period. 


Wraps 
Sandwiches 
Burritos 
Salads 
Soups 


Live Entertainment 
Thursday- Sunday 


Open 7 days, 5pm till close 


Located directly across 
from Forest Hills “T” 


Smoothies 


1900 Mass. Ave. 
Porter Square, Cambridge 
617-497-6113 
Open 7 days 11:30am -1ipm 


PREE DELIVERY 
(N CAMBRIDGE + SOMERVILLE 


Frozen Yogurt 


1038 Beacon St., Brookiine 


3712 Washingt ‘on Street 
St. Mary's T Stop 


Jamaica Plain, MA can6i77302000 or @® 
617-522-7997 Fax 617.739.2020 rmucsn0-000 
www.dogwoodcafe.com ae 


Japanese | 
Chinese | 
and 
Korean 
Cuisine 
Our Tatami 
(Party) Room 


Holds up to 
25 People. 


Serving Japanese 
Beer & Wine 


90-92 Harvard Ave., Aliston, MA 


617-562-8888 


Cuisine from a French 
Master chef with 
the charm of a 


erator Ne ites re EYES eer 


POS rica 
Serre ats 
z oa 


ee 


ee 


ba Holyoke Street, 
CORT ere rus MA 02138 
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sina = DeLillo stays ahead of the curve 
FILM STRIPS 29 BY WILLIAM CORBETT 
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FOR CLUB, ART, EVENT, CONCERT, AND DINING LISTINGS, SEE 8 DAYS A WEEK Packe 


Don D 


eLilk 


irish Film Festival Rlomeo on Juliets Throwing Muses Russians 


Manhattan in 
search of a hair- 


ELIA SULEIMAN’ subversive Intervention, ominwa | oa aee 


of the words 
that once would 
have described Packer 
nate, financier, or venture capitalis 
lates to him. In his $104 mil 
triplex, he is above them all. But h 

it of this world. Inside his customized 
limo Packer is connected 
flow, constant current of image and sound 

to the assets he manages. ( Asse 

manage are also inadequate to describe 
what Packer does.) On this day he has bet 
enormous sums that the yen will decline 
This is the stream he is in as he progresse 
slowly across the city 

Although the epigraph that opens ( 
mopolis is Polish poet Zbigniew Herb 
rat became the unit of currency 
not in the rat race. He is, to use the present- 
day word for the lack of control we exy 


ence in our world of gettin 


Kathieen Edwards, J June 9 at 

10 a.m., call (617) 423-NEXT. 

“Summer Jam 2003” with Nas. Lil’ Kim, LL Cool J. Cam'ron 
Ginuwine Wayne Wonder, and the C pee, June 2 at the Tweete 
Center, Mansfield: on sale Satur 4 all (617) 931-200 


“American Fleadh” with the Saw Doctors , Hothouse Flowers 
Black 47, and Paging — une Flee 


sale Saturday at 1 931 
se, Kiss and nd Saliva Augus 
avilion: on sale Sunday 

at 10 a.m., call (617 

931-2000 


Y g W The Cramps and the 
Von E Bondies May 19 at 


he arrival of the first version and accomplishes eyes. But the film refuses 
Palestinian film to ob- it with dazzling success. to be pinned down to the 
: . : : “1: : * . a 7 at the Orpheum: ca 
tain US distribution If the brilliance of the simplicity of a message deh Marin & od ante oh Seal Band Je 18 2 
carries the inevitable con- _ film lies in the distance it like, “Because of the Is- FleetBoston Paviion: call (617) 931- 
notations of a cultural em- takes up toward the Is- raeli occupation, the Mansheld: al Seve Wiad ne 
bassy. Heedless of its his- _raeli-Palestinian conflict, everyday life of Palestini- | Bon Jo Shey Crow. an ine Goo Goo Dols ly 2a let 
‘ of e4 a ’ 2 . . £ : ot) Stadium, Foxboro: call (617) 931-2000 
toric responsibility, Divine that s not to say that direc- ans is filled with humilia- | sabia, ath ene ngiten tetas Ornmast te 
Intervention sets out in- tor Elia Suleiman sees the tion and with a sometimes | _ Stone Age, incubus, Jurassic 5, and he Donnas, July 25 a he 


stead on a mission of sub- conflict with impartial Continued on page 3 | REM, October 5 at the Tweeter Center, Mansfield: call (617) 931 
} 2000 





Thursday, May 8th, Vandipm at 
Meet the Phoenix Personals staff, and t 


: Store, Downtown Crossing, Boston. 


50 people to place a free Phoenix Personals 
ad will walk away with 2 premium ticket§ to Boston Ballet's May 13th performanceof, 


ROMEO AND JULIET and a chance to win apre -show dinner at Caprice! “eg? 


ay 8-18, 2003 : 


: BORDERS ae 
the Wang Theatre : | CAPRICe 





cover story 


Good reason for cinema to exist 


From Elia Suleiman and Nicolas Philibert, truly independent filmmaking 


Continued from the cover 

unbearable psychological tension.” 
For Suleiman, this doesn’t need to be 
proved. What he shows instead — 
with dry humor and great formal in- 
ventiveness — are the complex mani- 
festations of this tension. He also 
shows the resistance (of which the 
humor and the inventiveness are 
themselves manifestations) of the 
Palestinian people, as represented by 
characters who are neither idealized 
nor sentimentalized. 

Set in Nazareth, the first section of 
the film interweaves several series of 
vignettes, the main one involving a 
middle-aged welder whom we first 


n 
i 





see driving a car down a hill and 


waving at each pedestrian he passes 
while muttering obsce 
oon learn that the welde 
financial crisis. He 
and property tc 
shown repeatedly sitting 
kitchen table, sorting pile 
(unpaid bills?). In the last of 
shots, he rises, shifts his gaze slight 
ly, and collapses, his pajamas making 
a swoosh sound that’s both naturalis 
tic and splendidly cartoon-like 

The disconnection between scenes 
becomes a rich source of humor, as 
Divine Intervention meditates on the 
various ways a set-up and a payoff 
can miss each other. (Although the 
film’s mother lode of formalist gags 
has prompted comparisons with 
Keaton and Tati, its deadpan tragi- 
comedy, its extended wordless pas- 
sages, its reliance on long shots, its use of 
repetition, its meticulous interplay between 
on- and off-screen space, and to some ex- 
tent the psychology of its characters all link 
it more closely to the work of 
Taiwan's Tsai Ming-liang in 
What Time Is It There?) 
Suleiman’s Nazareth is a city 
divided into plots of land and 
private, elevated domains 


kk kk 
Divine 


from which people emer 
act out their aggressions (a 
road digger hurls empty t 

tles from his roof and spears 
a young athlete's stray soccer 
ball with a kitchen knife; an 
other man tosses bags of 
trash onto a neighbor’s ledge) 
or make futile attempts to g 


gO 


elsewhere (cars get stuck in 
the rubble of a vandalized ramp, blocked by 
neighbors’ cars, or repossessed by the au- 
thorities; a man waits daily at a bus stop 
only to be told that “there is no bus”) 

The second part of the film deals with the 
mself, 
an icon of cool), his visits to his dying fa- 
ther, and his regular meetings with a 
woman friend at a parking lot near a check 
point between Ramallah and Jerusalem. 
This second section is both stylistically freer 
than the first (it opens with a sensuous and 
expansive crane shot that recalls Jean-Luc 
Godard’s Weekend) and deeper in implied 
emotion. The distance of the camera be- 
comes ambivalent, registering the effort of 
the filmmaker to avoid giving in to either 
sorrow or rage. 


welder’s son (played by Suleiman | 


Palestinian resistance takes various forms 
in the film, some “real,” others “imaginary,” 
such as the funny and lyrical sequence in 
which a red balloon bearing the cartoon 
image of Yasir Arafat is released to float over 
Jerusalem, and especially an unexpected fan- 
tasy sequence that has drawn much criticism 
(less, it would seem, for its political content 


intervention 


Written and directed by 
Elia Suleiman. With Elia 
Suleiman, Manal Khader, 
and Nayef Fahoum Daher. 
In Arabic and Hebrew with 
English subtitles. An Avatar 
Films release (89 minutes). 
At the Kendall Square and 
the West Newton. 








ETRE ET AVOIR: In the end, Philibert’s film is a love story, and a tragic one - 


must end in separation. 


than for‘its stylistic aberration). But the most 

powerful forms of resistance are the act of 

witnessing (the hero and the heroine watch- 

ing the arrogant, buffoonish antics of the 
checkpoint guards), the act of 
organizing (the grid of post-it 
notes on the hero’s wall — the 
elemental structural blocks, per- 
haps, of the script of the film 
we're watching?), and the act of 
making connections (the implic- 
it task of the whole film, with its 
emphasis on the disparity of 
scenes and the separation be- 
tween places). In these acts, Di- 
vine Intervention finds its deep- 
est strength and irony 


| OF THE FIVE FILMS in the 
MFA’s Nicolas Philibert retro- 
spective, which introduces the work of the 
French documentary-filmmaker to Boston 
audiences, | saw three. They’re three of the 
most beautiful films I’ve ever seen. 

Philibert’s most recent effort, Etre et avoir 
(“To Be and To Have”; 2002; May 1 at 
6 p.m. and also May 2, 3, 4, 11, 14, 17, 18, 
24, 25, and 28 and June 1), epitomizes the 
strengths that appear to be constant in his 
work: respect and love for his subjects, for- 
mal openness, the ability to immerse the 
viewer in a world that has been forgotten 
(that of children, in Etre et avoir) or that 
may be all but unknown (in his other films, 
the worlds of madness, of animals, of the 
deaf). Philibert sees these worlds as utopias, 
and he patiently maps their possibilities for 
pleasure and understanding. His camera is 
so unobtrusive that you hardly notice its un- 
obtrusiveness. 

A study of a semester at the primary 
school of a small French farming communi- 
ty, Etre et avoir stimulates and enchants no 
less through its supple and elegant images 
than through its dense and poignant 
sounds. Philibert encourages you to remem- 


ber the many sounds of school: voices 
coughs, the rustling of clothes, the rut 
and scraping of pens on paper, | 
whispering, a glass breaking, sleds hissing 
down a snowy hill sounds that approach 
a hallucinatory intensity of too mu 

pening at once. At this school, one caln 
pleasant man teaches children of ages rang- 
ing from about five to about 10. His rather 
strict technique is both the resul | 
perience and an expression of love 

end, Etre et avoir is a love story 

one not because the teacher’s | 

requited (for it is), but because it must enc 
in separation. Philibert shapes 


the film a 


round milestones and 
leavetakings: the teacher’s im- 
pending retirement, the older 
children’s imminent graduation 
to middle school 

La moindre des choses 
(“Every Little Thing”; 1996 
May 8 at 6 p.m.), a portrait of 
the experimental psychiatric 
clinic La Borde, follows the re- 
hearsals and concludes with 
the performance of Witold 
Gombrowicz’s play Operetta, in which the 
clinic’s patients play roles and provide the 
music. La moindre des choses is a film for 
which I was entirely unprepared and which 
I can best describe by all the things it does- 
n't do. There’s no exploitation, no “ef 
fects,” no slotting of the characters into 
some discourse “about” madness and ther- 
apy (similarly, Etre et avoir isn’t a docu- 
mentary “about” education). The film is an 
act of absolute respect, without any of the 
condescension that the word can imply, and 
without a hint of self-congratulation. You're 
not permitted to be surprised by the human- 
ity of the patients (why would that surprise 
you?) or by the exceptional talents that sev- 
eral of them display. What might surprise 
you most, apart from the incredible beauty 
of the film, is your own capacity of feeling 


not because th 


“Five Films 
by Nicolas 
Philibert” 


Presented by the MFA Film 
Program and the Cultural 
Services of the French 
Embassy in Boston, at the 
Museum of Fine Arts May 
1 through 28. 


D 


is sO intense 
them neit 

tiny nor < 

alienation finds privileged expressior 

simply shows what an overwhelming exper 

ence it is to communicate. To see the in- 

of deaf 

people hug each other goodbye at Orly Air- 
port is to believe again that there is a good 


reason for the cinema to exist 2 


credible scene in which two groups 


This Wednesday, April 30, at 6:30 p.m 
the French Library will host a free presenta- 
tion of the work of Nicolas Philibert, with 
clips from his films. A reception will follow 
The French Library is at 33 Marlborough 
Street; call (617) 912-0400 





Un-boxed 


The Irish Film Fest outstrips stereotype 


BY MIKE MILIARD 


City tc 


tic Circle 


Southie, Vietnam t 
this year’s Boston 


ps the dias 


1 i uring the 
Civil War. Anne Roper’s The Green 
Fields of Vietnam (20( 
2 e HFA 

s The Ghost of Roger 
Casement (2( pril 26 at 8 p.m. att 
HI \ n } t ; } knig t d n 


anG 


legiances Lye 
Davies’s Who’s Not Irish? 
(2002; April 27 at 3:30 
the HFA, with the direc 
present) chronicles the 
decade-long 
the Irish Gay 
Ors 
f Hibernians 
ghts in the 
an- 
C Iwom- 
) From Darkness” 
(2002; April 27 a 
the HFA I 
present), re s an Inuit 
folktale t Tim Fe 
nee’s “Sir Gawain and the 
Green Knight” (2002 
April 27 at 2 p.m. at the 
HFA), recasts an Arthur 
moving stained glass 
Of the films that were avai 
view, all cast perennial Irish themes like 
onalism, the Church, and 
societal dysfunction in a new and nuanced 
light. All, that is, except the problemz 
directorial debut from Milton’s Daniel 
McCarthy. The title of his Irish Eyes 
(2002 30 p.m. at the HFA 
with the director present) hints at its 
propensity for bathos and cliché. As kids 
in 50s Southie, Sean and Thomas Phalen 
(Daniel Baldwin and John Novak) see 


emigration, na 


April 25 at 


their industrious immigrant father gunned 
down by a rival Italian longshoreman on 
the steps of their modest home (the kind 
with lace curtains and “Danny Boy” play 
ing on the radio). From that day they for 
divergent paths, Sean doing jail time and 
emerging to head the Irish mob, 


nitti 


Thomas 
the books and becoming a top 
prosecutor. Sound familiar? 

The missteps that follow aren't all Mc 
Carthy's faul 
era placement, and he creates an expansive 
least famous Baldwin broth 


er also turns in a surprisingly okay per- 


He has a sharp eye for cam- 
narrative. The 


formance. But these characters and plot 


| The Fifth Annual 
rom Derry to Kerry, New York Boston irish 
»the | Film Festival 


At the Brattle Theatre, the 
Harvard Film Archive, and 
the Coolidge Corner Theatre 
April 24 through 29 


LIVING THE REVOLUTION: Martin Ferris a 


Adams swap guns for ballots 


the black 


| sheep, the sainted wid- 
| 
| 


points 


owed mother, Irish- 
Italian turf wars, 
Sean’s doomed dal- 
liance with a girl from 
the right side of the 
tracks are so stale 
that it would be near- 
impossible to make 
McCarthy seems 
reographing murder- 
in developing believable 
mind the borderline 
ing a slo-mo tableau of a 
‘The Foggy Dew,” the 
tribute ballad to 1916's fallen pa 
t doesn't help that the oirish-ac- 
ws up to help Sean 


1 Revenc 
from Revenge of 


omer’s Boxed (2002: April 26 
t the HFA, w 


h won the festival 


he director 

s Best Fea 

s been film 
‘ord’s The In 

makes it new and com 

cted IRA rat is about to be 

it his captc 


rs grant his wish t 


Arriving at the 


onfession 


rectory to escort the priesttofffeir seclud- 
ed safe house, the boyish paramilitaries 
mistakenly grab not Father Moran (Jim 
Norton), the elder warhorse who tradition 
ally serves the sacrament, but Father Bren- 
dan (Tom Jordan Murphy), an idealistic 
novice. When Brendan sees what he’s 
being asked to do, he balks. Locking him- 
elf in the room with the condemned, he 
sets into motion an ever-tangling series of 
events. As the complications and recrimi- 
nations mount, the fractiousness within the 
paramilitary ranks, the inherent hypocrisy 
of sectarian animus, and, most excoriating- 
ly, the collusion of the Church in Republi- 
can violence are laid bare. 

Claustrophobic camerawork (the film 
takes place almost entirely in two rooms) 
grimy atmospherics, and intensifying vio- 
lence suffuse Boxed with a palpable sense 
of uneasiness. And brutally believable per 
formances, especially Murphy’s righteous 
steadfast priest and riveting turns from 
Darragh Kelly and Catherine Cusack 
(daughter of Cyril) as two captors, make 
this stark, stinging inquiry all the more 
damning. Comer asks hard questions about 
the intersection of religion and morality 
What’s most disheartening about the film is 


nd Sinn Féin head Gerry 


BOXED: priests Tom Jordan Murphy and Jim Norton confront Church collusion in 


Republican violence. 


that it’s based on true stories. 

Adrian McCarthy's Living the Revolu- 
tion (2002; April 26 at 2 p.m. at the HFA) 
is an engaging look at another, more 
affirming aspect of the Republican move- 
ment its earnest steps away from the 
gun and toward legitimate representative 
politics. In following Sinn Féin’s campaign 
in the 2002 general election, 
McCarthy focuses on candi- 
date Martin Ferris former 
IRA gun runner, current 
Kerry county councilor, and 
candidate for the Republic’s 
Dail Eireann — as a symbol 
of a revolution in transition 
In 1984, Ferris waited in a 
storm-battered boat for a 
week to rendezvous with a 
ship (from Boston) laden with 
IRA weaponry. Upon its ar- 
rival, he was arrested and 
spent 10 years in prison. Now 
he’s grandfatherly and gre- 
garious, pressing the flesh 
door to door in Tralee, giving 
an interview to the Boston 
Herald’s Jim Dee, and being 

ested mid campaign for 
questioning about a vigilante 
attack on a Kerry drug deal- 
er. Released without being 
charged, he condemns the ar- 
rest as a political ploy. 

But McCarthy’s film focuses almost as 
much on Sinn Féin head Gerry Adams. 
This was the first election where Sinn Féin 
didn’t have to share the headlines with IRA 
terrorist attacks, and it’s interesting to 
watch Adams and Ferris pound the pave- 
ment in Dublin, trying to dispel Sinn 
Féin’s image as “the political wing of the 
IRA” in the eyes of a sometimes skeptical 
public. McCarthy’s film is a personal and 
unpretentious piece of reportage, as valu- 
able for its glimpse at the inner workings 
of a controversial organization’s evolution 
as for the peek it offers at Adams, “ban- 
jaxed” though he may be, engaging in 
some lighthearted horseplay during cam- 
paign down time. 

Kirsten Sheridan’s Disco Pigs (2001; 
April 27 at 7:30 p.m. at HFA), which is 
based on Enda Walsh’s play, is a visceral 
but flawed piece of cinema whose opening 
shot a baby girl floats blissful and warm 
in amniotic fluid, spouting an obscenity- 
laden soliloquy before being sucked out 
with a burbling rush, against her will into 
the cruel world — establishes the 26-year- 
old director as a promising talent. The baby 
is nicknamed Runt; a boy, who'll be known 
as Pig, is born at the very same time. Placed 


side-by-side in bassinets, the infants reach 
out and clasp each other’s hands; from that 
moment they're inseparable. Unnaturally 


and disturbingly so, in fact. By the time 


they're 17, they commune with each other 
to the exclusion of the world, haunting dis 
cothéques and engaging in destructive mis 
chief like a platonic Bonnie and Clyde 
They also converse in their own pidgin 
English, a tongue that suggests a brogue- 
inflected Jamaican patois crossed with A 
Clockwork Orange’s Nadsat. (Spoken by 
Pig to a couple petting heavily in public: 
“You wanna knob de old dat, you wanna 
flap de titties in the boyface, you do it 
shacked up in bed, okey dokey?’ ) 

Pig is played by Cillian Murphy in an 
unsettling, unhinged performance that’s at 
once the best and worst thing about the 
film. His devotion for Runt (Elaine Cas- 
sidy) consumes him. When he feels an 
awakening sexual attraction for her, it all 
goes horribly wrong. His discomforting 
quirks grow into an occluding madness, 
and the violence physical and psycho- 
logical increases apace. 

Sheridan casts a mesmerizing visual 
spell, punctuating the bleak oppressiveness 
of the real world with flights of rococo fan- 
tasia. (Call her technique black-magic real- 
ism.) More than once, her film recalls an- 
other hallucinatory film about a vicious 
Irish youth, Neil Jordan’s Butcher Boy. But 
the sadistic violence here is too strident, 
and especially offputting for the innocence 
of those on whom it’s exacted. And it’s 
hard to be emotionally engaged with the 
loathsome, leering Pig. Murphy’s riveting 
performance notwithstanding, his charac- 
ter elicits no sympathy. Still, this is a strik- 
ing first feature. 

Kirsten’s dad, who’s directed a few films 
of his own (and scored a few Oscars), also 
has a new release to show off, and he’ll be 
on hand when it screens at the Coolidge 
Corner Theatre this Tuesday, April 29, at 
7:30 p.m. as the festival's closing-night 
feature. It wasn’t available for preview, 
but Jim Sheridan’s In America, which 
tells the semi-autobiographical story of an 
Irish couple who emigrate to New York 
with their two small daughters in the early 
1980s, should be a festival highlight. Ad- 
vance reviews have singled out Samantha 
Morton for a fine performance and cited 
charming turns from two young real-life 
sisters, first-timers Sarah and Emma 
Bolger. (One of them, I presume, plays 
a fictional version of Kirsten Sheridan, 
who co-wrote the screenplay with her fa 
ther and sister.) In America won't be in 
wide release until at least November, so 
see it now. ew 
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Memory laughs 


Aki Kaurismaki makes a present 


without a past 


tok 


The Man Without a Past 


BY PETER KEOUGH 


ki Kaurismaki’s films are mini 
malist 
funny. He'll cut away every 
thing (his last film, Juha 
to find the essence of cinema and 
humanity, except irony, or at least a 
cheap laugh. The key is the long reaction 
shot, the deadpan pause before a cut is made 
to the next outlandish tableau (Jim Jarmusch 
uses the same technique, but with less suc- 


reductive, and ruefully 


as Silent) 





cess). As a result, a lot of empty space blows 
through his films, brief (80 minutes or less 
for the most part) though they are, and that 
affords a lot of down time to viewers who 
want to reflect on exactly what it is they’re 
laughing at. 

In The Man Without a Past, which won the 
Grand Jury Prize at last year’s Cannes Film 
Festival, the butt of the joke is the source of 
identity itself, the defining figment of memory 
4 man (Markku Peltola) who's just stepped 
off the train in Helsinki gets beaten by mug- 
gers and suffers complete amnesia. It’s not a 
new premise: recent variations range from 
Laura Harring in Mulholland Drive to Jim 
Carrey in The Majestic. Kaurismaki’s version 
has a certain perfunctory resonance all its 
own, and it also draws unobtrusively on a 
wealth of allusions. Wearing the welder’s mask 


Written and directed by Aki Kaurismaki. 
With Markku Peltola, Kati Outinen, 
Juhani Niemela, Kaija Pakarinen, Sakari 
Kuosmanen, and Annikki Tahti. In 
Finnish with English subtitles. A Sony 
| Classics release (97 minutes). At the 
Kendall Square and the West Newton. 


| placed on his 
face by one of 
his attackers in 
a playful coup 
| de grace, the 

; UNCONSCIOUS 

| man lies in the 

gutter like a 
sleeping Golem. Later, wrapped in bandages 
and declared dead in a fly-blown hospital, he 
lurches back to life like Frankenstein’s mon- 
ster or the Invisible Man or the Mummy, men 
like himself without a past or a present or a fu 
ture. He’s Everyman as no man. 

Unlike most amnesiacs in movies, though, 
he’s neither mistaken for someone else nor es- 
pecially interested in finding out who he is. In- 
stead he looks for a place to sleep and some- 
thing to eat, and he finds these necessities at a 
hobo camp where the squatters have taken up 
residence in abandoned cargo containers ruled 
over by Anttila (Sakari Kuosmanen), the local 
security guard, who like his dog Hannibal (Tah- 
ti) proves less fearsome than he first appears. 

Neither is the man as helpless as he first ap- 





pears. Despite his brutal victimization, and the 


expectations created by such previous Kauris- 
maki ventures into the down-and-out as The 
Match Factory Girl (1989) and La vie de bo- 
héme (1992), the amnesiac proves resilient 
and resourceful. He cleans up the metal bin 
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FAMILY UNIT: Tahiti watches as Kati Outinen and M 


Peltola find true love 


rented to him by Anttila at usurious rates, and 


the close-up of the swept-up detritus of the 





previous tenant is a sample of Kaurismaki’s 
eye for the resonantly squalid. He accepts a 
fellow pauper’s invitation to 
ner” at the Salvation Army soup line 
1s to his 


and a gir 


join him for “din 





serendipitous meal that | 


ting a 





riend 
Irma (iconic Kaurismaki actress Kati Outinen 
who was named Best Actress last year at 
Cannes) seems more resigned than 


new suit of clothes, a jot 


comfort 

able in her Salvation Army volunteer uniform ; 
and dour and repressed and iron-jawed At times 
though she is, she exchanges the 





ad eye with wry desolation of § 









this amnesiac as she ladles a helping on his 
plate. After some prickly exchanges, some 
orotund insults (as reserved as the characters 
are in expressing their emotions, they are quite _ag 
florid in dialogue, at least in translation), and a 
lot of stony stares, true love runs its course 

It’s a familiar pattern for Kaurismaki, 


it’s hard to imagine Beckett co 
such an upbeat C 
» his hero, Kaurismaki h 
in and is arguing the 
everything, including our 
name, in order to be rebor f Salva 
tion, or at least the Salvation Army a 


hristian n 
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Find out. 


See the Planets at the Paradise. 


Their 
debut CD, \ 
Classical Graffiti, | 
is just $14.99 at 
Borders until 
May 8 














CLASSICAL GRu 


They have conquered Europe - now eight young musicians are poised to 
cause a sensation here in the U.S. The Planets blend an adventurous mix of 
classical and contemporary pop music propelled by rock sensibilities while 

fusing world-class musicianship with youth & style. 


. See them April 27 at the Paradise, 967 Commonwealth Ave. Tickets at 
the box office, by phone at 617.423.NEXT, or online at 


nextticketing.com. 
Sale price valid at the following Borders locations 
Hyannis- 508-862-6363 
Kingston- 781-582-8100 
Methuen- 978-689-1999 
North Attleboro- 508-699-7766 


Shrewsbury- 508-845-8665 
Peabody- 978-538-3003 
Nashua, NH- 603-888-9300 


Braintree- 781-356-5111 
Boston- 617-557-7188 
Cambridge- 617-679-0887 
Chestnut Hill- 617-630-1120 


1.888.81BOOKS www.borders.com 


To find a store near you, call 1.888.81BOOKS. To check out events 
happening at your local Borders store or to shop online, visit 
www. borders.com. Online prices may vary. 
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CONFIDENCE 


The details of the pilot of this swift lark, in 
which a grifter (Edward Burns) runs afoul of a 
gangster (Dustin Hoffman) and must pull off 
an elaborate con to make things right, require 
no comment other than that neither the plausi- 
bility of the scheme nor its ready comprehen- 
sion by the viewer is high among director 
James Foley's priorities. He’s more concerned 
with keeping the film stocked with swindies, 
standoffs, repartee, revelations, double-cross- 
es, and generic self-consciousness. Of the 
freshness of these staples, suffice to say that 
no one will leave Confidence feeling that he or 
she has just witnessed any radical innovations 
in the crime-film genre 
in the movie's favor are the per- 
enjoying himself as the 
flamboyant kingpin), Rachel Weisz (elevating a 
token role}, Andy Garcia (doing a fair Timothy 
Carey impression), and Robert Forster (domi- 
nating the film in a bit part). Above all, Foley 
gives Confidence a crisp visual flair that re- 
mains watchable even when the piot is just a 
blur. it may be worth sitting through the film 
just for the sidewalk-café scenes, in which the 
blizzard of cars and pedestrians makes it even 
more impossible than usual to pay attention to 
what's being said. (98 minutes). At the Boston 
Common, the Fenway, the Harvard Square, 
and the Circle and in the suburbs 
— Chris Fujiwara 


DUMMY: Adrien Brody’s friend has no heart. 


DUMMY 


Dummy is hardly a major indie film, but getting 
it for opening night is quite a coup for the first 
annual Independent Film Festival of Boston. in 
his first starring role since his Oscar-winning 
performance in The Pianist, Adrien Brody is 
pretty decent, and very different, as the shy, 
pale, passive, and probably virginal Steven 
This post-Graduate Jewish nebbish lives at 
home with his abrasive parents (played loudly 
by a funny pairing of Ron Leibman and Jessica 
Walter) and his unhappy unmarried sister 
(played with scene-stealing aplomb by the en- 
gaging Ilieana Dougias). After seeing Edgar 
Bergen and Charlie McCarthy on TV, Steven 
ditches his 9-to-5 electronics job and purchas- 
es a dimpie-chinned ventriloquist’s dummy; but 
his little friend becomes a total crutch, carried 
on Steven's arm wherever he goes, including 
on several wobbly dates with Lorena (Vera 
Farmiga), a woman from the unemployment 
office. Will Steven ever grow up, be assertive 
be a mensch? While you wait to find out, writer/ 
filmmaker Greg Pritikin gi ou a lot of odd- 
bail characters to contemplate (including Milla 
Jovovich as his best friend), and at least one 
hilarious scene, when Steven brings his new 
goy girlfriend home to dinner at his crazy Jew- 
ish household. (90 minutes) At the Somerville 
Theatre next Thursday. May 1 


— Gerald Peary 


IDENTITY 


In this taut thriller where everything is not as it 
appears, 10 people are stranded in a seedy 
Nevada motel and have no means of interac- 
tion with the outside world. There's a raging 
storm holding them in check; the roads are 
washed out, the telephone lines are down, and 


trailers 


their cell phones can't muster a signal. One of 
the lot is a convicted murderer (Jake Busey) in 
the custody of a thuggish cop (Ray Liota), 
there’s a hooker with a heart of gold (Amanda 
Peet), and the voice of reason is a chauffeur 
with a tortured past (John Cusack). Things go 
bump in the night, and as bodies begin to pile 
up, so do the plot twists. 

Director James Mangold (Heavy and Cop- 
land) masters the psycho-horror mood with an 
effusive hand, and just when the film seems to 
list toward the predictable, it jolts pleasantly into 
the unexpected. Yet somehow the whole exer- 
cise is void of suspense. Perhaps it’s the over- 
abundance of baroque personas crowding the 
screen — only Cusack’s character and Pruitt 
Taylor Vince as a mental patient have any 
depth. Or maybe it's just that the race from 10 
to one, with the identity of the killer obfuscated 
at every turn, has been done ad nauseam 
Whatever, the result here is invigorating, if thrill- 
less. (87 minutes) At the Boston Common, the 

way, the Fresh Pond, and the Circle and in 
the suburbs 


— Tom Meek 


MALIBU’S MOST WANTED 


Guess what? White people like rap music, and 
some even co-opt black dress and slang to 
boot! Hollywood's just been giggling at the 
idea as of late, first with Bringing Down the 
House and now with this film from John White- 
sell. Jamie Kennedy's Brad Gluck- 
man is the wigger to end all wig- 
gers — and also the son of a Cali- 
fornia gubernatorial candidate. 
When Brad — or B-Rad, as he 
likes to be called — proves an em- 
barrassment to the campaign, his 
dad's aides concoct a scheme to 
send him to the ghetto to scare 
“the biack” out of him. 

The story takes some fun turns 
(the “thugs” hired to frighten Brad 
are classically trained actors), and 
stereotypes are occasionally punc- 
tured. But the film stinks, and-the 
main reason is Kennedy, who takes 
the clueless comic character thing 
way too far, playing B-Rad as if he 
were semi-retarded. And moments 
that could have been funny are so 
obviously set up by Whitesell that 
they stand no chance of getting laughs. Taye 
Diggs, Regina Hall, Bo Derek, Ryan O'Neal, 
and the ubiquitous Snoop Dogg do nothing to 
further their careers here. (80 minutes) Af the 
Boston Common, the Fenway, the Fresh Pond, 
and the Circle and in the suburbs. 

— Mark Bazer 


9 DEAD GAY GUYS 


True to a seeming tradition, the Boston Gay & 
Lesbian Film/Video Festival 
opens with its most puerile 
movie. There are indeed 
nine dead gay guys in Ky 
Mo Lab’s shameless come- 
dy, and at least as many 
crude stereotypes, and if 
you can accept these funda- 
mentally offensive condi- 
tions, the film does have its 
guilty pleasures 
One of them is definitely 

ot Lucky Charm lep- 
rechaun Brendan Mackey as 
Byron, a young Irishman re- 
located to London who, sur- 
prise, is drunk and lazy and 
passes time by servicing 
local aging queens and 
squeaking out the film's un- 
funny voiceover narrative. When his virginal 
buddy Kenny (Glenn Mulhern) joins him from 
the Auld Sod, the two get involved in a quest 
involving the title series of deaths, a mythical 
bed full of cash owned (of course) by a gay 
Orthodox Jew, a cattle prod, a huge black stud 
named Donkey Dick Dark, and an enormous 
lesbian named the lron Lady who crushes to 
death a pedophilic priest who doesn't pay her 


PIMPED: Rachida Brakni has no friends until she meets Catherine Frot 


CHAOS 


An random act of violence upends the frenzied lives of a bourgeois Parisian couple (Vin- 
cent Lindon and Catherine Frot) in this intriguing, darkly humored film directed with as 
sured narrative and visual style by Coline Serreau. The French writer/director repeats sev- 
eral motifs, such as the fast-paced opening sequence in which Heléne and Paul rush 
around their apartment as they get ready for a night out. As they drive to their destination 
they witness the brutal beating of a young hooker (the extraordinary Rachida Brakni) by 
three thugs. Paul locks the car doors rather than jumping out to help the girl, and he’s 
more concerned with the blood splattered on his windshield than with reporting the crime 
As if roused from her self-absorbed stupor, Helene visits the injured Noémie in the hospi- 
tal and nurses her back to health. The two women become friends and embark on an ad- 
venture to rid Noemie of her vengeful pimps 
Chaos is part feminist thriller and part pointed black comedy about a world where peo- 
ple communicate by mobile phone and where a self-centered son hides from his elderly 
mother (veteran actress Line Renaud) rather than spend time with her. That Serreau ends 
her film with a shot of Renaud'’s luminous face is telling: perhaps the humanity of women 
is the best weapon against such a chaotic and cruel society. In French with English subti- 


tles. (109 minutes) Ali week at the Brattle 


IDENTITY: Jolin Cusack’s friend has a heart of gold. 


hush money. Lab tries hard to make it all seem 
hip, but this may be the least erotic gay movie 
ever filmed, unless you're turned on by the 
spectacle of a character named Dick Cheese 
Deepak getting a blow job. For those who 
enjoy bad taste, there’s plenty to be had in 9 
Dead Gay Guys. (83 minutes) At the Museum 
of Fine Arts next Thursday, May 1. 


— Peter Keough 


— Loren King 


XX/XY 


Coles (Mark Ruffalo, who was so potent in 
You Can Count on Me), a slacker on the 
fringes of SoHo, follows home a nubile coed 
and achieves the ultimate male fantasy, a 
three-way involving the lure, Sam (Maya 
Stange), and her sexually brash roommate, 
Thea (Kathleen Robertson). Later, Coles pro- 
Claims his love for Sam while screwing Thea 
on the living-room floor as Sam and a class- 
mate with a crush on Thea look on aghast 

Seven years afterward, Coles is still at it 
Thea is married, but he has a live-in girlfriend 
while Sam plays the spoiler. All the same, he's 
discontented as he struggles with life. The real 
issue, however, is that he’s a self-absorbed, 
misogynistic asshole and doesn't realize it. 
Neither does filmmaker Austin Chick, who 
pushes his’ brand of sugar-lite depravity as if it 
were in-your-face grit. The actors do a fine job 
with their two-dimensional caricatures — so 
much so that at times they seem capable of 
breaking through the material's limitations. But 
like the rest of the film, it’s all just a big tease. 
(91 minutes) At the Copley Place and the 
Kendall Square and in the suburbs. 


— Tom Meek 
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IDENTITY CRISIS: Kogui’s quest for Hungarian citizenship uncovered some modern- 


day Hungarian anti-Semitism 


Un-framed 


Crossing borders with Sandra Kogut 
and Divine Intervention’s Elia Suleiman 


arely are there titles to explain where 
we are in Sandra Kogut’s mirthful 
globehopping videos, which are being 

showcased this Tuesday 

the Harvard Film A 

tory McLuhan-e 

earth is sort of t 

yf = imag 


Vednesday at 


universal Village 


De present 


has Hungar 


In 


Hungarian passp 
Hungarian grand 
Budapest t 


parents were ab try thanks 
to a well-placed bribe.) 

In today’s Budapest, it’s the same story: an 
aging Hungarian man can’t believe that 
Kogut, who attracts his eye, is more than part- 
ly Jewish. I'm completely Jewish, she tells him. 

“Well, you can always deny it,” he chuckles. 

{ Hungarian Passport is also a broken-field 
jog through bureaucracy, jump-cutting 
among desk-bound slugs from France to 
Brazil to Hungary. After a year of commut- 
ing among consulates, Kogut receives a kind 
of passport, joining a low-rent new-citizen 
celebration in a government hall in Budapest. 
That’s the video’s priceless anthropological 
scene, gawky and endearing like early Milos 
Forman. 

“Passengers of Orsay” (2003; April 30 at 
7 p.m.) is a commissioned video for Paris’s 
Musée d’Orsay, with Kogut following ran- 
dom patrons through the huge museum until 
they arrive at their favorite painting or sculp- 
ture. She also turns her camera to others in 
the galleries, like the condescending lecturer 
who informs his flock, “This is a Manet, not 
a Monet.” Playing with “Passengers” is an- 


or Pierre and 
(1998), a tesa trip intc 


other short, “Adiu monde, 
Claire’s Story” 
the Pyrenees where a chorus of colorful vil- 
lagers take turns telling the legendary ro- 
aire and Pierre 
alas, wanderlust 
“Parabolic People” (1991; April 30 at 


9 p.m.) is a multi-screen, mult tiple- voice prose 


mance of the beautiful Cl 


shepherd with 


poem built from images of people in countries 


be devoting 
1 to doing 
before a video 

Some bounce, 


some make 


Screening with it is 


1995 a fictional snort 


sss Reginz 


ved int 

unfold in unexpected 
d World cinema. His 
Chronicle of a Disap- 
and the current Divine In 
tervention (2001), which opens this week at 
the Kendall Square and the West Newton 
are informed by film theory and film history 
Not only are they inventive, they're frequent- 
ly witty. At ast May, where Divine 
Intervention premiered, Suleiman talked mili- 
tantly of “Palestinians living under fascism 
with Ariel Sharon, which is blunt and porno- 
graphic” and yet hoping that his film can 
have a salutary effect: “If | see people touch- 
ing hands as they watch my movie, that’s the 
greatest compliment.” 

Suleiman is at home with his split thinking. 
“I consider myself to be a very pacifist per- 
son, completely non-violent. But in my films, 
I try to uncensor the violence in my uncon- 
scious.” In Divine Intervention, a controver- 
sial fantasy episode has a Palestinian female 
ninja warrior taking on a host of Israeli sol- 
diers. Suleiman’s cinema-informed descrip- 
tion is priceless: “My ambition in that scene is | 
to Bressonize The Matrix.” a 


vays for didactic Thit 
essay-like features 
(1996 


pearance 


Cannes | 


| 
| 
| 


Gerald Peary can be reached at 
gpeary@world.std.com. 
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BY JEFFREY GANTZ 


tre Samuele in Venice ain Milan 


wn version two years later, and in 
Petersburg saw Ivan Valberkh’s Romec 
é Julia. In 1811, Ant 


August, danced Romeo in a production in 


1809S 


ine Bournonville, father of 


Copenhagen. For his 1926 Ballets Russes pro- 
duction in Monte Carlo, Serge Diaghilev com 

missioned a score from English composer Con 
stant Lambert and designs from Joan Miré and 
Max Ernst; the chore 


Nijinska with a contribution from the young 


raphy was by Bronislave 
xe Balanchine 
There have since been attempts to set 
Tchaikovsky's Ri Juliet Fantasy-Over- 
it’s only 20 minutes 
long) and Berlioz’s Roméo et 


symphony (most notably by 


ture (the drawback iS the 


1966). Anthony Tudor used var 


dance 


Star-crossed steps 


Looking back at the dance history of Romeo and Juliet 


FATE ACCOMPLI: Clioo San Goh’s star-crossed lovers 


Frederick Delius for the one-act version that 


was presented at the Metropolitan Opera House 


in 1943. But the full-length (nearly two and a 
half hours) score that Sergei Prokofiev complet- 
ed in 1935 has become the standard, having 


been set by Leonid Lavrovsky (1940), Frederick 


Ashton (1955), John Cranko (1958), Kenneth 
MacMillan (1965), Rudi van Dantzig (1967) 
Rudolf Nureyev (1977), Yuri Grigorovich 
(1979), Choo San Goh (1984), Ben Stevenson 
(1987), Angelin Preljocaj (1989), Michael 


“THEATRICAL MAGIC! 


Joyful, Boisterous Fun.” 


- The Boston Herald 


“BLAZING THEATRE!” 


The Boston Globe 


THE INTERNATIONAL SENSATION 
Utes OM Aol 


eT eel THELO CUe- LY 


Groups: 617-426-4499 x25 
Bet re ert 


200 Stuart St., Radisson Hotel Boston 
Self Park at 200 Stuart Street Parking for only $6.00 


*Quote code STUDENT when ordering. Not valid Fri. and Sat. or on 


previously purchased tickets. Subject to availability. 


Limit 8 tickets per order. 


Corder (1992), Daniel Pelzig 
(1997), and Nacho Duato 
(1998), among many others 
The settings by Choo San 
Goh and Daniel Pelzig were 
Boston Ballet commissions, 
but for next month's Romeo 
and Juliet, which opens May 
8 at the Wang Theatre, the 
company will be using Rudi 
van Dantzig’s 1967 version 


There’s no mystery as to 


why choreographers gravitate 


toward Prokofiev's music: it’s 
the only full-length Romec 
ballet score in the repertoire 
Or perhaps their attraction is 
just the fascination of what's 
difficult. Croce goes on to 
point out that “Prokofiev's 
scenario was constructed 
from Shakespeare without, 
as far as we know, the collaboration of a chore- 
ographer. Its awkwardness is irremediable 


there is no course open to the choreographer 


intelligible.” 

Composed in 52 short, titled scenes, 
Prokofiev's ballet is indeed literal, and if we be 
lieve the story that George Balanchine told 
about asking him for a share of the Prodigal 
Son royalties back in 1929, we can understand 
why he didn’t deign to collaborate. As Balan- 
chine biographer Bernard Taper relates it, 
Prokofiev replied, “Why should you get 
money? Who are you? You're nothing but a 
lousy ballet master. Get out!” Lincoln Kerstein 
writes that Prokofiev had wanted “post- 
Stanislavsky realism” and was “scandalized” 
by Balanchine’s choreography 

But the new project was similarly star 
crossed; Galina Ulanova, who danced Juliet at 
the ballet’s St. Petersburg premiere in 1940 
e woe than 
When 
the Kirov 


laclaread “ w tor 1 
declared ‘ c NAS a SLOTY ( a) ! 


this of Prokofiev and his Romeo 


Prokofiev began writing, in 1934 
Theatre was interested, it backed out 

he signed a contract with the Bolshoi Theate 
in Moscow. That too fell through, for reasons 
ranging from the ballet’s lack of social realism 
to the beginning of the Stalinist terror 
Prokofiev's Romeo and Juliet debuted in Brno 
Czechoslovakia, in December 19538; it wasn’t 
presented in Russia till 1940, when Leonid 
Lavrovsky choreographed it for the Kirov 
Lavrovsky’s version, still with Ulanova, was 
presented in London in 1956, but the Romeo 
and Juliet that’s best known to Western audi- 
ences is the one that Kenneth MacMillan did 
for the Royal Ballet in 1965. He created it for 
Christopher Gable and Lynn Seymour: when it 


but to follow it as closely as the composer did. 
Efforts to interject more dancing are doomed 
The ballet is inescapably ambulatory, and its 
pantomime is naturalistic. Prokofiev did not an- 
ticipate José Limon. Choreography that goes 
with Prokofiev may be tedious as well as awk 
ward, but choreography that goes against 


appeared the following year as a full-length 
feature movie, however, it starred Rudolf 
Nureyev and Margot Fonteyn, and they made 
the ballet famous. 

On video Romeo and Juliet is represented by 
two examples of the Lavrovsky staging, two by 
MacMillan, two by Nureyev, and the avant 


Prokofiev in order to press its own ideas is un- garde Lyon interpretation by Angelin Preljocaj 
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Saturday, May 3, 2003 « 8 P.M. 


Marsh Chapel, Boston University 
735 Commonwealth Ave. * Boston, MA 
Suggested Donation: $12 ) 


Featuring jazz, pop and classical works 
including Samuel Barber's Adagio for Strings, 
Billy Joel’s River of Dreams, A Nightengale 
Sang in Berkeley Square and more! 


In Choro Novo’s LATEST CD, 
Live and Kickin’, will be 
available at this performance! 


For more information, visit 
www.inchoronovo.com 








THE STATION NIGHT CLUB FIRE 


You Can Help the Victims of This Tragedy 
if You Have Any Photos or Videos of the Interior of The Station 
Nightclub as it Appeared Before the Fire of February 20, 2003 

or 
if Your Performed Any Repair or Construction Services or if You 
Worked or Performed at the Club 


We Are Lawyers Who Represent Fire Victims a Their Families... 
Our Fire and Engineering Experts are Trying to 
Recreate the Interior of the Club 
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On videotape and/or DVD 


Bolshoi Ballet/Leonid Lavrovsky: Yuri 
Zhdanov (Romeo), Galina Ulanova (Juliet), 
Gennady Rozhdestvensky and the Bolshoi 
State Orchestra (Kultur, 1954, 95 minutes). 
Royal Ballet/Kenneth MacMillan: Rudolf 
Nureyev (Romeo), Margot Fonteyn (Juliet), 
John Lanchbery and the Orchestra of the 
Royal Opera House Covent Garden (Kul- 
tur, 1966, 124 minutes) 

Bolshoi Ballet/Leonid Lavrovsky: 
Mikhail Lavrovsky (Romeo), Natalia Bes- 
smertnova (Juliet), Algis Zuraitis and the 
Orchestra of the Bolshoi Theater (Kultur, 
1975, 108 minutes) 

Ballet Company of La Scala/Rudolf 
Nureyev: Rudolf Nureyev (Romeo), Carla 
Fracci (Juliet), Michel Sasson and the Or- 
chestra of La Scala (Kultur, 1982, 129 min- 
utes) 

Royal Ballet/Kenneth MacMillan: Wayne 


of Tudor, Ashton, and Cranko, there’s no 


th 





t film of the Bol- 
ks like a Hollywood 
film from the °30s, its Romeo (Yuri Zhdanov) 
first seen in profile, like a young Olivier, its Juli- 
et (Ulanova, then 44) darting around her nurse 
like a not-so-young Olivia de Havilland. There's 
even a Eisensteinian close-up of a man making 
a fig with his fingers (for 
you bite your thumb at t 


record. Made in 1° 





shoi’s Lavrovsky staging k 


Shakespeare's Do 
1s, sir?”). Outdoor 
Verona looks patently artificial, the group fight 


1 the acting is 


an 





scenes seem speeded up 
During the preparations for the 
Capulet party, a butler pockets a piece of fruit: 
during the Dance of the Kni 
cuts from the choreography to underline the 


melodramatic 





the camera 





decadent consumption. The wedding scene is 
an extended and imaginative one, with Romeo 
strewing white flowers in front of Juliet as she 
enters and the two of them pc 
like Heroes of the Soviet People before Friar 


| 
Laurence. In the final scene the 


ed side by side 


friar points an 
accusing finger and the fathers embrace 

The other Bolshoi video is dated 1975 but 
claims to show a performance from 1976, and 
it lists no choreographer, only Yuri Gigorovich 


as “artistic director.” The substance is 


Lavrovsky, though instead of playing hide-and- 
seek with her nurse Ju 
like a Hollywood party exchang 
talk with a man who turns out t 
None of the minor roles is well 


t what looks 





bored small 





e Paris 


lefined in the 


Bolshoi productions (Merct n black with a 





red cap, is at least e< 
ography is sweet but 


Ils Mi 


ecall 





1 
Lavrovsky 
leme: rin his 
demeanor, un i 


smertnova 





no youngster. The most eye 
about this production is th 


checkerboard plazza vith ¢ 


pening set, a 
sculpted rendition 
of Botticelli’s Flora in the center and a back- 
drop that crosses Botticelli with Mantegna 
while inviting comment on the Renaissance 
concepts of space and perspective 


The set for the 1966 Royal I 





llet film is 
grimmer and grittier, London by way of 
Verona, and it outlines space rather than 
defining it. The market scene 
their harlots in outfits no woman of any job de 


seem endless, 





scription would be caught dead in, the elevat- 
ed-camera shots turning the dancing into 
something out of a ’50s musical. In retrospect, 
Nureyev looks more facile than virtuosic, those 
dizzying pirouettes symptomatic of a sensibility 
that begins and ends in itself; and Fonteyn, the 
Queen Elizabeth II of ballerinas, dances as 
much like a teenager as any 45-year-old can. 
It’s Alexandra Ferri, in the 1984 Royal Ballet 
production, who fills MacMillan’s choreogra- 
phy: skittery, coltish (the little leap with which 
she finishes off her balcony descent), every 
wriggly movement and shyly phrased extension 
revealing character, she makes other Juliets 
look like zombies. Her callow, frat-boy Romeo, 
Wayne Eagling, is bigger than Nureyev; he 
tosses her like a feather. Their Verona includes 


Looking and listening 





Eagling (Romeo), Alexandra Ferri (Juliet), 
Ashley Lawrence and Orchestra of the 
Royal Opera House Covent Garden (Thorn 
EMI, 1984, 128 minutes) 

Opéra National de Lyon/Angelin Preljo- 
Caj: Nicolas Dufloux (Romeo), Pascale 
Doye (Juliet), Kent Nagano and the Or- 
chestre de I'Opéra de Lyon (Image Enter- 
tainment, 1992, 85 minutes). 


And on CD 


André Previn/London Symphony 
Orchestra (EMI, 1973, 148:42). 

Seiji Ozawa/Boston Symphony 
Orchestra (Deutsche Grammophon, 
1986, 144:22) 

Valery Gergiev/Kirov Orchestra 
(Philips, 1990, 144:16) 

Andrew Mogrelia/National Symphony 
Orchestra of Ukraine (Naxos, 1994, 
149:25) 






a trio of red-haired Hogarth harlots and a plas- 
ter of Paris (Julian Hosking) with the heart of a 
rapist; the dim 





lighting puts the set in an iron- 
red state of repression, making it a fit backdrop 
for the “No sex, please, we're Capulets” Dance 
of the Knights. 

Nureyev’s La Scala production was filmed in 
1982, with yet another aging Juliet, 46-year 
old Carla Fracci, who debuted the role for John 
Cranko back in 1958. The outlines are 
MacMillan’s, but the choreography is more 
Romeo-centered, and Nureyev is past his 
prime. Margot Fonteyn over-emotes as Lady 
Capulet. I haven’t seen the 1984 Paris per- 
formance; | can’t imagine it would be any bet- 
ter. Angelin Preljocaj’s Lyon staging is Euro- 
trash and proud of it, a modern-dance, mod- 
ern-dress version set under an overpass, a West 
Side Story 
where Tybalt and his fascist thugs beat an un 
armed Mercutio to death while Romeo and 
Juliet go through calisthenics that don’t conjure 
sex, never mind love. Juliet’s nurse is played by 
two women in vertically halved costumes, one 
black and white, the other white and black 

By far the most galvanizing performance in 
this lot is Ferri’s; it’s too bad the Thorn EMI 


opera and dance videos appear to have been 


without innocence or even heart 











withdrawn. One might also wish to see once 





more Boston Ballet 
“The place for Choo San Goh’s c 
| the movies,” Arlene Croce wrote 


but his innovations for Romeo and Juliet in- 


S two prior prot 





_ is in 


cluded the gray-unitarded character Fate and 
t of Tybalt. | was not a fan 


1 n 


e: despite that “star 





er on princip 





eference in the play’s prologue 


-destruct in a blaze of 





Shakespeare's lovers se 


-and-dark metaphors. But it 






an orig llet that has lived on lit 
eralism. Goh’s Tybalt glowers at Paris as well 
as at Romeo; he wants Juliet for himself. It 
doesn’t stop there, either: stolen moments in 
the wings with Lady Capulet explain the vehe- 
mence of her reaction to his death. Goh’s 
Dance of the Knights, in front of an Uccello- 
inspired fresco, had the Capulet ladies doing a 
deep backbend/ pelvic thrust while their hus- 
bands genuflected decorously, a tableau of so- 
cial and sexual dislocation 

Pelzig’s staging retained Alain Vaés’s 
color-coded costuming (powder-pastel and 
cream for the Montagues, crimson and black 
for the Capulets, pink for Juliet) and Si- 
mone-Martini-meets-Aldo-Rossi sets but re- 
placed Goh’s junior-prom steps With a chill- 
ing presentiment of Fascist Italy; it’s a pres- 
entation that will be hard to match. In the 
pit, on the other hand, Jonathan McPhee and 
the Boston Ballet Orchestra have over- 
matched the disappointing recorded compe- 
tition: only Andrew Mogrelia (on Naxos!) 
has comparable weight and finesse s 


Boston Ballet performs Romeo and Juliet 
at the Wang Theatre, 270 Tremont Street, 
May 8 through 18; call (617) 447-7400. 
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Newbury Comes - 


one year ago today, 
wilco released 
yankee hotel foxtrot 


today, wileo adds six tracks 
to the album of the year* 


yorkee hotel eadict / wio 


($13.88 CD 
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...avdilable for download 
exclusively through the web link 
contained on ‘yankee hotel foxtrot’ 


* Village Voice 2002 Pazz and Jop Critics Poll 


sale ends 5/7/03 
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BY CAROLYN CLAY 


LOVEBIRDS OF DANCE: 


Michaels kick 


theater 


Green goddess 


Dance adds spice to Hartford’s Diosa 


Robert Montano and Karina 


1eels in the ballroom and I 


= 
red, playing the diva as dad does extra | Diosa 


duty as a nameless Mexican under an__| By Edwin Sanchez. Directed by Melia Bensussen. Set by 


umbrella-sized sombrero 


| Christine Jones. Costumes by Catherine Zuber. Lighting by 


Certainly there’s nothing exclusive- | Robert Wierzel. Sound by David Van Tieghem. Choreography 


y Latin about sleeping one’s way to 
stardom amid the studio tyranny of 
Hollywood's so-called Golden Age 


But the Yale-trained Sanchez is able 


to pit the male muscle of 

the film industry against that of the 
patriarchal Latin household and to il- 
lustrate, with bitter tongue-in-cheek 
that for every Dolores del Rio there 
were dozens of Hispanic supernu 
meraries plugged into playing any 
thing swarthy. In their first job after 
being put under contract, Jose 
Miguel find thems 
something called “Jitterbugging Co 
manches on the War Path.” 


That Diosa is a’surface treatment 


*s hoofing in 


of an oft-told tale seems almost de 
liberate. In other words, the telling 
of the characters’ deeper and more 
ruthless interactions through dance 
is part of the concept, the move- 
ment equivalent of a picture’s being 
worth ousand words. And cho- 
re ygrapher Willie Rosario’s se- 
quences, which expand from Latin 
l a brassier American 
idiom, add an element that’s at once 
sexy and offputting. That’s particu 


arly true of the incestuous terpsi 


Daliroom [tc 


La 
verhaps 


chorean exchanges between Miguel 
inning with the heretofore dis 
low brush of a hand down 
f his “nifia estupida 
in which Josefa’s bed 
ndustry takes th 
a series Of mens 
Irs, each strategically 


ke and increasingly desper 


by Willie Rosario. With Robert Montano, Karina Michaels, 
| Josie deGuzman, Matthew Mabe, Edmond Genest, and 
Roderick Hill. At Hartford Stage through May 11. 


ate hustler husband, is chilling as well 

The Hartford production is directed by Obie 
winner Melia Bensussen, who is the producing 
director of Boston’s Emerson Stage. It boast 
striking sound-stage-based design by Ameri 
can Repertory Theatre veteran Christine Jones 
a large white-tiled box hung with stage lights 
and populated by freestanding door frames 
and a long, white, revi 
form off which the charac 
dreamlike dance. Period 
an old projector waft th avid Van 


an plunge int 


s and the buzz 


Tieghem’s sound design. And Catherine 
Zuber, also an ART reg 
gorgeous, lorm-fitting 

for Karina Michaels’s } 


blossom, in both her dancing and her | 


1 
supplies some 
ostumes, particularly 


1, Who seems t¢ 


from shy teen to femn 

Robert Montano, a 
clicking, tight-buttocked 
cho-costumed male dancer. He also manages 
though the character’s a bit of a smoldering 
cliché, a balance between sinister seducer and 
self-impressed buffoon. Edmond Genest is 
more suavely villainous as the studio head taken 
with Josefa. But the most compelling perforn 
ance is by Josie deGuzman, who was Tony 
nominated for her turn as Sarah Brown in the 
lony-winning 1992 revival of Guys and Dolls 
She imbues Amber willowy but < 

issive wife who nurtures 

ower, with a touchin 


| 
lance 
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The Charles 
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TUESDAY 


bea A 


BO Eta hil 


DAVE MATTHEWS BAND 
Plugging the Gap 

The story behind this incredible band told 
on film, revealing what it is that makes 
these guys successful. 

Sale 14.99 pvp 


CHILDREN OF DUNE 

Soundtrack 

The score to this 6-hour epic Sci-fi Channel 
miniseries takes bold and striking music to 
a grand scale. 

Sale 14.99 © 


TOWER 


RECORDS 


Tower.com 


1 IDOL™ 


AMERICAN 
Season 2: All-Time Classic 
American love Songs 


ICE CUBE 

The Videos Volume 1 

Available for the first time on DVD are 
the first 14 videos from this former NWA 
member's four solo albums. 


Sale 19.99 pvp 


TEARS OF THE SUN 

Soundtrack 

The score to Tears OF The Sun collaborates 
the efforts of some great composers 
resulting in this emotional counterpart to 
the movie. 


Sale 14.99 


> 


_IN STORES TUESDAY 4/29 
ONE DAY ONLY 


LIL’MO 
Meet The Girl 
Next Door 


pCeT tat) 


EDITED VERSION AVAILABLE 


PAUL WELLER 
Two Classic Performances 


Always known for his live performances, 
this DVD captures two complete and very 
different Weller live experiences. 


Sale 24.99 pvp 


te Di MET C tra 


IT RUNS IN THE FAMILY 
Soundtrack 

In addition to Diana Krall’s new recording, 
this cross-generational soundtrack includes 


Sale 14.99 


Wyre eG 
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BONE CRUSHER 

AttenCHUN! 


A documentary featuring the most legendary 
figures in the deejay scene, including Grand 


EDITED VERSION AVAILABLE 


YEAH YEAH YEAHS 


Two Weeks 99 
The Ultimate Video Notice DVD 
Collection Price 27.9 


15.99VHS 


Z 

Biggie & 99 
Tupac: The 1433 
Story Behind senme _ 
The Murder ; 


Fever To Tel 





Mixer DST, DJ Shadow and Mix Master 


Mike of The Beastie Boys. 
Sale 19.99 20vp 


Get this soundtrack of high-energy techno 
music. The perfect compliment to this 
action-packed movie! 

Sale 13.99. 0 


Sale BSS oa 


In luminous black & white, this is a riveting documentary of a band 
moking the best music of its coreer. Includes bonus features. 


| Am Trying To Break Your Heart 


(71) 


CAMBRIDGE 95 Mt. Auburn Street 


ONLINE PRICES MAY VARY © SOME SALE PRICING ENDS 4/28/03 


BURLINGTON 101 Middlesex Turnpike TOWER 
1+ 800+ ASK » TOWER (STORE LOCATIONS/HOURS/PHONE ORDERS) RECORDS 
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. AND THEN YOU GO ON: AN 
ANTHOLOGY OF WORKS OF 
SAMUEL BECKETT. Brandeis L 
sity alum Bob Jaffe returns t 
mater to perform his t 

wn 
lew Yo 
tribute to 
wr eter Wallac 
Merrick Thea 


36-3400 
Tix $20 


@ ANNA DEAVERE SMITH. A 


a public forum organize 


uesday througt 
ance May 9, 2 


ON PHOENIX 


theater 


a Wednesday 2 p.m. matinee June 4) 
no performance April 26 
May 3, or May 31) and 8 p.m. on Satur 
day, and 2 p.m. (no performance Pea 
7 or June 1) and 7 ¢ (no per 
> May 11 or June 8) on § 
day. Tix $33 to $48; discounts for ser 
rs and students; half-price, day of 
snow Sa ee. a oe 
MOALLPLAYER: Harvey Sooimar 
na preme r 
the last tie t 
key ingredient the ), subject to availability 
BIG APPLE CIRCUS. “New York's 
-ring circus” celebrates its 
versary with this touring pro 
ay 4. Curta t | duction o' eams of a City, which is 
\. Thursday through S: York City at the turn of the 
m. on Sunday. Tix $ for | 20th ry and celebrates “New 
rs and studer 


w BAT BOY: THE MUSICAL. Back for | th circ ; itself. Ringm t 


hail from 


r Hill Street, Charlestowr 


71), through Ma 


Paul 
2S Over ar 
France itzeriand, Russia 
Armenia, Sweden, and Den- 
lowns, acrobats, trapeze 
t wire Dai 
ack, and a 


hevabie ¢ 
rina on horseb 


pany rambunctious 


@ BLUE MAN GROUP. It would 
unfair to try to catalogue all 
sk Award 
alt ted bald 
have settled into long runs 
d at the Charles Play 


ts of paint, sc 
om the inst 
and end by engulfing the 
n tangles of toilet paper. Go 
t. At the C 
4 Warrentor 


426-6912). indefinite 


The 19th Annual 


Boston Gay & Lesbian 
Film/Video Festival 


Ma y 


+ 


2th consecut 
whi 


COMPILED BY CAROLYN CLAY — 


Sunday. Tix $43 to $53; $21.75 
structed-view seating, available at the 
box office and Bostix day of perform- 
ance 
@ CAT ON A HOT TIN ROOF. Clay 
Hopper helms this Boston University 
School of Theatre Arts production of 
Tennessee Williams's Pulitzer-winning 
955 play, in which Big Daddy is dying. 
i 2 t no loving, and 
r s” are driving 
most of a Southern family crazy. At 
Studio 210, above the Boston Universi 
ty Theatre, 264 Huntington Avenue 
Boston (61 -0800), April 30 
1 May 3. Curtain is at 7:30 p.m 
jay and Thursday, at 8 p.m 
| Friday, and at 2 and 8 p.m. on Sat- 
urday. Tix $10; $8 for BU alumni; $5 for 
seni students, BU community, and 
Huntington Theatre Company sub- 
scribe one free ticket with BU ID at 
the door, subject to availability 
@ CLUE: THE MUSICAL. The MIT 
Musical Theatre Guild produces a mu- 
sical based on the popular board 
game. Come see what Colonel Mus- 
tard really looks like and get a chance 
to play along to soive the crime.” At 
Kresge Little Theater, 48 Massac 
A Cc brie (617- 
April 25 
is at 8 p.m. Thur 
and at 


MIT 


y thre Sugh Saturday 
Sunday. Tix $10; $8 for 
ommunity, other students, and 
seniors; $6 for MIT/Wellesley students 
@ COMPANY. Douglas Mercer directs 
this Boston University School of The- 
oduction of the Tor 


musical by 


ater Art 
Stephe: 
book by George Furth 


1-18 « Museum of Fine Arts, Boston 


ve year, the MFA hosts this 


about a single New Yorker and his cou- 
pled friends. Featuring “The Ladies 
Who Lunch.” At TheatreLab @855, 8! 
Commonwealth Avenue, Boston (617- 
353-3390), through April 27. Curtain is 
at 7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 2 and 8 p.m. on Saturday 
and at 7:30 p.m. on Sunday. Free and 
open to the public 

@ CROSSING BORDERS: AN IN- 
TERCULTURAL ENGAGEMENT. Pil 
grim Theatre hosts an intercultural the 
ater festival that includes “cutting-edge 
performances, workshops, and exhib- 
it” April 24 and 27 at 8 p.m. and April 
25 and 26 at 9 p.m.: Argentinean per- 
former Perla Logarzo’s Hay piedras en 
e/ cielo y son para el trueno (“There 
Are Stones in Heaven and Sound for 
the Thunder’), “a raw and intimate ex- 
amination of the life of a woman artist 
in Argentina ‘who realizes that for a 
miracle to take place, a moon and a 
stage are enough, and that she can 
give birth to herself after being 
demned to love.” April 25 and 

8 p.m.: Chimaera Physical Theater 
forms The Living Room, “which ¢ 
fronts an archetypal relationship 

was created in Turkey. May 3 from 1 to 
4 p.m. and May 4 and 5 from 6 to 
9 p.m.: “Murga!, the heartbeat of Carni- 
val from the Rio de la Plata,” offers 
music/voice workshops with masters 
Alejandro is and Perla Logarzo. 
May 7 and 8 at 8 p.m.: Tempest Pro- 
ductions presents Boston performer 
playwright Deborah Lake Fortson’s 
Body & Sold, Part One, “a theatrical 
confrontation of sex trafficking in Nepal 
and India based on interviews with sur 
vivors.” (There is a related exhibit by 
artist Myrna Balk.) May 9 at 8 p.r 

May 10 at and 8 p.m.: “Se 
Play!”: Theatre Ensemble presents 
British playwright Caryl Churchill's play 
The Skriker. At the Boston Center for 
the Arts, 539 Tremont Street, Boston 
(617-426-278 

for WOKEN | re 

May 10. Tix $12 to $ 

@ DANTE AT THE GARDNER. As 


of a larger program of lectures wa ex 


hibits, Ron Jenkins, professor, chair 
and artistic director at Wesleyan Uni: 
versity (and a former Phoenix contribu- 
tor), directs international and local ac- 
tors in a performance of five cantos 
from Inferno. Zishan Ugurlu, who 
teaches acting at Wesleyan, is a 
by | Nyoman Catra, a master of Bali 
nese masked dance, and composer 
and musician Desak Suarti Laksmi in 
what Jenkins says is a “theatrical hurri- 
cane” with Dante at its center. At the Is- 
abella Stewart Gardner Museum, Two 
Palace Road, Boston (617-566-1401) 
April 26. Curtain is at 11:30 a.m. and 
3 p.m.; free with museum admission 
@ DEFENDING THE CAVEMAN: THE 
FAREWELL TOUR. Rob Becker, “a 
peacemaker in the ongoing misunder- 
standings bet 1 men and women 
as well as a comic monologuist, brings 
the final tour of his popular 1991 exe- 
gesis of the battle of the 
Boston. The show, which r flor two 
and a half years on Broadway, also 
won an Olivier Award for comic play 
writing. Now if the guy could just learn 
to wash his sock At the Wilbur The- 
6 Tremont Street, Boston (617 
931-2787), April 30 through May 18 
Curtain is at 8 p.m. Wednesday (April 
30 only) and on Thursday and Friday 
5 p.m., 7:45 p.m., and 10:30 
(late show May 3 only) on Saturday 
and at 2 p.m. on Sunday. Tix $25 to 
$54.50. (Liza Weisstuch’s preview is in 
the “Theater” column in “8 Days a 
Week.”) 
@ DESIGNING THE ROSE. In connec 
tion with “The Rose Playhouse USA 
Exhibit,” which will be at the Boston Ar 
chitectural Center April 24 through 
June 1, th yeare & 


es to 


Company present 

speare-inspir connected 
with the Lenox-based theater troupe's 
plan to build an exact replica of Lon 
don’s Rose Theatre, where many of 
Shakespeare's early plays were first 
produced, on its property in Western 
Massachusetts. On April 25 at 


30 p.m 


noted theater historian, de- 
signer, consultant, and author of Archi 
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For complete schedule, and to order tickets, go to 
www.mfa.org/film 


Tickets c also be purchased by calling the box office a Radical Harmonies 


465 Huntington Ave. 
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tecture, Actor and Audience \ain Mack- 
intosh delivers the 11th Annual Ca- 
scieri Lectureship in the Humanities, 
“Standing Room Only: An Exploration 
of the Audience's Place, Position, and 
Posture from the Rose of Marlowe and 
Shakespeare to Fenway Park.” On 
April 26 from 10:30 a.m. to 12:30 p.m 
a panel discussion on the reconstruc- 
tion of the Rose Playhouse and the ad- 
jacent “Rose Village” will include 
Marsh, Packer, British architect of the 
Rose re-creation Jon Greenfield, and 
master builder for the project Peter Mc- 
Curdy. On April 26 from 2 to 3:30 p.m 
there will be a performance from A 
Midsummer Night's Dream by Boston 
Arts Academy students and presenta- 
tions by BAC students enrolled in stu- 
dios and courses related to theater de- 
sign and performance. At the Boston 
Architectural Center, 320 Newbury 
Street, Boston (617-585-0180), April 
23 through 26. The lecture, panel, and 
performance are free and open to the 
public, but reservations are recom- 
mended 
@ DIOSA. Melia Bensussen directs the 
world premiere of Edwin Sanchez’s 
play. At Hartford Stage, 50 Church 
Street, Hartford, Connecticut (860- 
527-5151), through May 11. Curtain is 
at 7:30 p.m. on Tuesday, at 2 and 
7:30 p.m. on Wednesday, at 7:30 p.m 
on Thursday, at 8 p.m. on Friday, at 
2:30 p.m. (May 10 only) and 8 p.m. on 
Saturday, and at 2:30 and 7:30 p.m 
(no evening performance May 11) on 
Sunday. Tix $22 to $60; half price for 
students with ID; half-price rush, two 
hours before curtain. (Carolyn Clay's 
review is on page 8.) 
@ FOOL FOR LOVE. Maria Brandt di- 
rects Sam Shepard's 1983 play about 
sibling lovers heating up a motel room 
on the edge of the Mojave Desert and 
the “old man” floating on the side. Pre- 
sented by industrial theatre at the Har- 
vard University’s Leverett Old Library 
Theatre, comer of Mill and Plympton 
Streets, Harvard Square, Cambridge 
(212-206-1515), through May 10. Cur- 
tain is at 8 p.m. Thursday through Sat- 
urday and at 2 p.m. on Sunday. Tix 
$15; $10 for seniors and students. 
@ THE GREAT GORGONZOLA & 
HIS NEW ASSISTANT. Donato Coluc- 
ci, founder of the Publick Theatre, re- 
turns to star in a theater piece he also 
wrote, “a black comedy about a magi 
cian who loses his mind during a per- 
formance.” The title character is an Ital- 
ian has-been who's making a last 
stand at a third-rate New York theater 
in 1927. His act, most of whose 40 or 
SO magic tricks involve eggs, is contin- 
ually thwarted by a hungry new assis- 
tant. Colucci, by the way, is the autho 
of The Encyclopedia of Egg Magic, so 
look for him to make more from the 
props than omelets. At the Actors 
Workshop, 327 Summer Street, Studio 
4, Boston (617-931-2000), indefinitely 
from April 28. Curtain is at 7 p.m. Fri- 
day through Monday. Tix $27 
@ HAY FEVER. “Boston theater lumi- 
naries” Paula Plum and Richard Snee 
return to Plum’s alma mater, Boston 
University's School of Theatre Arts, to 
lead the cast of a student production of 
Noé! Coward's 1925 “comedy of bad 
manners,” about an eccentric family of 
four, the Blisses, who terrorize the 
guests each member has invited for a 
country weekend. Plum piays flamboy- 
ant actress Judith Bliss, Snee (w S 
Plum’s actor husband) her nov 
spouse, David. Coward wrote the play 
(in three days) after frequent guest 
stints at the country home of playwrig 
Hartley Manners and his actre: > 
Laurette Taylor, the original star of A 
Glass Menagerie. Elliot Norton Award 
winner Scott Edmiston dir Plurr 
will also receive the 2003 College of 
Fine Arts Alumni Award in Tr 
Arts. At the Boston University 
264 Huntington Avenue, Bc 
266-0 April 30 through May 4 
Curtain is at 7:30 p.m. on Wednesday 
and Thursday, at 8 p.m. on Friday and 
Saturday, and at 2 p.m. on Sunday. Tix 
$10 to $15; $8 to $10 for BU 
and Huntington Theatre 
subscribers; $5 for seniors 
dents 
@ HEARING VOICES (SPEAKING IN 
TONGUES). Poet, performer, and px 
etry slam champ Michael Mack pres- 
ents his one-man play, which “draws 
on his life as a child raised by a mother 
with paranoid schizophrenia.” Mack 
regularly performs the piece for men 
tal-health professionals as well as for 
theater audiences. At the Boston Cen- 
ter for the Arts, 539 Tremont Street 
Boston (617-426-2787), May 1 through 
17. Curtain is at 8 p.m. Wednesday 
through Saturday and at 3 p.m. on 
Sunday. Tix $15 to $18 
@ JOEY & MARIA’S COMEDY ITAL- 
IAN WEDDING. Joey and Maria are 
still trying to get to their bridal bed in 
this audience-interactive dinner-theater 
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spoof of a big Italian wedding. At the 
Tremont Playhouse in the Tremont 
Hotel, 275 Tremont Street, Boston 
(800-733-5639), through June 28. Cur- 
tain is at 7:30 p.m. on April 25 and 26; 
May 2, 3, 10, 16, 17, 23, and 24; and 
June 6, 7, 13, 14, 27, and 28. Doors 
open at 7 p.m. Tix $49, includes dinner 
dancing, and free entrance into Matrix 
@ MAME. North Shore Music Theatre 
kicks off its 2003 season with the Tony- 
winning 1966 Jerry Herman musical 
based on Patrick Dennis’s Auntie 
Mame, about the eccentric, freethink- 
ing aunt who adopted him in the 1920s 
and turned his life into an adventure 
Barry vans directs; music direction is 
by Michael Biaggi. At the North Shore 
Music Theatre, 62 Dunham Road. 
Beverly (978-232-7200), April 29 
through May 18. Curtain is at 8 p.m 
Tuesday through Friday (Tuesday May 
6 it's at 7 p.m.; and there are Wednes- 
day 2 p.m. matinees), at 2 and 8 p.m 
on Saturday, and at 2 p.m. on Sunday. 
Tix $26 to $63. 
@ MAMMA MIA! The long run of the 
popular musical fueled by tunes by 
Benny Andersson and Bjorn, Ulvaeus 
and made popular by the Swedish pop 
group Abba is winding down. This 
weekend is your last chance to catch 
the show, which has had a successful 
three-month run. At the Colonial The- 
atre, 106 Boylston Street, Boston (617- 
931-2787), through April 26. Curtain is 
at 8 p.m. on Thursday and Friday and 
at 2 and 8 p.m. on Saturday. Tix $27 to 
$87 
@ MAN OF LA MANCHA. Susan 
Streater directs the 1965 Tony-winning 
Mitch Leigh musical about the window- 
tilting knight invented by Miguel de 
Cervantes and his “impossible Dream.” 
At Stoneham Theatre, 395 Main 
Street, Stoneham (781-279-2200), 
April 25 through May 18. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on Fri- 
day, at 4 and 8 p.m. on Saturday, and 
at 2 and 7:30 p.m. on Sunday. Tix $25 
to $35; discounts for seniors and stu- 
dents. 
@ THE MEETING. Lyric West Theatre 
Company, in collaboration with Our 
Place Theater Project, presents Jeff 
Stetson's play, which imagines a meet- 
ing between the towering African- 
American leaders Malcolm X and Mar- 
tin Luther King Jr. Set in a suite in the 
Harlem Hotel on the eve of Malcolm's 
fateful appearance at the Audubon 
Ballroom, the affecting 1984 one-act is 
structured around three arm-wrestling 
matches between the two leaders 
who engage in heated debate before 
reaching a rapprochement. In Jacqui 
Parkers production, Patrick Fryday 
Mitchell's Malcolm is no match for 
Michael Green's charismatic King. Still 
is often witty and 
gnant, and the play is worth seeing 
Ss sense of history and insight into 
mntemporary struggles for freedom 
At Mass Bay Community College, 50 
Oakland Street, Wellesiey (781-235- 
0488), through April 27. Curtain is at 
8 p.m. Thursday through Saturday and 
at 2 p.m. on Sunday. Tix $20; discounts 
for students. 
@ THE MUSIC MAN. Seventy-six 
trombones herald the arrival of a tour- 
ing production of Meredith Wilison’s 
| isical in which con man 
arold Hill hits River City with a 
me based on the establishment of 
hing band but loses his heart to 
the librarian. Ray Roderick di- 
which is based ¢ on 





Stetson’s dialogui 


px 























Stro man’s 2000 7 enaneny hit revival 
for which Roderick was associate di- 
ctor. At the Colonial Theatre, 106 
Street, Boston (617-931- 
April 30 through May 11. Cur- 
at 8 p.m. Tuesday through Friday 
there's nv performance April 29, and 
rtain May 1 is at 7 p.m.), at 2 and 
m. oO irday, and at 2 and 

7 n Sunday. Tix $25 to $72 
= NICK AND ZITA’S FUNNY FAT 
GREEK WEDDING. The audience-in- 
tive dinner-theater wedding show 
stuffed grape leaves for 
yxy Playhouse in the 
275 Tremont Street 
), April 25. Cur- 


rs open at 
S open at 






















6:30 p.m. Tix $49; includes dinner. 

@ THE PAVILION. The Merrimack 
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ic Comedy” about “modern cou- 
ples and second chances.” Set in a 
small Midwestern town on the eve of 
the scheduled demolition of the old 
dance hail, the play centers on a meet- 





ing ata s of 1980 reunion of one- 
time high-school sweethearts. San 
Diego's Globe Theatre associate direc- 
tor Brendon Fox directs. At Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (978-454-3926), through 
May 11. Curtain is at 8 p.m. Wednes- 
day through Friday, at 4:30 and 


8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $22 to $37 
@ A PIECE OF MY HEART. Delvena 
Theatre Company revives Shirley 
Lauro’s award-winning theater piece 
based on the book by Keith Walker. 
“The play takes six women from their 
homes in innocent Kennedy-era Amer- 
ica to the jungles of Vietnam, where 
they served as entertainers, nurses, in- 
telligence officers, and Red Cross 
workers.” Janet Bobcean, Theatre De- 
partment chair at Northeastern Univer- 
Sity, directs. At Boston Center for the 
Arts, 539 Tremont Street, Boston (617- 
426-2787), through April 26. Curtain is 
at 8 p.m. Thursday through Saturday. 
Tix $18; $15 for seniors, students, and 
veterans 
@ PIPPI! LONGSTOCKING. Move 
over, Annie, as the redhead with stick- 
out pigtails and a pet monkey takes the 
Stage in this musical adaptation of 
Astrid Lindgren’s children’s books from 
the 1940s. Here Pippi “leads burglars 
policemen, circus strongmen, teach- 
ers, and child-welfare workers on a 
merry chase.” At Wheelock Family 
Theatre, 180 the Riverway, Boston 
(617-734-4760), through May 4. Cur- 
tain is at 7:30 p.m. on Friday and at 
3 p.m. on Saturday and Sunday. Tix 
$12 to $18 
@ PUPPETRY OF THE PENIS. “The 
ancient Australian art of genital origa- 
mi” is on display in this oddball show, 
which was a hit at the Edinburgh 
Fringe and Off Broadway. Conceived 
by Aussie Simon Morley, it's performed 
here by Morley and Dan Lewry. Fifty 
minutes of dick jokes — with real dicks 
as illustrations — goes only so far, and 
the stars — and their props — start off 
with high shock value but get decreas- 
ing returns as the night goes on. The 
show proper, performed in nothing but 
running shoes and socks and project- 
ed on a giant on-stage screen, con- 
sists of a series of “installations” — the 
Bullfrog, the Pelican, the Turtle, the 
Hamburger, and so on. How you re- 
spond to these tricks will probably de- 
pend on your gender and sexual pref- 
erence. But as Morley puts it, with his 
typical self-depreciating charm, 
“There's only so much you can do on 
stage with a pair of testes, a scrotum, 
and a penis.” At the Copley Theatre 
225 Clarendon Street, Boston (617. 
931-2787), through April 30. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
7 and 9:30 p.m. on Friday and Satur- 
day, and at 7 p.m. on Sunday. Tix $35 
to $39.50 
@ RICHARD Ill. Ken Herrera directs 
this Harvard Radcliffe Dramatic Club 
production of the Bard's play about the 
compelling, crookbacked villain who 
murdered his way to the throne but 
couldn't find a horse. The production is 
set at the end of the Aztec Empire and 
features murals by Diego Rivera. At the 
Loeb Drama Center, 64 Brattle Str 
Cambridge (617-496-2222), April 25 
through May 3. Curtain is at 7:30 p.m 
on Wednesday and Thursday, at 8 p.m 
on Friday, at 2 p.m. (May 3 only) and 
8 p.m. on Saturday, and at 7:30 p.m. on 
Sunday. Tix $12; $8 for seniors and 
students. 
@ SHEAR MADNESS. The dramatis 
personae of the audience-participation 
whodunit (which is now the longest- 
running non-musical in American the- 
ater history) continue to comb New 
bury Street for the murderer of a classi- 
cal pianist who lived over the unisex 
hair salon where the show is set. At the 
Charles Playhouse Stage II, 74 War 
renton Street, Boston (617-426 5 
indefinitely. Curtain is at 5 and 8 p.m 
on Tuesday, at 8 p.m. Wednesday 
ih Friday, at 6:30 and 9:30 
urday, and at 3 and 7 
Sunday. Tix $34 
@ SHOW YOU A THING OR TWO: 
THE MUSIC OF LAURENCE O’- 
KEEFE. SpeakE le Company's 
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the Copley Theatre Clarendon 
Street, Boston (617-437-7731). April 
26 and 27. Curtain is at 8 p.m. on Sat- 
urday and at 3 and 7 p.m. on Sunday. 
Tix $35; $30 for seniors and 
SpeakEasy subscribers; $20 Fleet 
Student No Rush Program 

@ SIDE SHOW. The Lyric Stage Com- 
pany of Boston offers the area profes- 
sional premiere of the Tony-nominated 
1997 musical (it lost to Titanic), with 











book and lyrics by Bill Russell and | 
music by Henry (Dream Girls) Krieger, 
that tells the true story of conjoined 
twins Daisy and Violet Hilton. Depres- 
sion-era prisoners of a freak show 
(they appeared in the Todd Browning 
film Freaks), the pair became stars of | 
vaudeville but had some trouble sepa- 
rating their personal lives. Spiro Velou- 
dos directs, with musical direction by 
Jonathan Goldberg; Susan Molloy and | 
Maryann Zschau play the twins. At the 
Lyric Stage Company of Boston, 140 
Clarendon Street, Boston (617-437- 
7172), April 25 through May 31. Cur- 
tain is at 2 p.m. (April 30 and May 21 
only) and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on Fri- 
day, at 4 and 8 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $22 to $40. 
@ THE SOPRANOS’ LAST SUPPER. 
The audience-interactive dinner-the- 
ater show suggested by the HBO hit 
show, which guarantees the audience 
gambling with laundered money.” At 
the Tremont Playhouse in the Tremont 
Hotel, 275 Tremont Street, Boston 
(800-733-5639), May 2. Curtain is at 
7 p.m.; doors open at 6:30 p.m. Tix 
$49; includes dinner, show, and en- 
trance to Matrix 
@ SPOTLIGHT SPECTACULAR! The 
Huntington Theatre Company's annu- 
al benefit features special guests An 
drea Martin, Victor Garber, and Ron 
Rifkin, of the upcoming Springtime for | 
Henry, who provide the entertain 
ment, along with Jessica Stone and 
Christopher Fitzgerald. At the Westin | 
Hotel, Copley Place, Boston (617- | 
273-1522), April 28. “Curtain” is at | 
| 
| 
| 


6 p.m. (cocktail reception and silent 
auction), to be followed by dinner, en- 
tertainment, and live auction at 
7:30 p.m. Tix $500; $7,500 to $15,000 | 
for tables of 10 

@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- | 
percussion extravaganza created in | 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNicholas 
has passed through downtown Boston 
theaters four times. Now it settles in for 
an extended run in the more intimate 
surrounds of the 460-seat Stuart 
Street Playhouse, where the cast of 
eight are in your face all the time, kick- 
ing up dust, spraying water, and shak- 
ing sand as they exploit the perct 
potential of everyday objects fre 
brooms to trashcan lids to match 
boxes. At the Stuart Street Playhouse 
200 Stuart Street. Boston (800-447- 
7400), indefinitely. Curtain 
Tuesday t in Friday 
9 p.m. on Saturday, and 
7 p.m. on Sunday. Tix $45 
@ SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET. New 
Repertory Theatre mounts its largest 
production ever, a revival of the Tony 
winning 1 musical 
some consider Stephen Sondhe 
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Theatre, 54 Lin Newton 
Highlands (61 through 
May 2 irtain is at 2 and 7 p.m. on 
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myou RE A GOOD MAN, eer 
BROWN. Boston Childrer 
seems an inspired match for Clark 
Gesner's musical adaptation of the 
Charles Schulz comic strip < 
Zoloft-deprived Charlie and the 
the Peanuts gang. Patricia M. Gleeson 
directs; musical direction is by 
Jonathan Goldberg. At McCormack 
Theatre in McCormack Hall, University 
of Massachusetts’s Boston campus, 
100 Morrissey Boulevard, Boston 
(617-424-6634), through April 27. Cur- 
tain is at 2 p.m. Tix $10 to $21 
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“BLUE MAN GROUP 
IS A SMASH!" 


—Joyce Kulhawik, WBZ-TV Ch.4 






















































































































































































































































































































































































THE COMPLEX, BLUE MAN 
GROUP'S NEW ALBUM, AVAILABLE 
EVERYWHERE APRIL 22. 


Pre-order your copy now at blueman.com! 


REGULAR SCHEDULE 
Wed+Thu 8, Fri 7, 
Sat 4,7+10, Sun 3+6 
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CONTACT INFORMATION 
| ticketmaster 617.931.2787 
| ticketmaster.com 

Info+Group < Sales 617.426.6912 


CHARLES PLAYHOUSE 74 Warrenton Street Boston 
1.800.BLUEMAN blueman.com 
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CONC Mar eae Lr ees 
next to the Paradise Rock Club 


$25/$20 students and seniors 
www.bostontheatreworks.com or 617.939.9939 


















































































RAZOR-SHARP 
LAUGHS! 


SHEAR MADNESS 


BOSTON'S HILARIOUS INTERACTIVE WHODUNIT 































“A Drop-Deap Funny Pray” 
- Nationa. Comepy Hat oF Fame 














Tue-Fri at 8; Sat at 6:30 & 9:30; Sun at 3 & 7:30 


ope tickets & gift certificates: 617-426-5225 
or order securely online: www.shearmadness.com 
fe ee ee ee tied 
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benefit 


Mass funding 


The Godine Library looks for help 


BY ELLEN PFEIFER 


le to deep cuts in hard times.) 
2 percent funding cut af- 
’ Consider the Morton 
y at Massachusetts College of 
Founded in > and the nation’s only 
»ge of art, MassArt 
of 90,000 books, 130,000 


nd many 


pendent public col 


periodicals 


ke many sn 
e up some 
Iministrative 
school has also 
ts not rea 
ve tried to preserve the seri 
m as much as possible. You can 
g books for a few years 
the end of the world.” Still, it’s much 
r to replace pel iodicals at a later 
You pay 10 to 20 times more for back 


Even at that, the library has cut 185 of 


We're 


down four positions out of 13.” Dobbs him- 
self is an archivist; he’s serving as interim di- 
rector because MassArt hasn’t been able to fill 
vacancies left by employees who took early re- 
tirement. 

Wondering what you can do to help? Write 
Governor Romney and your other elected 
representatives, of course. Then circle 
Wednesday May 7 on your calendar. The idea 
for the MassArt fundraiser that will take place 
on that date came from senior Ryan Folan. “I 
was reading Profiles in Courage and | learned 

it John Kennedy liked to say that the 

{test places in Dante’s Hell are reserve 
those who maintain their neutrality it 


Folan had also read Robert Pin- 


i time 


V eived 1994 translation of 
Dante’s J which is illustrated 
with monotypes by local artist 
Michael Mazur. That gave him 
he idea to ask Pinsky to read 
ransiation accompa- 
ections of Mazur’s 
of Inferno etch- 
images have been 
nd elaborated from 
he original book illustrations) 
ndraiser, it’s hoped, not 
raise $25,000 to buy 
ll also initiate a se 
ies of annual events dedicated to 
1e Godine, raise public aware 
ness about the library, and encour 
age the formation of a Friends of the 
Godine Library Association. 
Following the reading, patrons who 
contribute $100 or more will at- 
tend a private reception with 
Pinsky in the Godine 


DOING HIS BIT: Robert Pinsky will read May 7 to benefit 


MassArt 


Carsten Holler: Half Fiction 
January 22 — April 27, 2003 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Open Wed + Fri, noon—5pm; Thurs, noon— 
9pm; Sat + Sun, 11am—-5pm 


CONTEMPORARY ARI 


955 Boylston Street, Boston 617-266-5152 www.icaboston.org 


(Mazur will be in Italy and unable to attend.) 
But you don’t have to be a patron to enjoy the 
rest of the evening: MassArt’s students will cre- 
ate an adjunct “Inferno in the Courtyard” 
where some of Boston’s best chefs will donate 
their services to a barbecue and there'll be 
music, student art work, glass-blowing demon- 
strations, and a molten-iron pour @ 


Robert Pinsky will read from his translation 
of Dante’s Inferno on May 7 
at Massachusetts College of Art's Tower Audi 
torium, 621 Huntington Avenue; from 7 to 
& p.m 


from 6 to 7 p.m 


I "WY 
there will be a private reception in the 
college's Godine Library. Tickets 
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LEZLIE ANDERS 
BUDDY’GRECO 


& THE BENNY GOODMAN 
TRIBUTE BIG BAND 


WITH THE JUDY BAYLEY DANCERS 


MAY 7-11 


W Copley Theater 


cortex 225 Clarendon Street 


Tickets: $46, 41. Available at Bostix-Copley Square and Faneuil Hall. 


Ail TicketMaster locations. By phone: (617) 
om Group Saies: (617) 350-6000 
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EXOTIC BODY PIERCING 


GOCE TATTOO 


WANTED: LICENSED PIERCER 


AND TATTOO ARTIST 


401-721-0966 


1256 Mass. Ave * Harvard Sq.* Cambridge 
617.661. 1515 * wwee-barvard.com 
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madamimadam 


www.gardnermuseum.org/madamimadam 
a virtual exhibition by Artist-in- Residence, Elaine Reichek 


online April 26 


ISABELLA STEWART GARDNER MUSEUM 
and the 2003 BOSTON CYBERARTS FESTIVAL 
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Sale ends 5/7/03 
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LONAL BESTSELLER 


lan 


MfEwan 


_Atonement 


i. 


The New York Times Book Review 


EDITORS’ CHOICE 
BEST BOOK OF THE YEAR 


The Washington Post Book World, Boston Globe, 
Chicago Tribune, Los Angeles Times Book Review, 
Village Voice, San Francisco Chronicle, Atlantic Monthly, 
Entertainment Weekly, Seattle Times, and Time magazine 


BOOKER PRIZE FINALIST 


“A beautiful and majestic fictional panorama.” 


John Updike, The New Yorker 


“A tour de force.... Every bit as affecting 


as it is gripping.” —Michiko Kakutani, The New York Times 


“Luminous.... Atonement is brilliant.” —wewswees 


“Lush, detailed, vibrantly colored 


of lan McEwan’s w 


and intense.” —san Francisco Chronicle 


available in newly rejacketed paperback editions, including 


the Booker Prize Winner Amsterdam, Black Dogs, Enduring Love, and The Innocent. 
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Monstropolis 


Don DeLillo’s brilliant, funny new 
novel shines and cuts, and it 
unleashes a mighty force 


Continued from 


mechanics of this 


the cover 

are as sleek as 
s in his limo across which 
un. Packer thinks of 
ind glowing, a dynam 


srocess.” Like a mighty 


Cosmopolis 


By Don DeLilio. Scribner, 


standing of 

n. His anten - 

the word paran 
to the heightene 
In Cosmo 

s acute and his 


a 
1131 
1 like arrows to fly nis 


COOL RIDE: DeLillo’s limo trip has a mythic dimension 


novel has a mythic dimension. Packer is as 
implacable, as much of a refuser as Her- 
man Melville’s great New Yorker Bartleby 
the Scrivener. Like Melville, DeLillo does- 
n’t waste a moment caring whether his 
readers find comfort or solace in his tale. 
He has written Cosmopolis like the poker 
player who spreads his winning hand be- 
fore us and sneers, “Read ‘em and weep.” 
Packer’s fortress limousine stops and 
starts as it inches across Manhattan. He 
gets out to wolf down breakfast with his 
wife of several weeks, a poet heiress to a 
great European fortune. He stops to see a 
mistress. His minions come to him, for 
the limo is a floating office through which 
the information highway runs. Torval, the 
bodyguard tethered to the information 
alive in our air by an ear bud, looks after 
him. The president of the United States 
is in town (“He is fluid. He is moving.”), 
and there are second-to-second security 


| 224 pages, $25 


com 
words of Packer, seek 
to “destroy the past, 
to make the future.” 
The battered limo 
limps away from mid- 
# town. Packer will 
have several adven- 
tures outside the car 
a before he finally gets 
his haircut 
in a hotel room, the 
funeral of his favorite 
§ rapper, Brutha Fez, a 
stop at a movie set 
and proceeds toward 
an ending that feels 
inevitable and . . 
well, I’m not going to 
give it away. Let me 
just say that Packer 
comes to understand that what is missing 
in the restless forward motion of his life is 
“the sheer and reeling need to be.” The 
irony of reeling is perfect. On his journey 
as the yen refuses to go his way, Packer 


a tryst 


also comes to understand what the leg- 
endary gambler Nick the Greek meant 
when he said, “The only thing better than 
winning is losing.” 

Cosmopolis is a brilliant novel both in its 
intelligence and its diamond hardness. It is 
funnier than I’ve made it seem — a derelict 
New Yorker dressed in bubble wrap tries to 
board a burning bus — but it shines and 
cuts. Cosmopolis isn’t of our moment but 
ahead of it. Packer’s fate isn’t ours yet, but 
many Americans have felt over the last eight 
months that some force we've set free is 
coming for us. This time neither our inno- 
cence nor our arrogance will be our shield. 
Whatever this force is, its name is in DeLil- 
lo’s book. # 





BORDERS 


BOOKS MUSIC MOVIES CAFE 


Find out. 


“DARING” 


The New York Times 


“STRIKING” = “BRILLIANT” 


San Francisco Chronicle USA Today 


UTE LEMPER IS BACK 
with Dut one day... 


her new album of cabaret songs. 


PN RTE TK) 


; Pr ers 
Pa er Cl Lal a ol 
Biratree a ttc Group Limited/Universal Cl 


SEE UTE IN CONCERT! 
SATURDAY, APRIL 26, 8PM 


CRASHarts PRESENTS 


UTE LEMPER 


BERKLEE PERFORMANCE CENTER * 136 MASSACHUSETTS AVE, BOSTON 


TICKETS: $37, $32, $25 - FOR TICKETS AND INFORMATION CALL CRASHARTS (617) 876-4275 
OR TICKETMASTER (617) 931-2787 - BUY ONLINE WWW.CRASHARTS.ORG 


Prices valid at the following Borders locations: Braintree + Boston-Downtown Crossing + Cambridge 
Chestnut Hill - Hyannis + Kingston - Methuen + North Attleboro + Peabody + Shrewsbury « Nashua NH 


To find a store near you, call 1.888.81BOOKS. To check out events 
happening at your local Borders store or to shop online, visit 
www.borders.com. Online prices may vary. 


1.888.8i1BOOKS www.borders.com 
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PETER ACKROYD 
‘ bs : <_< 


A New York Times 
Notable Book from the 
award-winning author 
of Amongst Women 


‘Ranks with the greatest 
irish writers 

—The New York Times 
Book Review 


Subtly intricate 
McGahern's achievement 
is to remind us how much 

even a happy life can 
know of sorrow 
—The Atlantic Monthly 


ee) oe ge Se 


Rich, sweet, funny 
intelligent, and utterly 
satisfying.” —Elinor Lipman 
author of The Ladies’ Man 


Nannies and au pairs are the 
new anthropologists 
Employers: beware of those 
amongst you taking notes 
They might produce 
something as funny and 

observant as this book 
—Alexander McCall Smith 
author of The No. 1 Ladies 
Detective Agency 


A New York Times 
Notable Book 


‘Magnificent... Succeeds in animating 
on the page the life of one of the old- 
est and greatest...cities in the world 
—The New York Times Book Review 


Ackroyd is the most effortless 
guide... This is much more than 
history: it is a tapestry of inspiration 
and love.” —The Observer 


From the bestselling 
author of Evening 


Minot reach 
career 
and e 


—San Fr 


A disconcerting examinatior 
tove and war between tt 


The New Yor 


Find author tour schedules and interviews, book excerpts, reading group resources, and more on-line. 
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www.vintagebooks.com 





Closing time 


Throwing Muses decide to go out with a bang 


vasn't just lop 


k punk, and it wasn’t 
intic Confessions 
gs combined in a 
it, Which 
a until 


1997's 


are 
izo, Hersh, and Georges are following up a new album with one last tour. 


WALKING THE DOG: Na: 


it’s a nice kind 
the Velvet Under- 
any 
lat We never Appearing on about half the tracks, many of the lyrics concern her long and 
Donelly falls into her old role: instead of just apparently stable marriage to her manag 
Billy O’Connell yet the sound of the 
acoustic disc is eerier than the lyrics might 


armony, she wraps counter 
‘That's probably b 


have writter 
wi 1 1¢ cy h 
1 yund Hersh’s tunes. “It was 
more moving than we ex- \ 
“| walked into the stu- iS Written in the first trim 
cy [Hersh now has four children} ‘ 
for four months | couldn't 


ant 


> photo shoots 


er eyes were full of tears 
ting violently 

ven keep water down, and I coul 
1. So | think 


ited 


-diately welled up myself, 
Although there 


) Nausese 


Id and lame.’ 


f bad blood between because I was s« 


-pin 


ent a nice cree} 


eports « 
Both Hersh and D« 


any 
Donelly did manage to stay out of 
t of a decade. “I think we 


the friendship for a few under way, with Her 


musical element in second album of Appal 
llow up 1998's Murd 


1Ol 


ve the Ne 
1 The break-up was Misery and Then 
Goodnight. Donelly is working with ex-Fuzzy 

member Chris 
rna-roci 


re a few things that 


vith Belly doing so we 


I tension 


> some years O 
So 


understandably I uions | 
the first co 
leader David Minehan and his wife 


1 to hang out and tall 
»~w years.” Although 
frontwoman Judy Grunwald 


some of her own 


es albums this 
enough to do 

hat was the 

t sing that 


lramatic, but for what 
le peace with it 
ore you can please anybody t 
That makes 
p 
he ¢ 


t again 
been Hersh who's when we 
songs. The best of accept t 
ny Border Blue 


it was prac 


avity of the situatic 


1 it 
round 1 


having a party 


bum about sex and alcc Throwing ses will cele 
Muses ton und tomorrow, April 24 and 2 
(the April 24 show is officially sold out), at 


the Middle East, 480 Massachusetts Avenue 
in Central Square; call (617) 864-EAS1 


ng in the desert at the time, 
do out there besides 


lebut all v e 
t is a good thing, a ble 

sex and alcohol,” she explains. The subject 
matter of the new The Grotto is more upbeat 


We had time t 
ti et those self I’m ste g to see it i 
ing. And the songs don’t make me say such 


body invited u V tie 
up witl something 
icky stuff anymore.” 


proclaimed geek | 
tw 1't just loud guitars 


pretty remarkable 





Survival of the fittest 


Yo La Tengo continue to evolve on Summer Sun 


BY TED DROZDOWSKI 


6 dapt and survive,” goes the business- 
world cliché. For bands, at least 
those with integrity, it’s more a mat- 

ter of evolution than adaptation. And Yo La 

Tengo have continued to evolve in interest- 

ing ways for 19 uninterrupted years, which 

may be a record in the realm of indie rock. 
Launched by husband-and-wife team Ira 

Kaplan and Georgia Hubley on a kind of rock- 

et fuel that blended smart pop songwriting 

with prickly noise-obsessed guitar, the band 
made recordings that worked through raw psy- 
chedelia to angular exploratory improvisations 
to pure folk music (1990's excellent Bar/None 
release Fakebook) and back again; the journey 
culminated with the studio album of songs And 

Then Nothing Turned Itself Inside-Out (Mata- 

dor), a critically heralded 2000 release that ex 

plored the dynamics of marriage. If there’s 
been a single musical obsession that’s sus 
tained the group through the years, it’s their 
ck instincts of 
the Velvet Underground. Although eschewing 
lyrics Yo La 

Tengo have taken a similar glee in incorporat- 

ing everything from raga riffs, falling 


amplifiers, drum machines, and duct-taped 


love for the unconventional r 


Lou Reed’s demi-monde in their 


organ keys into their sound. Today they remain 
a vital link to the VU's ragged courageous spir 
it and sonics as well as the trimm d0SI 
tional instincts and angularity of punk 
rtoise 


Telephone 


era. It’s hard to image slow 


But the new Summer S 
off in what sounds like a n 
really, as Kaplan points out 
“Starting with [1993's] P we've been 
pretty interested in textural music.” Nonethe- 
less, Summer Sun is star ompared with 

s. It’s the qui- 
slendin 


phone 


their other song-orientec 
etest one they've ever 1 


like penchant for re 


a-Velvet- 
instrumentation p! nelodies 
plucked from the terrain of folk and lounge 
music. Also, the CD’s 13 pieces seem less 
spontaneous, and there are fewer of the epic 
guitar solos that have characterized Kaplan's 
playing in recent years 

Kaplan admits the disc has Yo La Tengo’s 


most groove-oriented and most melodic com- 
posing, “though we didn’t calculatedly plan it 
that way. We made the record the same way 


and play 


and see where@things go from there.” He says 
that Summer Sun carries 


we always do, which is to get together 
on the work that the 
trio, which is completed by f \ 
boardist/ guitarist James McNew 
2002’s The Sounds of the Sor 
(Matador). That disc, which largely slipped 
through the cracks, was a soundtrack to the 
undersea documentaries « maker 
Jean Painlevé. All its numbers istrumental 
and most clock in at 
radical departure from 
Turned Itself Inside-Out 
‘We began making the mt 


of Science 


wto 1U utes a 


} 
Sea 
{nd 


as we had prepared to rec« 
writing songlike pieces 
Kaplan says. “Then when we 
the music along with the fil 
ing. It needed to chang 
the music had to lose some of 
bristly rock-and-roll qualities and relax 
Rhythms became gentle 


; y mb] 
and more ambling 


less pushy. More melodies were needed to sus- 
tain the mood of the shadowy ocean world of 
the films. Although not as loud and fiery as 
their earlier work, the result was a broadening 
of Yo La Tengo’s sonic canvas — like switch- 
ing from a conventional movie to widescreen 
Cinemascope. 

So it goes with Summer Sun. Although 


most tunes run from two to five minutes, it’s 
too expansive to be a pop album. Sounds and 
moods rule, not songs. With shimmering vi- 
brato guitars, violins, loops, keyboard washes, 
layers of cymbal spray, and percussive flour- 
ishes tucked into every cranny of the mix, and 
all played with subtlety and taste, the CD 
seems to borrow more from film composer 
Ennio Morricone, early Pink Floyd, and even 
French cabaret master Serge Gainsborough 
than from the Velvets or Yo La Tengo’s own 
history. And Kaplan and Hubley are singing 
differently. The hushed tones they bring to the 
gentle, carefully formed vocal melodies of 


would readily admit, lo-fi outfits usually have 
trouble bringing their best to the sta 


Not so Yo La Tengo, who have always man 
aged to float their bumpy pop constructions 


live on a kind of adrenal blast or by spinning 


out trance-inducing sonics, either via long, un- 


predictable guitar excursions or a blend of 
heartbeat rhythms and penetrating vintage 


organ notes. The songs on Summer Sun prom- 


ised plenty of the latter, but at this gig vital en- 
ergy seemed to be missing. It was as if they'd 
spent it all on the opening jam, when Kaplan 
slammed his guitar's whammy bar and strode 


around the stage to find the sweetest spots for 
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GOOD VIBRATIO 


their sound 
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numbers like “How To Make a Baby Elephant 
Float” and “Today Is the Day” blend into the 
other sounds. They're not so much telling sto- 
ries as aiming to sustain tranquil, sometimes 
playful, moods 

What this approach brings to Yo La Tengo’s 
game is that Cinemascopic quality. And as 
“Beach Party Tonight” and “Little Eyes” begin 
the album, it’s obvious that their palette is the 
richer for it. The keyboards and the droning 
guitars swirl out of the stereo speakers to pro- 
vide a kind of sonic headrush that’s sustained 
all the way through. In that regard, it’s a ston 
er’s album — intoxicating with a shifting, drift 
ing sonic terrain that seems as wide as Texas 

What was troubling about Yo La Tengo’s 
performance a week ago Wednesday at the 
Roxy is that the 
Sun didn’t Openers Por 


tastatic were no help. They played a set of dis 


Idly writ music of Summer 


seem to work live 


jointed buzz pop that left much of the audience 
restless. The band, a side project of Super 
chunk’s Mac McCaughan, had a hard time 
locking together until the last few songs, and 
by then it was too late to capture the near-ca 
pacity crowd. True to their lo-fi nature, at least 
as defined by their albums, Portastatic began 
the night with a song that called for just 
acoustic guitar, melodica, and McCaughan’s 
voice. That was underwhelming in a large 
space like the Roxy. As Sebadoh’s Lou Barlow 


NS: as they've surfed the 


» indie-rock zeitgeist, Hubley 


making his amps scream with f 
Hubley and McNew gave hin 
the wild ride 

Large as the scope of even quiet nun 
ike “Nothing But You and Me” seems ¢ 

ner Sun, with explosions made | 
the reverb boxes in their fender at 
keyboard lines that slither aroun 
the shimmer and patter of Hut 
and brush work, and guitar ri 
ho, the music doesn’t wor 

in a large space. Without the enveloping « 
ty that a good pair of headphones 
speakers can create, the t 
songs wa 
which ble 


indelible 
fans. Bost 
talking th 

floor the chatter of a 
-rowd was loud enough to cor 
amplified band 
I should point out that Yo La 


fully 


just a few days into the tour, and 

material in front of audiences for the first tim 

“We're kind of relearning how to do things on 
stage because the songs are so different,” Ka 

plan offers. “Really, it's a shock to us how dif 
ferent it is. It's hard to explain, but | know it’s 
more than just going back on tour after a long 


break 


in a way ti 
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live and on record 


CHEAP TRICK: 
ROCK-AND- 
ROLL PROS 


The big show on the rock 
genda last weekend was 
the White Stripes’ arrival at 

the Orpheum to support 
their new Elephant (V2) 
vith a stripped-down set of 
bass-less, blooze-drenched 
Zeppelin-esque riff rock on 
Sunday. Lost in the hype 

a sold-out performance 
<-pop vets C heap 


t the Somerville The 


lL 


: following night. On 
face, the two acts 
have little in common. The 
White Stripes are riding the 
rest irage rock re 
s journalists 
ga 
and-roll rebirth and 
) programmers doing 
dest to fit hook- 
ged fare on the air- 
waves. Cheap Trick are sim 
y eking out a living as a 
endary band who once 
ruled arenas and who can 
still push crucial nostalgia 
buttons with AOR staples 
ike “Surrender” and “I 
Want You (To Want Me).” 
In fact, both bands rely 
novelty, the Stripes with thei: 
matching red, white, and black stage 
get-ups, their lack of bass guitar, and 
their female drummer (singer/ gu 
Jack White’s ex-wife, Meg), Cheap 
Trick with Rick Nielsen’s outrageous 
guitar collection (which includes a 
sweet 59 Les Paul Standard flametop 
and the five-neck*Hamer he always 
pulls out for “Surrender”), Tom Peters- 
son’s 12-string bass, and a stage show 
in which Nielsen showers the crowd 
with guitar picks. The difference is that 
whereas White Stripes aim to capture 
an alternative audience they don’t seem 
all that amiable toward with spotty per 
formances that could use a bassist (not 
to mention a drummer who can swing 
a little harder than Meg, a la John Bon- 
ham), Cheap Trick are just happy to be 
playing in front of a full house. Anc 
Cheap Trick come prepared to deliver 
an action-packed set that’s designed to 
leave each member of the audience 
professionally rocked 
At the Somerville, they started off 
with their ready-made opening salvo 
“Hello There” (a/k/a “Are you ready to 
rock?”), and closed with the song’s 
short analog, the similarly styled 
“Goodnight.” Despite the Spinal Tap 
ian overkill, a Cheap Trick show is al- 
most as stripped down as drummer 
Bun E. Carlos’s tiny trap kit, with short 
and sweet guitar solos, little in the way 
of extravagant drum fills, and enough 
overdriven hooks to hang all Nielsen’s 
guitars on. Even the requisite new 
tunes a trio of mid-tempo rockers 
aimed at giving fans a taste of an as- 
yet-untitled new CD (the band’s 29th 
by Nielsen’s count) came across 
thanks to Robin Zander’s spot-on vo 
cals, Carlos’s unwavering backbeats 
and the fact that none of them ran past 
the three-minute marl 
But it was the hits — from “Surren 
der” to “I.Want You (To Want Me)” to 
Dream Police” that the crowd 
came for. And it was the hits that 
Cheap Trick delivered with a refreshing 
sense of professionalism. That may 
have subverted the myth that great rock 
and roll is the work of inspired ama- 
teurs like the White Stripes, but it did 
nothing to undercut the power of the 
performance 


— Matt Ashare 


IT WAS THE RAUCOUS, 
GRITTY ROCK iat stood 
out during the Brett Rosenberg 
Problem’s CD-release show 
Saturday at the Abbey Lounge 


999: 
‘HOMICIDE’ REDUX 


There’s something truly beautiful about 
the sight of a bald, pudgy 50-year-old 
in this case, 999 frontman Nick Cash 
jumping around on stage, shaking his 
fists, and yelling, “Homicide!” Okay, so 
no major label is ever going to pour any 
money into a comeback by these veteran 
punks, especially after they played for 
ynly about 100 people at Providence’s 
Living Room two weekends ago on a 
tour that didn’t make it to the Boston 
area. Beyond that, very little had 
changed: this band in their heyday never 
promised more than a good time, and 
they weren’t going to hit the Northeast 
for first time in nearly 20 years without 
delivering one. 

Everybody remembers 999 for 
“Homicide,” a quintessential British 
punk single and nearly a US crossover 
hit (a live version started getting com- 
mercial airplay in late 1980; then John 
Lennon was murdered). But the song 
that sums up the band is another of their 
British singles, “Feelin’ Alright with the 
Crew.” With its cockney-accented vocal, 
its shout-along chorus, and its total sim- 
plicity, it revealed what 999 really were: 
the second coming of Slade. 

This month’s show was the third or 
fourth coming of 999, depending on 
whether you've been keeping up with 
their sporadic releases on tiny British la- 
bels and their even more sporadic US 
jaunts, which have usually hit just the 
West Coast. Life has changed since the 
early 80s, when they recorded for Poly- 
Gram and played the Paradise so often 
that they were practically the house 
band. Three-quarters of the original line 
up are still together (bassist Danny 
Palmer is the latecomer), but they look a 
lot more grizzled and thuggish than I re- 
membered. Their contemporaries the 
Clash wrote a song called “Bankrobber”; 
the guys in 999, on the other hand, 
make you think they could actually rob a 
bank. 

That didn’t matter once they struck 
into the first few tunes: they may look 
different, but the songs sound just as 
good. The old gems — “Nasty Nasty,” 
“The Biggest Prize in Sport,” “Let’s Face 
It,” with its memorable line “The boy 
can’t make it with girls!” — were as sim 
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ple and spiffy as ever. What 
ever they've recorded in the 
last two decades was largely 
ignored, though guitarist 
Guy Days chipped in with 
one new tune, “I Really Like 
You,” that like their best 
oldies consisted largely of 
repetitions of the title. When 
they got to “Homicide,” half 
the audience jumped on 
stage to shout along, and all 
involved were feelin 


with the crew. 


ROSENBERG 
PROBLEM: 
GARAGELAND 


Off stage, local bandleader 
Brett Rosenberg’s fresh 
unassuming countenance 
makes him look younger 
than his 24 years. But there 
was nothing unsteady o1 
uncertain about the big gui- 
tar sounds pumping from 
Rosenberg and his mates as 
they tore through a dozen 
or so songs to celebrate the 
release of the Brett Rosen- 
berg Problem’s new Prob- 
lematic (Sodapop/Q Division) Satur- 
day at the Abbey I ounge The disc, a 
blend of melodic garage rock, builds on 
the strengths of last year’s Destroyer (Q 
Division), favoring heavy guitar riffs, 
wry lyrics, and a playfully aggressive 
approach to romantic missteps and long 
nights on the town. Problematic plays 
down Rosenberg’s sensitive singer 
songwriter tendencies in favor of a 
harder-rocking band-based approach, 
and the show was no exception 

Augmented by a guitarist borrowed 
from the local band the Halogens, the 
Problem delivered their revved-up ma- 
terial in short, bittersweet, two- and 
three-minute blasts. The new “Rim of a 
Bottle” benefitted from the tension cre- 
ated by a driving bass line and a chop 
py guitar riff playing against each 
other, with Rosenberg adopting classic- 
rock guitarist stances as he jumped 
back toward the drums for each guitar 
solo. A heavy “Destroyer” followed, its 
tempo racing almost out of control, but 
the band managed to catch their breath 
and bring it to a comical close. The 
new songs were uniformly heavier in 
concert than on the disc, ¢Are You with 
Me?” and “I Lied” taking on brasher 
guitar sounds and giving Rosenberg a 
chance to indulge in some delightfully 
off-the-cuff sloppy playing that brought 
to mind the Faces of old. “Kelly Haas 
All Over Again” and “I Still Know You 
Better,” two older songs, were played 
with a new sense of urgency, as Rosen- 
berg clenched his fist and shut his eyes, 
screaming the lyrics before darting 
back to flash a triumphant grin to 
bassist Geoff Van Duyne and drummer 
Jason Sloan. 

The band also showed some versatili- 
ty on the lighter “Everybody's Seeing 
My Baby,” which serves up a melodic 
bass line and a casual, breezy chorus 
before building to a harder-hitting gui- 
tar solo. “Saved by the Bell,” which has 
all the big-riff makings of a ’70s guitar 
anthem, closed out the set before they 
returned for some extended jamming 
and a Rosenberg singer-songwriter solo 
spot. His moody cover of Big Star’s 
“Thirteen” was nice, but it was the rau- 
cous, gritty rock that stamped the Prob- 
lem as one of the best up-and-coming 
garage bands in Boston 


— Neal Alpert 
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“STOMP IS BLAZING THEATRE! 


Amusing, Amazing and Visually Dazzling.” 
- The Boston Globe 


“THRILLING! 


A Big, Brilliant Feel-Good Show.” 


- The Boston Phoenix 


“THEATRICAL MAGIC! 


Joyful, Boisterous Fun.” 


BOSTON'S SMASH HIT 


Telecharge.com: 800-447-7400 Groups: 617-426-4499 x25 stomponline.com 


STUART STREET} 200 Stuart St., Radisson Hotel Boston 
OE: Self Park at 200 Stuart Street Parking for only $6 









BROADWAY in BOSTON 3A 







A SPECIAL ADVERTISING SECTION 


ea hems 


DISNEY’S THE LION KING 


CONFIRMED FOR A MULTIPLE-WEEK LIMITED ENGAGEMENT 


AWARD-WINNING BROADWAY MUSICAL WILL RE-OPEN BOSTON’S OPERA HOUSE JULY 2004 
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entertainment shows; and specialized sports and 






in April 20 motor sports events ompany, which oper 








tions running worldwide along with New York ates throughout North America, Europe, South 













Tokyo, London, Toronto, Hamb America and Australia, also owns independently 











Opera House is a Broadway in Boston/Clear Channel operated athlete representation businesses, 








Entertainment venue which provide management, marketing and 


Now in its sixth sold-out year in New York at the financial consulting services to many of the 










New Amsterdam Theatre, THE LION KING is the win- __ world’s top professional athletes. Broadway in 


ner of six Tony, Awards including Best Musical,eight Boston is a proud member of the Clear Channel 





Drama Desk Awards, six Outer Critics Circle Awards, Entertainment Boston family, which also includes 





the New York Drama Critics award for Best Musical, the FleetBoston Pavilion, Tweeter Center, 










the Evening Standard Award for the Theatrical Event © Orpheum Theatre, Clear Channel Outdoor, WXKS 





of the Year, two Olivier Awards, a Theatre World (Kiss 108 FM) and WJMN (JAM'N 94.5 FM). More 















Award, the Astaire Award for Outstanding information may be found by visiting 









Choreography, two Drama League Award and a www.cc.com and www.clearchannel.com. 


Grammy, Award for Best Musical Show Album 








Director Julie Taymor became the first woman in 





Broadway history to win the Tony® Award for Best 





Director of a Musical. Taymor, along with Michael 





Curry, created hundreds of masks and puppets for 







THE LION KING. Choreography is by Garth Fagan, 





scenic design is by Richard Hudson, costume design 






ere reno 


is by Julie Taymor and lighting design is by Donald 










Holder. The book has been adapted by Roger Allers, 





who co-directed the animated film and Irene 
Mecchi, who co-wrote the screenplay for THE LION 
KING. The score features Elton John and Tim Rice's 


music from the animated film along with three 











new songs by John and Rice, additional musical 





material by South African Lebo M, Mark Mancina, 





Jay Rifkin, Julie Taymor and Hans Zimmer. 
To purchase tickets to Disney’s THE LION KING 
through the Broadway in Boston Subscription pro- 


gram (3 or more shows) please call 617-880-2400 







beginning April 10th. Tickets for the general public 











will go on-sale at a later time. Reservations for 


groups of twenty (20) or more are now being accept- 





ed by calling Broadway in Boston at (617) 482-8616. 
Clear Channel Entertainment, a leading pro- 
ducer and marketer of live entertainment events 


is a subsidiary of Clear Channel Worldwide (NYSE: 






CCU), a global leader in the away-from-home 
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BLUES CLUES 

The Wang Theatre 

Begins September 30, 2003 

It’s Blue’s birthday and she’s celebrating with JOE! 
BLUE'S CLUES is returning to the stage with BLUE'S 
CLUES LIVE! Blue’s Birthday Party. After receiving 
rave reviews from critics and fans alike, Blue's 
Birthday Party enters its second season with a new 
star...JOE! Join him in celebrating Blue’s birthday 
with Magenta, Periwinkle, Tickety Tock and 
Slippery Soap and help solve the clues to find out 
what Blue really wants for her birthday.This brand- 
new theatrical experience invites preschoolers and 
their parents to think, imagine and be an active 
part of the show. Don’t miss this extra-special 
opportunity to see JOE and wish Blue a happy 
birthday! 


hZiks yey 


© BROADWAY'S BIG FAT MUSICAL COMEDY HIT 


The Colonial Theatre 

Begins October 7, 2003 

Broadway's new musical-comedy phenomenon 
takes you back to 1962 Baltimore, as 16-year-old 
Tracy Turnblad sets out to dance her way onto TV's 
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for yourself and a friend. 


most popular show. Can a big girl with big dreams 
— and even bigger hair! — change the world ... and 
still have time to win the boy she loves? This 
mega-hit is piled bouffant-high with laughter and 
romance — and enough deliriously tuneful songs to 
filla non-stop platter party. As The New York Times 
says, “if life were everything it should be, it would 
be more like Hairspray. It’s irresistible!” 


Emerson College presents: 


PORGY AND BESS 

The Cutler Majestic Theatre at Emerson College 
Begins October 28, 2003 

Emerson College presents this international tour 
that has garnered universal praise and will play 
Boston for one week only! When Porgy and Bess 
premiered in 1935 at Boston’s Colonial Theatre, few 
could imagine that it would become the forerun- 
ner of today’s hottest Broadway musicals that are 
essentially operatic works. Conceived as a “Folk 
Opera,” Porgy and Bess created an air of excite- 
ment when it first opened. Today, Porgy and Bess is 
recognized as a masterpiece, entwining pride, prej- 
udice, pathos and passion with a heartwarming 
and memorable score. This production is spon- 
sored by Broadway in Boston. 


Two contestants will win airfare, accommodations and the 
opportunity to compete in the Virgin Atlantic International 
Torito lie Ue ie el ele EL 


Join the brave and glamorous contestants in the GMDVP 
Provincetown Birdman. Come jump off the newly renovated 
MacMillan Pier and compete for who flies farthest and who looks 
the best trying! 


INTERESTED? Call GMDVP at (617) 354-6056 
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The Colonial Theatre 

Begins November 5, 2003 

Around the globe, night after night, tens of thousands of 
people are swept away by the power, the passion and 
the triumph of the human spirit that is Les Miserables. 
The winner of over 50 international theatre awards, 
including eight 1987 Tony Awards®, and the show the 
International Herald Tribune calls “the musical of the 
century” returns to Boston for a limited engagement! 


The Theatre Royal Bath presents 
the Sir Peter Hall Company in: 


AS YOU LIKE IT 

The Wilbur Theatre 

Begins November 11, 2003 

Filled with laughter, love and song, Shakespeare's 
genial comedy features one of the best-loved speech- 
es in all of Shakespeare's work, “All the world’s a stage 
..." The preeminent director and one of the founders 
of The Royal Shakespeare Company Sir Peter Hall, deft- 


ly navigates this cunning comedy starring Rebecca 
Hall. Rosalind and her cousin Celia have run away t 
the idyllic Forest of Arden, populated Ree 
by a colorful mixture of hilarious rus- 

tics and witty courtiers. Dressed as a 

boy in order to divert suspicion, 

Rosalind encounters the infatuated 

Orlando. When she offers to cure him 

of his love sickness by letting him 

woo her as if she is his sweetheart, the stage is set for 
blind love to overcome one misguided fool after 
another. To be presented at The Wilbur Theatre by 
Broadway in Boston in association with the 
Huntington Theatre Company. 


The Colonial Theatre 

Begins December 9, 2003 

It's where Walt Whitman meets Michael Jackson. It’s 
where Emily Dickinson meets Mary J. Blige. It’s Russell 
Simmons’ Def Poetry Jam, the lyrical, smart, hilarious 
and searingly honest new show that has become a true 
phenomenon on Broadway, earning critical raves and 
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drawing huge cheers nightly. Def Poetry Jam is an 
experience that’s not to be missed: Nine gifted, you 
poets speaking from the heart about everything fro 
love to sex, politics to Krispy Kreme donuts. If La 
Hughes or Virginia Woolf were alive today 

what they'd sound like. 


URINETOWN 


The Colonial Theatre 

Begins January 6, 2004 

It’s simply the story of two kids who fall in love in a city 
in the middle of a water shortage. Urinetown has tri- 
umphed as Broadway's unexpected phenomenon: the 
winner of the 2002 Tony Awards® Triple Crown for Best 
Direction, Best Book and Best Music & Lyrics! This musi- 
cal-comedy tale of greed, corruption, love and revolu- 
tion in a city where water is worth its weight in gold 
has been hailed by Entertainment Weekly as “fresh 
exuberant and even moving - somewhere beyond the 
sublime and beyond the ridiculous!” A show that both 
celebrates and spoofs the best of Broadway traditions 
The New York Times calls it “a great music 

nary, hilarious and entirely original. It is 

most galvanizing theatre experience in 

Boston Globe says “Be happy! Urinetown is here to 
save the day! It keeps the laughs coming without 
any letup!” Continued on Page 6A 


‘The Music Man’ is 
Nitsa tee hei lh 


“THIS TOURING PRODUCTION OF ‘MUSIC 
MAN’ IS FIRST-RATE WITH A YOUTHFUL 
AND TALENTED CAST OF BIG VOICES AND 


STE as ae d's 


CHICAGO SUN-TIMES 


“SUMPTUOUS, 
sie] U Te ae Le 
LOVELY ON 
STAGE! THIS 
poured art 
KNOWS HOW PAN ak) Bg Bt 
TO CHARM!” 





““MUSIC MAN’ 
PEN e ahem ef 
ENJOYABLE MUSICAL!” — 


ee 


2 WEEKS ONLY! 
APRIL 30 - MAY II 


TICKETMASTER.COM (617) 931-2787 


Tickets also available at The Colonial Theatre Box Office and ail Ticketmaster Outlets 


Broadway in Boston (617) 880-2400. Groups (617) 482-8616. 
www.broadwayinboston.com 
Ask about MasterCard Preferred Seating 


THE COLONIAL THEATRE 
106 BOYLSTON ST. BOSTON 


THE MUSIC MAN 


We Prefer 
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MOVIN’ 3 ae : © Continued from page 5A Latina heroine, DORA, along with Boots, Swiper and 
OUT ‘ é all her friends! With the help of the entire audience 
Dora solves puzzles and overcomes obstacles to find 
her teddy bear in "THE SEARCH FOR THE CITY OF 
LOST TOYS." Everyone gets to learn some Spanish 
along the way too! Don't miss Dora's exciting new 
The Wilbur Theatre LIVE adventure! 
Begins January 20, 2004 
Cirque Eloize invites audiences on a surreal journey 
along the highways and byways of their imagination. 


A community of performers stages a carnival filled 


h song, dance, music, juggling and acre ic feats The 
jue Eloize has performed in over 200 cities and 20 Graduate 
countries around the worid, astounding audiences 
with their spectacular ta 
Dration conveys the > 
human spirit. Cirque Eloize is co-presentec The Colonial Theatre 
FleetBoston Celebrity Series Begins January 27, 2004 
The Graduate. A cult novel. A landmark Hollywood film 
A theatrical sensation in London and New York. Now 
Broadway's smash-hit comedy is on its way to Boston 
again after a sell-out engagement here that starred 


DORA THE EXPLORER Kathleen Turner in 2002. This hilarious coming-of-age 


The Wang Theatre story about Benjamin Braddock, an innocent college 
Begins January 20, 2004 grad who is seduced by an older woman, Mrs. Robinson 
Come on! Vamonos! Dora the Explorer is on her way and then falls in love with her daughter, Elaine, has been 
to your town! DORA the EXPLORER LIVE is an all new called a “sensational triumph, rich, full and funny!” A 


theatrical presentation starring the adventurous _ star-studded cast will play Boston this winter! 





Ma 
Rainey’s 
Blk iC k 
Bottom 


Ma Rainey 
Black Bottom 











Featured for the first time on CD! 


This Grammy winning August Wilson Broadway debut depicts the 
troubles encountered by the legendary Blues Singer, Gertrude (Ma) 
Rainey. It all takes place during one day of the band's attempts to 
successfully complete a recording session in 1927 Chicago. The New 
York Times called it- "The most poignant heartbreaker of the season!" 


Original Broadway Recordings 
Part of The Complete Collection. 


Boston ¢ 360 Newbury Street 617-896-0950 2ViRGINMEGALCOM) 
SHOP ON LINE @ V#tRGINMEGA.COM 















MOVIN’ OUT 
The Colonial Theatre 

Begins March 2, 2004 

5-time Grammy® winner Billy Joel and 
legendary director/choreographer 
Twyla Tharp have joined forces to create 
the spectacular new musical Time 
Magazine declares “The #1 show of the 
year!” The New York Times calls Movin’ 
Out “a shimmering portrait of an 
American generation. These tornado 
driven dancers and rock musicians pro- 
pel the audience into delirious ova- 
tions.” Movin’ Out brings 26 Billy Joel 
classics to electrifying new life as it tells 
the story of five life-long friends over 
two turbulent decades. It all adds up to 
one unforgettable Broadway musical. 


OKLAHOMA! 

The Colonial Theatre 

Begins May 25, 2004 

It is, quite simply, the show that 
changed the American musical forever 
—- Rodgers & Hammerstein's landmark 
musical Oklahoma! When the show had 
its pre-Broadway tryout at Boston’s 
Colonial Theatre in 1943 it was called 
Away We Go. It was later re-named 
Oklahoma! and became a_ huge 
Broadway success. On the heels of the 
wildly acclaimed London and Broadway 
revivals, this sparkling new touring pro- 
duction of Oklahoma! is adapted from 
the Cameron Mackintosh presentation 
of the Royal National Theatre produc- 
tion that won the hearts of a new gen- 
eration of theatergoers. “Oh What a 
Beautiful Musical!” — NY Post. 


The Abbey Theatre of Ireland's 
production of 


PLOUGH 
STARS 


The Wilbur Theatre 

Begins Spring 2004 

Broadway in Boston is in negotiation to 
bring this epic and gripping master- 
piece to Boston for a limited engage- 
ment. Sean O’Casey’s play examines the 
1916 Rising against the British seen 
through the lives of Dublin tenement 
dwellers. Not only has The Plough and 
the Stars earned a central place in the 
lrish theatrical canon, it has played a 
cameo role in the history of the Irish 
State. Sean O’Casey’s classic, combines 
political complexities and moral 
insights in a powerful and moving 
tragedy. This is a drama possessed of 
astonishing theatrical ambition. The 
work is as important today as when it 
was first produced at the Abbey in 
1926. This Abbey Theatre production 
will be the second collaboration and 
follows last season's Medea. 


THE LION KING 


< BROADWAY'S AWARD-WINNING BEST MUSICAL 


The Opera House 

Begins July 16, 2004 

Experience the phenomenon of Disney's 
The Lion King. Marvel at the breathtak- 
ing spectacle of animals brought to life 
by award-winning director Julie Taymor, 
whose visual images for this show you'll 
remember forever. Thrill to the pulsating 
rhythms of the African Pridelands and an 
unforgettable score including Elton John 
and Tim Rice’s Oscar,-winning song “Can 
You Feel The Love Tonight” and “Circle of 
Life.” Let your imagination run wild at 
the Tony, Award-winning Broadway sen- 
sation Newsweek calls “a landmark event 
in entertainment.” Boston’s most eager- 
ly awaited stage production ever will 
leap onto the The Opera House stage 
next summer. 


Tickets to Broadway in Boston's 2003- 
2004 Season are NOW on sale through the 
Broadway in Boston Subscription pro- 
gram, and through Group Sales (groups of 
20 or more). To purchase tickets through 
the Broadway in Boston Subscription pro- 
gram, please call 617-880-2400. For 
groups of 20 or more, call Broadway in 
Boston Groups at 617-482-8616. Public 
on-sale dates for the 2003-2004 Broadway 
in Boston Season to be determined at a 
later date. For further information regard- 
ing Broadway in Boston call 617-880-2400 
or visit our website at www.broadwayin- 
boston.com. 

Clear Channel Entertainment, the 
world’s leading producer and marketer of 
live entertainment events, is a subsidiary of 
Clear Channel Worldwide, a global leader in 
the out-of-home advertising industry. 
Clear Channel Entertainment currently 
owns, operates and/or exclusively books 
approximately 135 live entertainment ven- 
ues, including more than 100 in North 
America and 30 in Europe. In 2001, more 
than 66 million people attended approxi- 
mately 26,000 events promoted and/or 
produced by the company, including: Live 
music events; Broadway, West End and 
touring theatrical shows; family entertain- 
ment shows; and specialized sports and 
motor sports events, Recent Broadway pro- 
ducing credits include The Producers, the 
new Mel Brooks musical; Sweet Smell. of 
Success starring John Lithgow; The 
Graduate starring Kathleen Turner, Jason 
Biggs & Alicia Silverstone and Thoroughly 
Modern Millie, Current touring produc- 
tions include contact and South Pacific 
starring Robert Goulet. In addition, Clear 
Channel Entertainment presents theatrical 
subscription seasons and individual pre- 
sentations in 56 markets across North 
America. Broadway in Boston is a proud 
member of the Clear Channel 
Entertainment Boston family, which also 
includes the FleetBoston Pavilion, Tweeter. 
Center, Orpheum Theatre, Clear Channel 
Outdoor, WXKS (Kiss 108 FM) and WJMN 
UAM'N 94.5 FM). More information may be 
found by visiting www.cc.com and — 
www.clearchannel.com. 
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‘BAY TOWER 


33 FLOORS ABOVE FANEUIL HALL 
SIXTY STATE STREET 
WWW. BAYTOWER.COM 


CALL FOR RESERVATIONS 
617-723-1666 


PARKING AVAILABLE BENEATH 60 STATE STREET 
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THE COMPLEX, BLUE MAN GROUP'S NEW 
ALBUM, NOW AVAILABLE EVERYWHERE! 












Check out the Blue Man Group booth at 
WBOS’ Earthfest concert, Sat. April 26th! 


Steal SCHEDULE én APTACT init PRMATIC 
BLUE Wed+Thu 8pm, ticketmaster 617.931.2787 

Fri 7pm, Sat 4,7+10pm, ticketmaster.com 
MAN ©: Sela) oe Info+Group Sales 617.426.6912 


LES PLAYHOUSE 74 W ton Street Bost 
GROUP. 1 Eat BLUEMAN blueman. pig ee 


© BMP 

































classical 


ARTS x 21 








Winding down or revving up? 


BY LLOYD SCHWARTZ 


he Boston musical season may be over 
soon, but so much is happening, it seems 
less like a winding down than a rewving 
up. We’ve had world premieres by two major 
composers, a production of a rarely performed 
Mozart opera, a rarely performed Stravinsky 
masterpiece, a rich recital by one of Boston’s 
most important pianists, and a return visit by a 
well-liked but long-absent conductor. Not all 
of this was completely satisfying, but my head 
is still spinning from the abundance 
Take the BSO, for instance. The last two 
programs consisted entirely of music by Russ- 
ian composers, from Tchaikovsky's familiar 
Pathétique Symphony to the world premiere of 
Sofia Gubaidulina’s new orchestral work, The 
Light at the End (at the same concert with a 
work long-associated with the BSO, 
Prokofiev's Classical Symphony, “marking the 
50th anniversary of the composer’s death”). 
The week before, we got much rarer 
Prokofiev, his 1921 comic ballet Chout (“The 
Tale of a Buffoon Who Outsmarted Seven 
Other Buffoons”), which the BSO has never 
performed complete (it’s 50 minutes long), 
though selections from it have been heafd here 
several times between 1926 and 1962 (in 
1938, Prokofiev himself conducted excerpts). 
It got an exhilarating, raucous presentation 
under the slyly restrained direction of Russian 
conductor Gennady Rozhdestvensky, who 
convinced you that every note was a nasty, 
nose-thumbing parody of something, even if 
you didn’t know exactly what. Stilk I'm not 
sure completeness was the greater virtue here. 
This made a vivid contrast with the preced- 
ing piece on the program, Stravinsky's exqui- 
site “thelodrama” Perséphone, its floridly liter- 
ary yet still moving text by André Gide about 
the need foreycles of death and rebirth lumi- 
nously recited by actress Marthe Keller (Fu- 
neral in Berlin, Marathon Man, The Formula). 
Stravinsky conducted the American premiere 
with the BSO in 1935 (the BSO played it only 
once again, in 1976). Rozhdestvensky took his 
time, preserving the delicate textures and pi- 
quant harmonies without losing the rhythmic 
bite, the forward motion. Tenor Vinson Cole 
sang the narrator’s role stylishly, and the Tan- 
glewood Festival Chorus and American Boy- 
choir were marvels of subtlety and eloquence. 
The BSO has an odd problem with its wind 
section. The second-desk players — Fenwick 
Smith (flute) and Thomas Martin (clarinet) 
seem more imaginative and characterful than 
the current principals, excellent as they are. 
Associate principal bassoon (Richard Ranti) is 
also excellent. But principal oboist John Ferillo 
is a far more sophisticated player than assis- 
tant principal oboist Keisuke Wakao. Unfortu- 
nately, Ferillo rarely gets to play with Smith, 
Martin, and Ranti. But in these last two con- 
certs, the casting was just right: Wakao in the 
brash Chout, Ferillo in the refined Perséphone, 
and in the Classical Symphony and Gubaiduli- 
na premiere, the perfect teaming of Ferillo 
with Smith, Martin, and Ranti 
Conductor Kurt Masur hasn’t led a full 
program with the BSO at Symphony Hall in 
15 years. He got the Classical, which he’s 
done here before, off to a bubbly start, but the 
slow movement turned limp and syrupy. The 
Pathétique was a mixture of sloppy ensemble 
and disjointed phrasing — more effortful and 
manipulated than felt. There were luscious 
cellos in the otherwise bland waltz. The third 
movement march was so fast it seemed un- 
marchable (it garnered the usual smattering 
of misplaced applause). The sad Adagio 
lamentoso finale was more focused, but I'd al- 
ready lost interest. 
It was wonderful that the BSO commis- 
sioned a piece from Gubaidulina, who is surely 

























































































BSO program was a study in contrasts. 


the greatest living Russian composer (though 
she’s been living near Hamburg), wonderful to 
hear it for the first time, and wonderful that 
she was present. But The Light at the End did- 
n’t strike me as one of her very best pieces. It 
was gorgeously orchestrated, of course, with 
fascinating combinations of percussion: she 
says the title, which was only recently an- 
nounced, “derives from the bright sound of 
the antique cymbals that bring the coda of this 
piece to a close.” 

Since this is Gubaidulina, it surely also 
refers to the spiritual transcendence that may 
follow the storms of life. The guiding principal 
is technical: the conflict between instruments 
(especially brasses) that have a “natural” har- 
monic scale and instruments that use the ad- 
justed, or “tempered,” scale that has become 
standard practice on keyboards (as in Bach’s 
Das Wohitemperierte Klavier). There’s an edg- 
ily “dissonant” duet for horn (James Som- 
merville) and cello (jules Eskin). 

The piece starts with a mysterious alto 
flute, chimes, and whirring strings, followed 
by the Timex ticking of a flute and harp and 
horns wailing like a siren. The orchestra stirs 
up tremendous whirlwinds studded with 
thunderclaps; then come passages like shim- 
mering raindrops. A tuba growls in the base- 
ment, like a dying animal. Suddenly, the por- 
tals of Heaven swing open: chimes! high 
string glissandos! harps! And finally this all 
dissolves into radiant silence. Masur led with 
authority, and the playing, for a premiere, was 
estimable. 

No composer has written music that con- 
veys a more profound sense of spiritual suf- 
fering than Gubaidulina; but like its title, The 
Light at the End has an element of sentimen- 
tality about it, of corn — a quality I don’t as- 
sociate with Gubaidulina. Maybe repeated 
hearings (or a different performance) will 
provide a more reliable perspective. 


RAUCOUS PROKOFIEV, EXQUISITE STRAVINSKY: Gennady Rozhdestvensky’s 









THE OTHER PREMIERE was John Harbi- 
son’s Second Piano Sonata, which was 
played by its dedicatee, Robert Levin, in a 
Boston Marquee event sponsored by the 
FleetBoston Celebrity Series at Jordan Hall 
Levin is a familiar concerto performer 
maybe best known for his explorations of the 
historical practice of improvisation. I'd never 
heard him in a full recital 

His program was astonishingly ambitious. It 
started with Beethoven’s large-scale early 
Opus 7 Sonata in E-flat. But the real center 
was Bach’s A-minor Fantasia and Fugue 
Levin jumped from Beethoven to Bach by way 
of an improvised modulation from E-flat to A 
minor, a familiar tradition, he told us, in the 
first four decades of the 20th century. From 
the Bach, he launched — breathtakingly, and 
without pause — into the violent contrapuntal 
complexities of Hindemith’s three-movement 
Klaviermusik, Part I. 

My reservation about Levin’s brilliance 
concerns his apparent indifference to color 
No pianistic perfume here. He can suggest a 
piano-playing threshing machine, a sound 
that can become as tiring as it is riveting. I’ve 
often felt that he was shaping the music from 
the outside. 

But not this time. The highly inflected 
Beethoven was gripping throughout. The slow 
movement sounded like an intimate conversa- 
tion that boiled over into an argument. The 
connecting improvisation was compelling, 
and the multiple strands of the Bach fugue 
had an impressive and beautiful clarity. Levin 
mentioned that the Hindemith was completed 
in a train station, an apparent irrelevancy until 
you heard its prestissimo choo-chooing. It 
kept my own motor running all the way 
through intermission. 

Harbison’s new piano sonata, completed 
in May 2001, also is large-scaled and ambi- 
tious and also looks back to Bach, with the 
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ing, sitting, or lying down se 
Clichés of 18th-century formality mixed un- 


comfortably with clichés of c 





med a 


yntemporary re- 
alism (chorus members miming conversation 
while someone is singing is particularly inap- 
propriate here). In Lisa Geiger’s largely 
unflattering costumes (including a leopard- 
skin wrap for the seething villainess), the 
singers ambled like American coll 


dents, not Minoan royalty stridit 











A seaport with har 


and a chillingly stark Temple of Neptune 
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mélange of abstract anc 





Lumpkin seemed to be conduct 


the orchestra together rather t 





phrasing or melodies that 
plodded. The str 
problems 

In Tito, 
the « Z 
Piques Eddy, who now sings at the Met and 
New York City Opera. Idomenec 


casts, but no one in the cast I heard sang or 





1S Nad s 


a very difficult role was taken by 


Ss 


oOandra 








aordinary young 





1 two 





acted on her level. A couple of singers, tenor 
Alan Schneider 
best Mozart part), and soprano Sarah Davis 
as the Trojan princess Ilia, did demonstrate 


in the title role (Pavarotti's 


both stage presence and voices of consider- 
able potential. They'll probably never have to 
sing anything harder in their lives & 
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One writes, the other doesn’t 


David Gross’s free improv; Darrell Katz and the Jazz Composers Alliance 


e’s wary of facile categorizations, so 





here are some of the things we can say 
for sure about the 30-year-old free- 

improviser David Gross. As 

ate at Hampshire Col 


JaZZ legend Yusef Lateef 


an undergradu- 






he studied with 
later he attended 
Berklee. For several years he taught pre- 

school, but he’s nc 
and k 


1employed 





oking for a job as 








He 1 a 
iving 1€ i A] - 
OU he 
purist } | 
Hy e 
appr De 
pech 
M hole 
tn 7 FD ent 
V Y 
hinks that “Boston has | 











se . 
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Next Saturday, May 3 Car ige 
Zeitgeist Gallery, Gross gather three 

ds he thinks reflect the diversit 
lepth ne. The Pleas ei 
peop t C S, OSCi 
lator tc. Barn Ow e 
sunk improv band [prepared guitar 





drums] who do three-minute pieces” 


than the usual open-ended, lingering events 

And 
itone sax 
ophones in the first public performance of 
his trio We Love You 
Cherry and drummer Luther Gray 

We Love You are something of a throw- 
back for Gross. Although his early inspira- 
tion was Ornette Coleman, in recent years 
his models have been from the European 
improv scene, the likes of Evan Parker, 
Derek Bailey, and the trio AMM. It’s “quiet” 
improv, less indebted to the sonic sprawl and 
rhythmic thrust of American free jazz than to 
the serene sonic calligraphy of AMM and 
Cagean notions about randomness and si- 
lence. Gross gave me 


f the improv 


that are typical ¢ | 





| 


Gross himself will play alto an 





with bassist Vattel 


a demo of a solo saxo- 
phone CD on which he doesn’t make any- 
thing like a fully sounded saxophone note 
until a good two and a half minutes into the 
second track. Until then, it’s all the whoosh 
of breath, the click of saxophone keys, plas- 
tic scraping sounds, and the nasal inhale and 
exhale of breath, right near your ear 

We Love You, he says, will be more in the 
free-jazz vein. Gray plays with free-jazz gui- 
tarist Joe Morris, and Cherry has played with 
Charles Gayle. The circumstances are more 
collegial than strategic: all three players have 








crossed paths and liked one another, but 
they've never played together as a trio. And, 


Gross says, “It’s fun to do music and just 
kick ass every once in a while.” 

Even so, don’t expect We Love You to 
produce the free jazz of the trios of Ornette 
Coleman, Frank Wright Trio, Sam Rivers 
Trio, or Jimmy Lyons. Gross says that with 
his last trio, Fetish, his goal was “to end free 
jazz.” So he took the standard models of 
Coleman, Wright, et al. and “turned it just a 
little bit.” For the band’s recording, he de- 
cided he would extract from free jazz its no- 
torious split-tone scream and do nothing but 
scream. In a sense he wouldn’t be improvis- 
ing at all, because he’d know ahead of time 
exactly what he'd be doing, and his playing 
would be unaffected by the playing of bassist 
Mike Bullock and drummer Tatsuya 
Nakatani. He’s relishing playing with We 
Love You in part because the standard roles 
of the trio (the bassist providing support, the 
drummer providing motion, the sax playing 
“lead” melodies) will be subverted. “Mike 
Bullock calls Vattel a ‘naughty’ bass player. 





He’s not the obedient timewalker. He's right 
up there with me fighting it out.” 

What’s surprising about Fetish (Tautol- 
ogy) is its delicacy Gross does squeal and 
scream, but he also lays out for periods, and 
his altissimo melodies plead and laugh as 
much as they exhort or rail. In effect, his 
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He even worrie 
When you g 


there’s a parameter 


sound’ ”) 
isn’t “free” at all 
The 
notion that you can do anything is complete- 
ly bogus. When yc 


doing free improv 


\ see Evan Parker o1 
whoever, you basically know what's going to 
happen.” 

Neither does he have any illusions about 
what he does. “What's happening in the 
downtown New York scene is very retro in a 
way. ‘I’m going to have my Latin-country- 
funk band.’ And, ‘This is my orchestral dub 
ensemble.’ It’s very conceptual in this trendy 
way. And I do feel like, you know, we're try- 
ing to fucking just make music. It’s not like 
flavor of the week. And that’s because no- 
body’s going to make a living from it. There’s 
freedom in that. There’s no reason to do any- 
thing else but exactly what you want.” 


IF DAVID GROSS IS A PLAYER WHO 
DOESN'T WRITE, then Darrell Katz is a 
writer who doesn’t play, though he began his 
musical life as a guitar player. But Katz 
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found himself drawn 
more and more to 
composition. In 1985 
he founded the Jazz 
Composers Alliance 





vith Andrew Hulbut, 
Duane Johnson, 


Ken Schaphor 


inspired in { 





low JC 
Laura 


Harris, 





and Warren 
Senders; Katz's “jazz 
cantata” The Death of 
Simone Weil (Innova); 
and Andel’s Somnam- 
bulist (Red Toucan) 


names like “free 


The concert will feature pieces from all three 
albums as well as new pieces by Harris, Ken 
Schaphorst, and Ira Rapson. 

The big-band writing on In, Thru & Out is 
impressive for its textural variety, rich colors, 
individual approaches to rhythm, and espe 
cially the playing. Over the years, with as 
many as 20 or more (by Katz's estimate) 
composers joining and leaving the fold f 
} 


other locales, the orchestra has g 
strength and loyalty. Local stalwarts like 
Harris, Jim Hobbs, Mike Peipman, Bob Pilk 
ington, and Phil Scarff bassist Rich 
McLaughlin, and drummer Harvey Wirht 





wn in 






KEEPING THE FAITH: Kaiz, here (lower left) with Harris, Andel, Senders, and the 


JCA Orchestra, is building on nearly 20 years of collaboration. 
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Girlie actio 
A big showing from Lil’ Kim 


tune, a new incarnation 


1] 
we'll call her 
he Grim h 


turn at the n 
Kim per 
scheming yet sin 
yw-down. TI 
ms to pine for 
1 days to lif 
Stic su 
Diana Ross 
MTV, before her fame 
fore the tragic romance 
with Biggie. Bu 
quite shake t 


parts of her past: memo 


she cant 


RR ue 
ed 


ries of growit 


“ven now 
is still with her 
with an interview snippet in 


Am,” kicks in 
of B.I.G.” And on * 


she’s dowr 


oasting 
Get in Touch 
ht insistent: “Big 


Ss never come 


could 
vith lacing 
ith over 
aunch with- 
out ever setting her- 
self up as more than 
untouchable fan- 
asy to listeners. And 
in the wake of his 
death, she’s still pro- 
tected by his ghost 
and by the portion of 
that she 
htfully inherited 
But Kim’s survival 
) just a tri- | 
umphant test of will | 
In late part p 
of the *9¢ 
the first tin 
hop had 


s who ac 1 national success. 
te 80s and early ‘90s New 


York produced a score of top female rap tal- 


Sure, in the 


Antoinette, and Queen Latif But when 
Kim and le facto nemesis Foxy Brown 
> fighti o see who would be the 
1¢ hip-hop hill, the competition 
and the notoriety produced by the ongoing 


le rappers as novelty acts 
sexuality didn’t hurt 
, hip-hop had be- 
festyle. Lewd- 
t of it from the start 
xual talk coming from 
yuths of well-endowed women 
rought new life to the game. In the years 
since, only é 
lenged this duo's primacy (notably Eve, for 


whom Kim has a few choice words on 
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RESILIENCE: five years after the 
death of her paramour the Notori- 
ous B.I.G., Lil’ Kim remains the 
most relevant and exciting female 
rapper in the game. 


| 
| 
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Came Back for You to them 
stripper ways,” she te 
sis). For th 
Kim to dominate the field 
And of late, she’s been ver 
with La Bella Me 10lding firm in the 
Billboard 200 Top Ten. It 
only 50 Cent has 1 
blockbuster; his sales figures are a refl 
tion of the same slump in commercial 
competition that Kim has benefitted from 
50 Cent is the first prominent male MC 
Kim has collaborated with since Biggie’s 
passing: he turns up on Mafia’s “Magic 
Stick,” a jovial sex romp that was original- 
ly meant for Trina b 
gave it to Kim. “This 
ain’t made for chumps,” she boasts, re 
minding everyone Cent that 
like a faithful widow, she’s holding out f¢ 
the real thing 
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asn't hurt that 


ased a real hip-hop 
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The Phoenix Media 
Communications Group 

is looking for a few good men 
and women for our 

Intern Program 


We understand that you need to 
have real experience to get a real 
job. We also understand that you 
are not done having fun and that 
the thought of the “real worid” is 
still a few months away. So come 
work for us. Currently, we have 
internship opportunities in almost 
every department. And our interns 
get real job experience and have 
up to 97% more fun while getting it. 

















At least that's what our 
numbers guy tells us. 


"| get wed Every time! | When | get new 
of my matches get a message, ' matches the | 
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PHOENIX m.| HOWDO YOU USE THE PERSONALS! 


is = call 617.450.8761 
oa to learn how easy it is! | 


allse M e! 


Call to speak to | 
our Personal Ad 


So, think about it —- you a 
spend the next 4 months maki mo 
coffee and sharpening pencils for 
a guy with a toupeé or yo! ulc d 
come work for the cotteet ae 
company in Boston 





For more information contact 
Susan Croshaw 
at 617-859-3340 or fax: 61 25-2¢ 
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As many as 23 trips daily. 
Only $20 each way 
with round-trip purchase. 

Go when you want, 

Return at your convenience. 

Direct to Port Authority Bus Terminal. 
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** Lifehouse, STANLEY CLIMB- 

FALL \ovee eee Lifehou 
" singles 

by a Moment.” a 





atest albu 


cks in the distortion, gets a lit 





omes up with another 
it all when | found 
change 


Vedder impers 





year-old Wade hits simi 





his songwritir 

generic. For eve 

like “Out of Bre there's an aimless 
dallad |i “Stanley \bfall 








€ »vercome the clur 
play of its title. On the 
try-rock narrative “Just Another 
Name,” the band take a rare but re- 
warding departure from the middle of 
the road. There’s no question Life 
house have potential, but Stanley 
Climbfall puts too much emphasis on 
Style and too little on substance. 
— Sean Richardson 
(Lifehouse perform this Saturday 
at Regis College in Wes 





ambling cx 


















call 781-768-7000. They ¢ ar 

this Monday, April 28, at the Paradise 

call 61 2000 

xxx Ute Lemper, BUT ONE 
. (Decca). Ute Lemp 









gant express 








n almost jazzy 
forwardly mixed 
arrangements worry her ecstasies, or 
else they ae the aggressiveness 
of her vocals. On her recitative inter- 
pretation of Brel tunes (“Amsterdam 
and “Ne me quitte pas”), Scherer 
plays the most succinct piano c 
terpoint or bass, or both, steadying 
her early on and then, as she simply 
cannot hold herself back any longer. 
joining in her increasing agitation 
Two tangos also appear in the set 
Astor Piazzolla’s classic 
Aires” and a tango-inflected ve ’ 
(with Dixieland overtones) of Hanns 
Eisler & Bertolt Brecht's “Ballad of 
Marie Sanders,” a song about a Ger 
man girl living in Nazi times who be- 
mes, as Brecht calls her, “the Jew's 
) Framing this bitterly anti-Nazi 
song as a tango adds an irresistible 
hate to its meaning, Lemper scream 
ing in anger that’s both rhythmic and 
sexually furious. As heated as her 
moments of sexual intimacy get (she 
almost cuddies up to Weill’s “Spe 
and her own 2 Face”) 
anger, Lemper absolutely 











oun 








uenos 



















when 




















(Ute Lemper perfo nis Satur- 
day, April 26, at Berklee Perio 
mance Center 617-931 
*** moe., WORMWOOD 
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e Frank Z Earlier moe 
offorts (10 varied Co! 
erably S 

as if the bi 

where to a 


strumental pow 






songwriting c 
wood, moe. recorded 
tracks on the road 
dress DJ textures. 
oddball and happy 
vocal ies. These 


smoothing studio treatments 
withstanding, the band still 
boogie, cracking open almost 
every song with blaring, cir- 
cuitous guitar solos and gleeful 
rhythm-section deconstruc- 
tions. But moe. are not lost in 
some weedly-weedly '70s time 
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LESS THAN EDDIE: for every exhilarating rocker on tifehous e's Ste ‘hes Climbfall, 


there’s an aimless ballad. 


warp. If you hang long enough with 
their nutty songs, the sweet soul 
comes t ripping solos giving 


hrougt 







ruses, prog-boogie 
mazelike but 





less cor arrar 
Whether unpl for the rumba 
rock of “Sh or firing the coun- 

















try-fried d n of “Not Coming 
Down” (Grateful Dead meets Roni 
0p with prog — and 

a Nacky 

— Ken Micallet 


**x* Ted Leo and the Pharma- 
cists, HEARTS OF OAK (Lookout). 


tarts F 





is second album pin 
days 
and roma zing his old '80s political 
punk roots in DC, wit ults that are 
by turns autobiograph sentimen- 
tal, and even intellectual. There are 
paral to the socio-political- 
ly inspired songwriting of agit-pop 
Englishmen like Paul Weller and Billy 
Bragg, but mainly Leo comes off as a 
musically inclined guy with a bookish 
sensibility and an eagerness to rock 
out perhaps the very definition of 
what was once called “college rock.” 
The rawness of his guitars and the 
hard-hitting backbeats of the Phar- 
macists have helped him find a place 
among today’s mod-inclined garage 
rockers, but few of his peers seem in- 
terested in writing lyrics about literary 
semiotics and international relations. 
In “The Ballad of a Sin-Eater,” he cites 
cinematic legends T.E. Lawrence and 
Beau Geste while recounting a xeno 
phobe’s nightmare about Basque na- 
tionals and Foreign Le- 
gion. Wo! and “aposta- 
sy” turn up from time to time — and 

2 even use 
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are in place afraid 
raucous rock riffs and 
ruses. From the pint-tip- 
of “The Crane 
punkish punch of 





to embrace 
catchy ch« 
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MORE THAN JAM: for Wormwood, 
recorded rhythm tracks on the road, 
then dressed them with D] textures, odd- 
ball effects, and happy vocal harmonies. 


Tell Balgeary, Balgury Is Dead 
Hearts of Oak is a smart album that 
doesn't overthink itself 

— Jonathan Stern 


hip-hop 


*** MF Doom, SPECIAL HERBS, 
VOLUMES 1 & 2 (High Times). Pio- 
neering MC Zev Love X 

his cameo on the 







known Tr 
Bass classi 
also known by his recording alias MF 
Doom — here lays out 17 instrumen- 
tal tracks that infuse '70s funk with 
early--90s De La Soul-flavored 
ns. The ct d-paste xylo 
phone, trickling piano, and flute loops 
are reminiscent of classic Pete Rock 
and DJ Premier productions, as well 
as Zev's early-’90s outfit KMD. True to 
its title, Special Herbs settles into a 
stoner groove, and the resultant col- 
lection of cohesive instrumentals re- 
calls DJ Shadow’s best work. The 
subdued scratches on opening 
“Saffron” bring the tune’s soothing 
percussion to life; the bluesy guitar riff 
on “Lovage” should appeal to both 
backpackers and b-boys. On “Nettie 
Leaves,” a serene flute loop hovers 
atop a grimy snare and bass line 
Doom also plucks beats from the 
racks of fellow underground turntab- 
lists DJ Spinna, DJ Cucumber Slice. 
and DJ Subroc, Zev Love X's younger 
brother, who was killed in 1993 and 
who's the inspiration for the metal- 
masked MF Doom persona. Subroc’s 
Shallots” is the showstopper, its ki- 
netic guitar jabs sparring with a dense 
drum 'n’ bass loop. 


The Gas Face,” and 

















— Chris Conti 


tributes 


**1/2 Various Artists, AL- 
MOST YOU: THE SONGS OF 
ELVIS COSTELLO (Glurp). 
Elvis Costello is no stranger to 
cover albums: on 1981's Almost 
Blue, he doffed his 10-gallon 
hat to Nashville nabobs like 
George and Hank 
Williams, and Kojak Variety 
(1995) found him channeling 
Dylan and Little Richard. So it’s 
about time the Beloved Enter- 
tainer got a tribute record of his 
own. But like so many tribute 
discs, this one’s a mixed bag 
that calls attention to Costello's 
sturdy songwriting in two ways, 
either by recasting a number in 
a way that reveals previously 
unnoticed nuances or else by 
playing super-straight and 
confirming the supremacy of 
the original 

Of the latter group, Fastball 
are the least surprising trans 
gressors, turning in a perfuncto- 
ty reading of “Busy Bodies 
that's fitting for a band whose 
singer aped EC's vocal tics on 
their big hit (‘98's “The Way”) 
Deathray Davies don't change 
‘Man Called Uncle” much either, 
but its insistent melody and 
buoyant keyboards keep it from 
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sinking. Matt Pond PA stab < 
music “Green Shirt” all over with stac- 
cato cellos, but Pond’s enervated 
voice is ill-suited to the caustic lyri 
Sally Ellyson’s silky phrasin 
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**x*x Wildman, FLAG RETIRE- 
MENT (Indecent Music). More so 
than the first Gulf War, the attack on 
Iraq has prompted a new wave of 
protest singers. Most of them are 
doing it the traditional way: with 
acoustic guitars and neat-trimmed 
songs that spell out all their notions 
Local songwriter and journalist David 
Wildman’s new outfit is stealthier 
coating his allusive lyrics — which 
match the cynicism of the new Ameri- 
can regime lick for lick — with raw, 
barbed, full-on electric psychedelic 
rock. “Moving Floor” details the Bush 
administration's efforts to keep us dis- 
tracted and off balance while it gob- 
bles up our f | believe it's 
worse now than in the '60s.” it de- 








doms 









Clares, as guitars bray out big brash 
chords. Wildman is unsparing in the 
parallels he draws Ger- 





many; that may be an extrer 
of view, but let's suspend j 
for a few more years. 
















mista make 
The song is t nky strum- 
ming and a Juitar 


solo that u 
the situation. And wt 
Try’ Wildman sings about “tr 
dream doesn't die as we beat out its 
ife s a streak of pain beneath 
that acid-tongued rvation that 
speaks for many 
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eral leadership. Tt ddest turn 
may be the Jitar-powered 
Placebo,” which matches its -war 
sentiments Shit-kicking untry 





rock. And “Guts,” a call to protest 
sounds a bit like a Moun 


with its fat, grinding 


tain demo 





that Wildman, who ha 
bands Fire in the Boatt 
Kaspar Hauser 
dedicated to keeping the i 
protest music not just alive but lively 

— Ted Drozdowski 


in recent 





(Wildman perform this Sunday, 
April 27, as part of the United for Jus- 


tice with Peace Concert Series at the 
Middle East, beginning at 3 p.m.; call 
617-864-EAST) 
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television 





THURSDAY 

7:30 (2) Basic Black: The April Fools 
Featuring comedian Steve Harvey. Bet- 
ter late than never. (Until 8 p.m.) 

8:00 (2) Young Dr. Freud: Struggling 
with Demons. The first half of a two-part 
film by David Grubin about the early life 
of the father of psychiatry. (Until 9 p.m.) 
9:00 (2) Frontline: Cyber War! Some- 
one could wage war on us by attacking 
the computer systems that drive our in- 
frastructure (water supply, electricity 
grids, etc.). We're promised that the 
show will reveal “what the White House 
knows and the rest of us don’t.” Given 
the current White House population 
how much could that be outside the 
stuff they make up? To be repeated 
tonight at 2 and 4 a.m. on Channel 44 
(Until 10 p.m.) 

Midnight (2) The American Experi- 
ence: Seabiscuit. Repeated from last 
week. As thoroughbreds go, Seabiscuit 
was a Clumsy racehorse, but back in 
1938, he made his ancestor Mar 
War proud and became 
hero whose image was used t 
everything from hats to well 
seabiscuits. To be repeated on Satur- 
day at 8 p.m. (Until 1 a.m.) 

2:00 and 4:00 a.m. (44) Frontline: 
Cyber War! Repeated from this 
evening at 9 p.m 


FRIDAY 

9:00 (2) Now with Bill Moyers. Always 
an excellent show; never do we have 
details in time for this column. But we 
suggest you watch on faith. We offer a 
short and obvious screed this week 
Lest you think Bush's war is over, con 
sider current events from the point of 
view of Iraqis who lost their homes. 
jobs, and relatives in the name of their 
liberation. And remember, just because 
our high-tech military was able to rout 
one of the most poorly equipped 
armies on earth doesn't mean the mil- 
lions of anti-war protesters around the 
world were wrong. It just means they 
were ignored by a bunch of arrogant 
business toadies. (Until 10 p.m 
Midnight (2) Masterpiece Theatre: 
The Jury, part three. Repeated from 
last week. The jurors’ lives get compli- 
cated just as the case finally falls into 
their laps. (Until 1 a.m.) 


SATURDAY 
3:00 (5) Hockey. Stanley Cup confer 
ence-semifinal action 

8:00 (2) The American Experience: 
Seabiscuit. Repeated from Thursday at 
midnight 

8:00 (5) Forrest Gump (movie). A cel- 
ebration of “Duh.” Life is like a box of 
chocolates; you open it and Tom Hanks 
is always in there somewhere. Hanks 
stars as a late-20th-century Everyman 
with a Severe Learning Disability. Yet he 
keeps pace with (and occasionally out 
paces) modern culture. Simple-minded 
and multi-Oscar-winning (Best Picture 
for 1994, in fact). (Until 11 p.m.) 
9:00 (2) American Masters: Muddy 
Waters: Can't Be Satisfied. Compiain 
complain. Repeated 
The life story of Sout 
go-based blues legend Wa 
look at his huge impact on Americar 
music. (Until 10 p.m.) 
11:30 (2) Austin City Limits. Repeat 
ed from last week ISK 
from Bonnie Raitt working with t 
guitarist Roy Rogers (wonder wt 
his guitar is named Trigger), Zimbabwe 
pop star Oliver Mtuku r 
Prine (who joins Bor 











from last week 


shica 











Featuring 



















Montgomery”). (Until 12 n 

12:30 a.m. (2) Austin City Limits. 
F ing music from Double T 

(Until 1:30 a.m.) 

SUNDAY 


4:00 (44) Arsenic and Old Lace 
(movie). Cary Grant has a hard time 
stealing scenes from Edward 
Horton, Josephine Hull, John Alexan 
der, Peter Lorre, Raymond Massey, 
and Jean Adair in this 1944 Frank 
Capra classic about two little old ladies 
who murder their lodgers. So he 
screams a bit much. Still, it's a won- 
derful movie. (Until 6 p.m.) 

7:00 (5) Eloise at the Plaza (movie) 
A Disney adaptation of Kay Thomp- 
son's children’s yarns about a “free- 
spirited” girl growing up in New York's 
Plaza Hotel. Julie Andrews plays the 
beleaguered nanny; Sofia Vassilieva 
plays Eloise. (Until 9 p.m.) 

8:00 (44) | Remember Mama (movie) 
lrene Dunne scrimps and saves her 
family through Norwegian immigrant life 
in 1900s San Francisco. An absolute 
classic from 1948. (Until 10:15 a.m.) 
9:00 (2) Masterpiece Theatre: The 
Jury, part four. The conclusion, in 
which the title cohort reach a verdict 





The troubling possibility is that they'll 
say “not guilty” and we'll never find out 
who really killed the kid. Perry Mason 
always had Paul Drake out in the field 
solving the crime while he was de- 
fending the accused innocent, but this 
series isn’t set up for that. So viewers 
may never know. We have no special 
knowledge of the outcome, but if we 
were betting, we'd say that the victim's 
own father did it (for an as-yet unimag- 
ined reason) — or at the very least 
knows who did. But we're just guess- 
ing. To be repeated tonight at 1 and 
4 a.m. on Channel 44. (Until 10 p.m.) 
9:00 (4) John Grisham's A Painted 
House (movie). Logan Lerman plays a 
kid growing up in rural Arkansas in the 
early 1950s in this Grisham adapta- 
tion. (Until 11 p.m.) 

10:15 (44) On the Town (movie) 
Frank Sinatra, Gene Kelly, and Jules 
Munshin dance around New York in 
sailor suits to attract girls. The 1949 
musical from the Comden & Green 


come 


MER is 





Leonard Bernstein Broadway musical 
(Until midnight.) 

Midnight (44) Globe Trekker: South 
Africa and Lesotho. Repeated from 
last week. Trekker Justine Shapiro 
heads for South Africa, where she 
finds her former nanny and interviews 
one of Nelson Mandeia’s prison 
mates. (Until 1 a.m 

1:00 and 4:00 a.m. (44) Masterpiece 
Theatre: The Jury, part four. Repeat- 
ed from this evening at 9 p.m 


MONDAY 
8:00 (2) Manor House: Upstairs 
Downstairs and Making the Grade. An- 
other “hands-on history” series, in 
which 19 Brits re-create life in an Ed- 
wardian mansion. Twelve of the re-cre- 
ators play servants; the other five play 
the posh set upstairs. Like 1900 House 
and Frontier House and that one about 
living in mud like the ancient Celts, this 
sounds like a very cool project. But 
those other shows immediately dis- 
solved into cheap melodramatics wor- 
thy of Big Brother because the people 
doing the re-creating weren't good 
sports. So if you end up with some ser- 
vant — or worse yet, some aristocrat 
— endlessly whining because there's 
no TV or air conditioning, switch off. To 
be continued nightly at 8 p.m. through 
Wednesday. Each pair of episodes will 
air twice consecutively (catch this one 
again at 10 p.m.) and will be repeated 
on the wee hours on Channel 44. All 
six episodes will be repeated on Thurs- 
day Ng at midnight. To be repeat- 
ed at 10 p.m. and at 1 and 4 am. on 
Channel 44. (Until 10 p.m 
8:00 (5) ABC’s 50th-Anniversary 
Blooper Celebration. And proud of it 
Until 9 p.m 
8:00 (44) Globe Trekker: Pakistar 
Trekker Neil Gibson heads for 
spot (pre ably pre-Septe 
and checks out the Khyber Pass and 
the bustle of Karachi. (Until 9 p.m.) 
9:00 (5) Charlie’s Angels (movie). It 


was a fairly stupid .1970s 











ade famou: 
20 ipdate 


tradition. With Came 





ts attra 








Diaz, Lucy Liu 
and Drew Barrymore. (Until 11 p.m 
9:00 (7) Third Watch: The Season Fi- 
nale. As per the promos, the Third 
Watch crew experience the 
‘one of their own.” Dum-dum-dum 
Some actor got a better offer. Whatever 
happened to “Do not ask for whom the 
bell tolls?” (Until 10 p.m.) 

9:00 (44) Indie Select: Mai’s America 
A film by Marlo Poras about a Viet- 
namese teen who comes to study in 
America and winds up living in rural 
Mississippi. (Until 10:30 p.m.) 

10:30 (44) Indie Select: Firewomen. 
Six women go through rough academy 
training in hopes of joining the Boston 
Fire department. A film by locals 
Jonathan Sahula and John Capron 
(Until 11 p.m.) 

1:00 and 4:00 a.m. (44) Manor 
House: Upstairs Downstairs and Mak- 
ing the Grade. Repeated from this 
evening at 8 p.m. 


TUESDAY 
7:30 (2) La Plaza: Mercedes Sosa in 


f 





Concert. No relation to Juan Felipe 
Sosa, the legendary Latin American 
marching-band conductor. Argentine 
folkie Sosa discusses her musical ca- 
reer and performs. (Until 8 p.m.) 

8:00 (2) Manor House: The Servants 
Revolt and Tough Love. Okay, the re- 
volt concept is intriguing, but not terri- 
bly realistic. If Edwardian servants re- 
volted. they'd be tossed out on the ash- 
heap. Where do you think all those Ed- 
wardian beggars came from? To be re- 
peated at 10 p.m. and at 1 and 4 a.m 
on Channel 44. (Until 10 p.m.) 

8:00 (44) Race: The Power of an Illu- 
sion: The Difference Between Us 
The Story We Tell, and The House We 





Live In. C.C.H. Pounder narrates this | 


three-part exploration of races. Part 
one looks at the scientific inability to 


define races at all; part two (at 9 p.m.) | 
examines the race concept in light of | 


the colonization of the Americas and 
American slavery; and part three (at 
10 p.m.) discards biology and looks at 
how social institutions create “racial 
groupings. (Until 11 p.m.) 

1:00 and 4:00 a.m. (44) Manor 
House: Upstairs Downstairs and 
Making the Grade. Repeated from this 
evening at 8 p.m 


WEDNESDAY 

8:00 (2) Manor House: Days of Em- 
pire and Winners and Losers. The 
conciusion. In which the manor folk 
put on a grand ball, then sit around 
with their servants and discuss their 
experiences living like Edwardians. To 


be repeated at 10 p.m. and at 1 and | 


5 a.m. on Channel 44. (Until 10 p.m.) 


8:00 (7) NBC's Funniest Outtakes. 


Who made more mistakes: ABC or 
NBC? (Until 9 p.m.) 
10:00 (44) Yaita: Power, Peace, and 


Betrayal. Behind the scenes with | 


Churchill, Roosevelt 
their famous confab after Worid War |! 
(Until 11 p.m.) 


and Stalin at | 


1:00 and 5:00 a.m. (44) Manor | 


House: Upstairs Downstairs and Mak- 
ing the Grade. Repeated from this 
evening at 8 p.m 


THURSDAY 


7:30 (2) Basic Black: A Conversation | 


with Nikki Giovanni. Darren Duarte 
chats with poet Giovanni about her 
mysteriously titled collection Quilting 
the Black-Eyed Peas. (Until 8 p.m.) 
8:00 (2) Young Dr. Freud: Opening the 
Eyes. The conclusion, taking young 
Siggy up to the publication of The /nter- 
pretation of Dreams. (Until 9 p.m.) 

9:00 (44) Miss Marple: Aft Bertram's 
Hotel. Further proof that it is really, re- 
ally, really dangerous to stay at the 
same hotel as a detective. One of 
Jane Marpie’s fellow guests vanishes 
Until 11 p.m.) 


9:30 (7) Scrubs — Funny Moments. 


We should hope so. A clip show for 
Scrubs? That's kind of insulting, actual- 
ly. (Until 10 p.m 

Midnight (2) Manor House: Upstairs 
Downstairs, Making the Grade, The 
Servants Revolts, Tough Love, Days of 
and Winners and Losers. The 
nds-on-his series repeated 

ay, Tuesday 


and We ines: 
jay nights at 8 p.m 
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Jo th 
me exame 
ur local PBS 
53 Boston/New Er 
nations and tw 0 
lism Awards. The 
Hine, which won in the Domestic 
levision category for An Ordinary 
Crime, a documentary about a 16-year- 
old mistakenly sentenced to 32 to 43 
years in prison for robbery. (The show 
provoked a protest that led to the kid's 
release.) Frontline took the Honorable 
Mention in the same category for A Day 
in the Life, an education special about a 
troubled urban high school 
For local Emmys . . . well, where's the 
competition anymore, but 53 nomina- 
tions is a lot — including 20 for 
Greater Boston Arts, 12 for Greater 
Boston, 12 for La Plaza, and two for 
Basic Black. Winners will be an- 
nounced on May 4. And we should 
point out that WGBH isn’t competing 
with just Channel 7 and such for these. 
The NE Emmy region covers all six 
states and a chunk of northeast- 
nowhere New York. Congrats, 'GBHers 
— and please note that no tenors were 
involved in the nominations. 
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PROGRAM OF EVENTS 


Thursday 4/24 | Bratt 
7:30pm Puckoor 












































































































Friday 4/25 | HFA1 





the 5th annual apri 


boston irish film festival 


celebrating ireland and the irish on screen 


ble CMM er eRe eh Ma Moore) [ole Moree mai) 





32 Films 


17 International Filmmakers 





3 Venues 


Special Guest Jim Sheridan 


{director of My Left Foot and In the Name of the Father] 


visit: www.irishfilmfestival.com 
phone: 617.783.9241, ext. 16 





Sunday 4/27 | HFA 1 
2:00pm Harry Clarke & 





Monday 4/28 
No Screenings 





Tuesday 4/29 











with special guest 
Jim Sheridan it 
attendance 





sponsored in part by 
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@ BOSTON COMMON 
Confidence 
identity 
it Runs in the F 
The Real Cancun 

« Management 
Bend it ike Beckham 


Better Luck Tomorrow 


Bringing Down the 
Bulletproof Monk 


Chasing Papi 

The Core: 

Head of State 

Holes 

Malibu’s Most Wanted 
A Man Apart: 8:1 

A Mighty Wind 

Phone Booth 

House of 1000 Corpses 


@ COPLEY PLACE 
XX/XY 

Agent Cody Banks 
Bowling for Coi 


Chicago 


Cowboy Bebop 


into the Deep 
Lost Worids: Life in th 


Ocean Wonderland 


IN PHOENIX 


@ CHESTNUT HILL 
Anger Management 
Bringing Down the House 


The Good Thief 


Phone Booth 


What a Girl Wants: M 
@ CIRCLE CINEMA 


Better Luck Tomorrow 
Confidence 

Identity 

The Real Cancun 
Bulletproof Monk 
Holes 

Malibu's Most 


Nirgendwo in Afrika/Nowhere in Africa: \4 


Crash j 

Spike and Mike's Sick & Twisted Festival of 
Animation at., Mmudmght 

You Ought To Be in Pictures: F 

in America 


cambridge 


@BRATTLE 


@ BEVERLY 


The Hours 
Russian Ark 


film listings 


@ BRAINTREE, AMC X (781-84 


Identity: 1 


The Real Cancun: 11 


Anger Management 


Better Luck Tomorrow: 11:45 a. 


Bringing Down the House: 5 


Bulletproof Monk 


Chasing Papi: 4:2 
Holes rT 


Malibu's Most Wanted: 11 


Phone Booth: 1 


Piglet's Big Movie 
What a Girl Wants. 


@ DEDHAM 
Bend It like Beckham 
The Good Thief 


@ DEDHAM. Sh 
Confidence 

identity 

tt Runs in the Family 
The Real Cancun 
Agent Cody Banks 
Anger Management 
Bulletproof Monk 
Chicago 

Holes 

Malibu's Most Wanted 
Phone Booth 

Pigiet's Big Movie 
What a Girl Wants 


@ HINGHAM 


Bend It like Beckham 


@ LEXINGTON 


Chicago 

The Hours: 

The Pianist 

Agent Cody Banks 
@ MAYNARD 
Confidence 


Anger Management 


Chicago 


@ NATICK 


SIC 
ulletproof Monk 


vurow 


LIFE WITHOUT BOOKS? Il: Ed Harris in The Hours, 


LIFE WITHOUT BOOKS? I: Oskar Werner in Fahrenheit 451, Monday at the Boston 


Public Library. 


Bulletproof Monk 

Chicago 

Head of State 

Holes 

Malibu's Most Wanted 

What a Girl Wants 

The Wild Thornberrys Movie 


@ RANDOLPH 


Confidence 

identity 

It Runs in the Family 
The Real Cancun 
Agent Cody Banks 
Anger Man: 

Bette 


Bulletproof Monk 
Holes 

House 

Malibu’s Most Wanted 
A Man Apart 


at the Copley Place. 


Anger Management: 11:5 


Bulletproof Monk: 11:40 a.n 
Chasing Papi: 12:4 
Chicago: 1 € 
Head of State: 7:15, 1 
Holes: 11:20 a.r 0,4 
House of 1000 Corpses: 1 
Malibu's Most Wanted 


Phone Booth: 1:10, 4 
What a Girl Wants: 1 


@ SOMERVILLE THEATRE 
Adaptation 
Bowling for Columbine 


Bringing Down the House: 


The Pianist 4, 6:55, 9:4 
The Lord of the Rings: The Two Towers 


About Schmidt 
Elements of Adrenaline Film Festival: \ 
Dummy 


@ WALTHAM 
It Runs in the Family 


XXXY: 4:45 
The Good Thief: 4 
Nirgendwo in Afrika/Nowhere in Africa 


The Quiet American 


Raising Victor Vargas 


@ WEYMOUTH 


Bowling for Columbine 

The Pianist 

Piglet's Big Movie 

The Wild Thornberrys Movie 


@ WOBURN 


Malibu’s fh 

A Mighty Wind 
The Pianist 
Phone Booth 
Piclet's Big Movie 
What a Girl Wants 


film specials 


@ ARMENIAN LIBRARY & MUSEUM OF 
AMERICA (61 7-926-25 Main St., Wate 
town. Tickets $2 


— An Armenian Journey 


Ted Bogosiar S$ Sun 


@ BOSTON PUBLIC LIBRARY (617-536 
5400), Copiey Sq., Boston. Unless otherwise 


Shaping € Global Warming 
What's Up with the Weather? h 


@ HARVARD FILM ARCHIVE 


Irish Eyes 


Moving Day 


urke ai f Give Up Yer Aul Sins 
The Animated Series t 
ell, Living the Revolution 
by Adrian | t e Green 
Fields of Vietnam Jirected 
Darkroom 
c: y 4 Photos 
To Send y 
Magdalen 


Ghost of Roger Casement 
8. Boxed 


Harry Clark: Darkness in Light 
Sir Gawain and the 
Green Knight y 
Who's Not Irish? (2 
Remembering 
Robert Mark 


20 Feet over Belfast: The War of Art in 
Northern treland 


chniur Dearmadta/The 


Girlhood 


@ SOUTH BOSTON BRANCH LIBRARY 
€ 8-0180), 646 East Broadway, Bostor 
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A wife, Helen (June Squibb), and a | less Nicholson makes About| lean’s The Orchid Thief, a flimsy | play, and hi struggle to wrangle that 
* * *1/2 ABOUT SCHMIDT (2002). brand new Winnebago. His only chmidts concluding tear — shock- | book-length memoir partly about material intoas 
Set in the director's favorite city, glimpse of hope is a TV ad for Save | ing, mysterious, and inevitable — no | John Laroche (in the film, Chris ng that scre 
Omaha, About Schmidt finds | the Children: Schmidt finds himself | laughing matter at all. The Academy | Cooper, who won the Best Support- | These stillborr 
Alexander Payne venturing away | sponsoring a tiny Tanzanian boy | nominated Nicholson for Best Actor ing Actor Oscar), a Florida oddball | nowhere, and r 
from his Nebraska stomping grounds | named Ndugu. But he has his own | and Kathy Bates for Best Supporting | obsessed with orchids, but mostly | relief 
and from the caustic but limited | child, Jeannie (Hope Davis), to worry | Actress. (124m) Somerville Theatre | about herself and how sad it is that 



























his botc 
n his 7 


















Satire of his previous two features, | about, since he has no confidence in | (Friday through Tuesday), Arlington | she can't feel as excited about any- about Susan, h 

Citizen Ruth (1996) and Election the man (Dermot Mulroney) she’s | Capitol, suburbs thing as Laroche does about his | (Tilda Swinton 

(1999). Payne not only sends his | has chosen to marry. So he climbs | **1/2 ADAPTATION (2002). Like | flowers. From time to we see | (Judy Greer 

hero as far away as Kansas and Col- | into the Winnebago and heads out to | the title hero of Being John| the movie Susan (Mery eep) try n his se 

orado but also pushes him into a | Denver with stops and detours | Malkovich, director Spike Jonze and | ing to a grip on F a rf 
confrontation with the void of mortal- | along the way to reflect on his own | screenwriter Charlie Kaufman have | the gist of Adaptation is the 

ity and the consolation of compas and America’s past and future — to | crawled through a portal into their | of the movie Charlie (Nic 

sion. Warren Schmidt (Jack Nichol- | try to stop the wedding. His journey | own brains — and, delighted by the | whose performance depend 


son in a consummate performance) alls the one in David Lynch's The | endlessly self-refle on his havir 


**x*ANGER MANAGEMENT 






has just come to the end of career 




















Straight Story, and as in that film, | they show no signs o ning hair and (2003). How 
as an assistant vice-president Payne's irony transcends parody and | Their film has little to ly stunned J 1 have bee 
what's left is his aging, controlling | approaches the tragic. And the peer- | book it ostensibly adapts, Susan Or- | wrangle that materia ¥ 
a at bi: 
a Variety's Top 10 BOSTON BOSTON BOSTON NY WEW VILLAGE LA NEW h : 
ic oa for the weekend PHOENIX GLOBE HERALD TIMES PEOPLE TIME NEWSWK YORKER VOICE TIMES YORK € 
= ending 4/20/03 : rt € 11497 
1 Anger Management K SS @ ® B a ‘ Sr & rbs 
flash zk AR @& a wR eD + AGENT CODY BANKS (2003). 
you your kids) enjoyed Spy | pressed inner rage. Ar 
2 Holes BQ BS BQ wx wm a Os NED ERO le ONE TO. | Oh 
os e 
Compiled by gaara as te Eo 5 & 
's Most Wanted SD CEP) G7 
Mike “mA A eA EY 
Miliard » ty 
4 Bullet Proof Monk ey SS FI) mA Sy @y e 
legend & 2 A. SD 5 > + 
5 Phone Boot a & aS & 2 2 & estion 
A 2 e 
ae P *~ 
PR 6 What A Girl Wants . @Y @y Sr 2) a) SY : . : 
rave review, : 
a gem; 
; i & — & y = an & a 
7 Bringing Down the House Dank FR Da A @ 
WF rarer ar a 
q | j o 
ey 8 AMan Apart @Y @ a > » ma a | KER Superb ring 
respopse ki x Ge - . xk Good Germa 
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ontinued on page 30 








© ACADEMY AWARD aoe 
iteaeen | AN EXOTIC, SEXY, BLAST 


Sethe OF A THRILLER! 


TWO THUMBS WAY, WAY UP!’ 


-Ty Burr, BOSTON GLOBE- 
-James Verniere, BOSTON HERALD- 
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“UNABASHEDLY TASTELESS, 
WHOLLY TRASHY- 
AND HUGELY 
ENTERTAINING? 
“THIS IS 
GROUNDBREAKING?” 


Lori Masewsxi, US MAGAZINE 






















‘A SMART, TART, SATISFYING HEIST 
LOADED WITH SEXUAL TENSION 
YOU'LL LEAVE THE THEATER ON A HIGH 


MOVIE 












“WITTY, ROMANTIC ENTERTAINMENT 
WITH A SOPHISTICATED HEART...” 



































































; “NOLTE GETS 
DEEPER, BETTER es som, to 
AND MORI ta 
“k MAGNIFICENT, COURAGEOUS fap 
UNFORGETTABLE ONE OF HIS 
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hanged for the murder of two boys. Nobody believes this malarkey — save for Kyle Walsh 
Chaney Kiley), who's been haunted by the Tooth Fairy since his last molar shook loose. Now liv 
ing in Las Vegas, Kyle returns to Darkne: at the behest of his childhood sweetheart 
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(2003). A kaleidoscopic-strobo- 
scopic Grand Guignol slathered in 
Day-Glo greasepaint, bathed in 
black light, and soundtracked with a 
crushing jackhammer din, metal 
maven Rob Zombie's long-awaited 
directorial debut doesn’t quite 
match its own hype as “the most 
shocking tale of carnage you'll ever 
see.” Sure, this charnel house 
serves up butchery by the bucket 
load (it was dropped by Universal 
for fear of an NC-17 rating), but the 
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a Kafka-esque bureaucracy in 
ethnicity, identity, and 
The director will be 
present at the screening, which will 
be followed by a free conversation 
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IN AMERICA (2002). Mike Miliard’s 
review of the Fifth Annual Irish Film 
Festival is on page 4. (103m) Tues- 
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review of the Fifth Annual Irish Film 
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Call to speak to 
our Personal 





Ad Writing 
| expert 
land get a 

| 40 word 
|ad for 


| FREE! 





|*usual word limit is 25 
Lecnnsendeadl 
SEEKING MY PRINCE 


FUN FEARLESS FEMALE a 


WORKS HARD PLAYS HARD 


LUCK OF THE IRISH 








Patron! ieee 





elationship. 2638614 





| 
617.450.8761 

acu eee 
| WILL FEED YOU WOMAN OF SUBSTANCE 
JOY TO THE WORLD ATTRACTIVE AND SWEET 
a UNUSUAL MAN DESIRED 

CHAMOMILE 

Tv DANCING AND SINGING 


BEAUTIFUL, BRAINY 


T 


ker. 174 WRITER 4 CHEEKY MUSE 
SEEKS FUN & AFFECTION 


LET'S HIT ALL THE 
Dipercy A GooD TIME 


9255157 
KERQUAC SEEKS CASSIDY 
k Kerouac was a SWF ? 















WINE ME, DINE ME 
ador ‘ab le outc 


cai O11 


after hours, 
To respond to ads using a credit card, call 


1.617.450.8620 = 


RED HOT 


B31 
@WWW - CATSEYES 
CATSEYES THE FIRST THING YOU 
|NEED TO KNOW ABOUT ae 
|“Superwoman has NOTHIN 


joking to find 


ing with her frie: a Hopin 
ndent man 


 BROWN- ee ANGEL 
Caring, outgoin 
likes italian ¢ 
slapstick humo 


ing for fF 
derstanding, caring 1 


S| anding se 
endship/dating. #3 
I'M A PARTY GIRL.. 


party 


ttractiv: 
316932 
ARTISTIC CUTIE SEEKS 
partner in crime. Feisty 
female seek 
ative boy for pl 
drinking, stimulating 
of ideas, general mischief. M2 
BIG BROWN EYES 
Big brown eyes see beauty, 
humour most everywhere. SWF. 
dark curls, adventurous spirit 
engaging man with deep heart and quick 
wit. 4267528 
SEEKS RESPONSIBLE GUY 

Outgoing college grad, 23, likes rock-r 
roll music and watching sports. Seeking 
tall, responsible, hard-working, fi 
ing male, 25-30, for good tir 
more. #7258693 cl sh 
@WWW - 9POLYPHASIC 


MY CURRENT MOTTO: 
“So tired of playing with this bow and| 
|arrow. 


mystery 


You're in for a treat. 27-year-old woman} 
with lots to offer. | enjoy oxygen, ambula | 
tion, vegetation of all types. Smart-ass} 
attitude included. I'm a sensitive intellec-} 
jtual, hard to impress. I'm easygoing and} 
will try just about anything. I'm particular 
ly interested in outdoor activities, but if} 
jyou can talk music, literature, philosophy,| 
land pop culture while amazing me with} 
jyour wit, I'm yours. Hell, if you can talk} 
intelligently about anything but sports} 
jand like a session of verbal sparring,| 
we'll have a good time. I’m ready to meet} 
a man who has grown up just enough to 
know what he wants and is determined} 
to pursue it. You must be sexy, 27-35. |] 
jlike tall, dark-haired guys, but | wou 
never limit myself by declaring that my 
“type.” 12375844 J 
MULTI CULTURAL WOMAN 
SF, 35, 5'5”, long, curly black/big choco 
late brown eyes, elegant, well-educated 
warm, charming, loves culture, politics 
people. Seeking Male, 28-43, educated 
handsome, healthy, successful, chival- 
rous. #952915 





ANY cooL MEN LEFT? 


FIRST THING I SAY ON A DATE: 


Hey there 
yt 


MIND, BoDY & SPIRIT 


y. 7428908 
WAITING FOR YOU 
male, 35, steadily e 
COOK! 


O fill my life with | 
@WWW - SOLSTICESO0 
ate reative. 


ollege profes: 
ves outdoor Ss 


rous, fit 


g SF, 38-48 410724 
DREAM MARYTR 


creative 


ind and 


womar 
sense of 


TWO WORDS | DON'T LIKE: 


Last call 


yet stili liberal, athletic, artistic 
2. Looking for a similarly-age 
drinks with at the ¢ 
cate i 
me along with me 
rock, jazz and folk concerts ! go to. 


~ SAILBOATS R US?? 


Tanglewood, FMA films, cont. ed 
Nautilus, Beethoven, Maine coast, 5 
SWM, dark hair, brown eyes, lit 
nter, New Yorker, single parent 
24 
@WWW - ATLANTIS480 
Spring has sprung! WM, 43, new to 
ral MA. Like walking, biking, con: 
amily get-togethers. Searching for 
n-to-earth gal, 25-40, with personali- 
ty, sense of humor. #9378857 
VERSATILE & CREATIVE 
Antique dealer/painter SWM, 49, athiet 
in-shape, two teenagers, looking to 
meet active, artistically-inclined female 
with zest for life. Enjoying the arts, out 
doors, children, exotic cuisine. 399002 
PHYSICALLY FIT 
Outgoing SBM, 42, 5°9", gentle, caring 
affectionate, seeks SWF, who enjoys 
walks, beaches, exercising, cooking and 
dancing. %385827 
HANDSOME HISPANIC 
Fun-lovin’ 18-year-old party-goer lookin 
for a girly girl, 18-24, to have fun with 
black/brown, nicely tanned. Any 
questions? 407846 
NORTH OF BOSTON 
SWM, 43, 5’9”, brown/blue, non-smoker. 
no kids, athletic, engineer, enjoys music 
boating, Harleys. Seeking attractive, slim 
female, for fun and romance. #387131 
WILD ABOUT YOU 
SW\M, tall, educated professional, seeks 
similar SW/AF for last first date. Eclectic 
nterests, loves music, fine arts, out- 
doors, travel, conversation, coffee, wine 
7393505 
LOVE THOSE BABY BLUES 
35-year-old, dark-haired SWM, 59 
170lbs, resembles Ben Stiller, sincere 
nice, somewhat shy. My goal in life is to 
find my perfect soulmate and settle 
down. 272124 


@WWW - MATT273300 
73714 


DEFINITIVE SCORPIO 
2, romant 


on. 386675 
DEFINING MOMENT 


00 YOU LIKE kips? 


ristvitalian SW 


BEGIN A DIALOGUE 
male, 42, 5°11", 200 
en, likes beaches, nights 
th similar attitude 
aid to speak her 


WWW - BUDDDHA 

FUN FACT ABOUT ME: 

| love to sing in various bands/projects| 
}for fun.” | 
ISWM, 28, bartender, personal trainer,| 
musician Seeking friend (for starters) on 
lsame frequency. Must be open-minded 
lsee positives in every situation Deeper] 
{than the surface. 1336139 Cis 

@WWW - GREENTHUMBGUY 

SM, 39, enjoys cuddling, gardening 
amping, photography, weekend trips 
> aking fun-loving 

29-44, for fun 


times 


e ru 
for possible 
tionsh p. 2410 9240 
FUN TO BE a 


ig. vari 
aid -back f 


J well-read, frequent 
traveler. Hope you have something to 
teach me! #291770 

SPRING ROMANCE 
DWN, 47, 5'10”, 170ibs, salt-n-pepper 
blue-green, seeks slim/medium, down-to- 
earth female, 38-52, for dating and hope- 
fully long-term relationship. 7388027 

@WWW - DRIVORY 
Adventurous, playful, active, very fit 
SWM, 43, enjoys outdoors, music, con- 
certs, traveling, dining, boating, moun- 
tain biking, art, painting. Seeking SF, 34 
42, similar interests, for LTR. 19307327 

DOWN-TO-EARTH 
DWM, 47, easygoing, casual, normal 
guy, seeks steady girlfriend or long-term 
relationship. Outgoing, 5'11", medium 
build, family guy, down-to-earth. Almost 
perfect, working on it! #9372406 
@WWW - DANS78 
QUALITY OTHERS ADMIRE IN ME: 
ly can be funny even though I’m no) 
|comedian A 
lWhat makes me easy to be with 
“Because | do know how to have a good 
jtime and laugh.” Laid-back, easy-going, 
jfun-loving SWM, 32, good sense of 
humor, seeks intelligent, witty, cute 
SW/HF, 21-36, good listener and conver- 
sationalist, for friendship first, possible 
long-term relationship. 1334114 j 

@WWW - OHCAPTAINDJ 

Tall, fun, intelligent, humble, lovingly 
encouraging, great cook. Sport jacket to 
work/jeans and t-shirt on summer motor. 
cycle rides. | enjoy The Strokes, Johnny 
Cash, Madonna. #303574 

LIFE (S BEAUTIFUL 
Single male, 35, loves cooking, sports 
dining, celebrating life. Looking for a con: 
fident woman who'll love me and who 
loves herself. #7348851 


ra 


To listen to these members, call 
1 .61 7.976.3366 call costs $2.19/minute * 18+ 


@WWW - 3SUEDE3 
Are you a champion of truth? SWF photog- 
tapher with contradictions, 25, likes cats, 
Buffy, mannequins, amusement parks 
(roller coasters rule). "To be great is to be 
misunderstood.” 328240 


car old Height 
ee 


ate Quoupeliat 


@WWW - OUTOFREACH 
Wanted: man who dances, skis/snowboards, 
ear for intellect, eye for art, eats sushi, owns 
suit, likes baseball, graduated college, goofy, 
self-confident, 5'10°+, romantic/wild, unpre- 
tentious creative. 4291581 
: wn, MA Age : 28 year old Height 
own Eyes : Hazel Body Type : 
: Caucasian Religion ewisr 
Smoker : 


: Never Drinker : 
je Education: Bac! hek 


@WWW - RAINDANCR 
Im a 24-year-old systems analyst. | never 
take anything for granted. | look to the simple 
things to keep a smile on my face. | relish in 
spontaneity. You'll always find me looking for 

the best place to see sunsets. aS 
Location: Quincy. MA Age: 24 year oi Height: 5 Ft. 2 

ty Bionde Eyes: Blue Body Type: Average 

weasian Religion: Spiritual but not religious 


| Genuine, whole-hearted, honest man, 33, 

| positive outlook, well-situated in life, values 

| Cane enjoys weekend get-aways to the 
i intelligent, easygoing woman, 
' fo share tfe 30582 sl 


| Location: Natick, MA Age : 32 year od Height : SFLG 
finch Hair: Black Eyes : Brown Body Type : Athictic 
| Ethnicity : Caucasian Religion : Catholic Occupation : 
Time Smoker : Never Orinker : Occasionally Status : 


View select on an ha at 
www.phoenixpersonals.co 


Ful 


@WWW - MATTY_B 
Favorite radio stations: “WAAF, WFNX, Jammin’ 
94.5” 23-year-old WM in NH, 5'11", browr/blue, 
back on the dating scene, steadily employed, 
low-key lifestyle, likes tearing it up on weekends. 
Seeking compatible female wild child. es 
Location: Salem, NH Age year oid Height Ft. 11 


inch Hair : Light Brown Eyes : Blue Body Type : Athletic 
Ethnicity ; Caucasiar es Answer tater anaes 


Full Tine Ansv 


er iater 


| work hard, | like to play hard. including every- 
thing from traveling abroad to partying all night 
; sometimes. ho png nha ah aoe pt 
Socialis Eialgcin, MOY kaos = 0 veer-oie Eeatgghad 6PL4 

| inch Hair : Dark Grown Eyes : Hazel Body Type : Athletic 
Eunnioly : Caucasian Religion : Answer Later Occupation 
: Ful Time Smoker : Never Drinker : Occasionally Status < 

Single Education: Answer Later 


| How’d they } 
get here? 


You can be a featured 
hoenix Single too. Just see 
OW many more responses a 
great smile will get you! 


=e 


1 All you have to do is call 617-450-8761 or 
I visit us online at: www.phoenixpersonals.com 


Fan es ces cs eee ss ms os es se os oe 


ee 





617.450. 


-after hours, call 617.859.DATE 


AL LOVIN 


NICE COLLEGE GUY 


ence mai 
ct 


SEXY STUNNING ITALIAN 


GIVE IT A WHIRL 


ESS POSSIBILITIES 


SHARE SECRETS 


a 


THE WISHING TREE 


QUIET NIGHTS 


38 
SAILING, SAILING 


Tr 


2WWW - VBALLPLAYER 


MADE IN MASSACHUSETTS 


SOMETHING'S COOKING 


PUT SOME RECORDS ON 


@WWW - NOSUBSTITUTES 


344089 
WANNA HAVE SOME 


Phoenix Personals are for adults 18 


8 or over seeking monogamous relationships. To ensure your safety, carefully screen ail responses. First meetings should occur in a public place. Abbreviations 


INTELLECTUAL DESIRED 


yood-looking SJM, 58. 


~ @WWW - NOGOJO 


ALL-AROUND GOOD TIMES 


ENGAGING & URBANE 


ARTSY NOT FARTSY 
YOUR NEXT DATE 
LONELY & SEARCHING 


DESPERATELY SEEKING 


SALSA L OVER 


TIRED OF BILLS? 


je! 281714 
LOOKING FOR CHALLENGE 


FAST & THE FURIOUS 


GOOD TIME W/ MR FRESH 


yh. 21-35. 93169 
OBJECTS IN REAR VIEW 


CRAZY 4 YOU 


ures! 131693 
BILLY MADISON ANYONE? 


“ESTER SEEKS 


year-old g 
haot 
e€ 


f humor 


731692 


SINCERE AND HONEST 


ears old, brown eyes, salt-n-pepper 


intains, tennis, TV, movie 
King for tall, broad-shouldered 
669811 
ee AREA 


@WWW - 26YOWMBOSTON 


DESCRIBE YOURSELF IN FIVE 
WORDS OR LESS: 


@WWW - CJSBEN22 


try! m4 
REGULAR GUY 


LAID-BACK GUY 


and relax. #913749 
SEEKING FRIENDSHIP 


AGE IS JUST A NUMBER 


@WWW - TIGGERSTRIPE 


| 4010 
MUST LOVE LIFE 


“ @WwW - MATGO904 
weet GBM, young ¢ 
asculine 
masculine 
for f riendship datin 
929942 
GET T0 KNOW 
27, Gemin 
worker. If yo 
me a jingle. & 


asec iene iensnaesnntamesiataitaal 
MULTI-FACETED 

I'm into most music and movies, enjoy 

swimming S, golf, watching 

ooking for. 


build. 
stdoo! 

ood 
masculine 


YL 


380243, 
PROV GRAPHIC DESIGNER 


T3¢ 


PORTUGUESE MAN 


aT 


LOOKING FOR NICE GUY 


Tt 


YOUNGER SEEKS OLDER 


LOOKING TO SHARE 


377233 mre 

@WWW - EDMUND75 

MY TASTE IN ART: 

ON MY NIGHT STAND. 
r read contemporary fiction, bu 

spirituality have 


ok pil 


p Dasecd 
pect. 7191286 
BIKING GUY SEEKS 


NM 


brown/hazel 
21-40, for fun 
2 romance. 


ndicate gender preference, race, and religion. We suggest your ad contain a self-description, age range, lifestyle and avocations. Ads and voice messages containing explicit sexual lan- 

cepted. This publication reserves the right to revise copy containing objectionable phrases; to reject in its sole discretion, any advertisement on account of its text. This publication 
assumes ne 5 responsibilty for the content or reply to any Phoenix Personals ad. The advertiser assumes complete liability for the content and all replies to any advertisement or recorded message and for 
any claims made against this publication and its agents as a result thereof. The advertiser agrees to indemnify and hoid this publication, its employees and its agents harmless from all costs, expenses 
including reasonable attorney fees), liabilities and damages resulting from or caused by the publication or recording placed by the advertiser or any reply to any such advertisement. By using Phoenix 
Personais , the advertiser agrees not to leave his/her phone number, last name or address in his/her voice greeting. Not all boxes contain a voice greeting. For Customer Service, call 1-617-450-8761 


AVERAGE JOE 
Attractive SWM, 44, 5'9 
brown/brown, enjoys outdoors, r 
music, dancing. Seeking nice man, 38 
48, non-smoker, for long-term relation 
ship. #119239 
ALL-AMERICAN JOCK 
Very good-looking WM, 32, masculine 
ular out S sports 
yood. ing, very 


GWM, 59, 5'6 
possible long-te 
North Shore 
481873 


KNOWS WHAT HE WANTS 
Athletic, open-r M, 24 


LET'S TALK 
FOR ALL ETERNITY 


BEAUTIFUL, COOL LONER 


SCHOLAR, SENTIMENTAL 


361 


THE GIFT OF KNOWLEDGE 


open-minded four 


nmunicatic 

¢ Seeking 

woman 5. COuld this be 
7930667 

YOUR AVERAGE WOMAN 
GWF, 46, 5'5”, 160lbs, believes 
naring time 

> hearts cl 


ural, comfortable 
>. 79395 1( i 
VIVACIOUS BLONDE 


aid-back BiF 


@WWW - LATINA CUTIE 


Dbin’, dining out. Holla’! 37934 
@WWW - ANNAROSALINNI 
WHAT | HOPE TO FIND. 


friend. & 
LIFE EXPLORER 


KICKBOXING PARTY GIRL 
. DANCE LIKE 
“GAZE TO MY CRUSTAL. 
p B3 544d, 


JABBERWOCKY 


ward home. P38 
ROMANCE AWAITS 





7396213 
BLONDES HAVE MORE rn 


ether. 643328 
_ THE ae OF US 


know. 2280836 
DARK-EYED BEAUTY 


Italian WF 


g single GWF, 
share spring fun. 29370308 
FRIEND WITH BENEFITS 
SWF, 31, seeking GF to hang out with 
go to movies, dancing, dinners, and 
maybe some after dinner fun. #°396201 
@WWW - GIRLHUGGA 
SWF, 38, Scorpio, enjoys spending time 
with someone special. Seeking SF, 34 
44, for friendship and a possible LTR 
955788 
@WWW - ESTELLA_ADORNO 
Post-punk SWF, 24, enjoys indie rock 
hip-hop, comic books. Seeking smart 
SF, 20-27, to listen to records, go to 
clubs, drink margaritas. 7949775 


“THIS IS WHAT YOu WANT _ 
ving SBF 


r, Aquar 


milar and ir 
1 relationship. 7789817 
GIRL AND PET DOG. 


GWE 


e be open, honest. 53206 
SEEKING A PARTWER 


5. 7939539 
LET’ $60 our 


sta 
r friend. 
sh ip possib! ly more 
NEW BEGINNINGS 
tractive SF seeks same, 35 
le relationship, must be 
id possess and all natural 
physique. %32724( 
LOVE TO BE IN LOVE 
GWF, tomboy type, very 
. seeks fun-loving, feminine 
@ female, 28-44, someone to 
laugh with. Friends first, let’s talk call 
me. 7423641 
WILD CHILD 
SBF, 33, 5'6”, 130Ibs, brown/brown. 
with come hither looks, looking for WF 
with a pretty face and a wild spirit 
253469 













































































social 

and 
0, sta- 
friend- 














ie, 35- 
ust be 
natural 







very 

inine 
pne to 
Ik call 













brown, 
ior WF 
spirit 








Poll Ba 


Cave In 

4 Damn Personals 
4 Gentlemen 

Mr. Lif 

Lot Six 
Shadows Fall 
Write In 


aa 


Avoid One Thing 

_ Burning Paris 

_ Consonant 

_ Downbeat 5 

_ Favorite Atomic Hero 
Don Lennon 

Write in__ as’ 


MALE VOCALIST 


_ Bleu 

1 Stephen Brodsky 
4 lroniung 

4 Aaron Perrino 

J Frank Pino 
Wheat 

Write in ame 


FEMALE VOCALIST 


_j Maria Christopher 
_ Kay Hanley 

4 Kristin Hersh 
Blake Hazard 

4 Amanda Palmer 
_ Meghan Toohey 
Write In 


ae ts 


Converge 

Isis 

Killswitch Engage 
4 Scissorfight 
Shadows Fall 
Unearth 

Write In 


Ty Tene 


 Akrobatik 

 Edan 

insight 

J Mr. Lif 

4 0.V.M. 

 7L & Esoteric 

Write in_ 

Crash and Burn 

_ Explosion 

Kings of Nuthin’ 

_ Lost City Angelis 

_ Tommy and the Terrors 
Unseen 

Write In__ a 


Tel 


Benders 

Cash Monies and the Jetsetters 
_ Mr. Airplane Man 

_ Tarbox Ramblers 

_ Three Day Threshold 
 Twinemen 

Write In. 





In order for your votes to count, please give us the following info, 


THE 15TH ANNUAL PHOENIX/FNX 


Best Music 





lot 


ay 


Mighty Sam McClain 

_ Dave Maxwell 

James Montgomery 

_ Frank Morey 

_ Paul Rishell and Annie Raines 
Sugar Ray and the Bluetones 
Write In 


STA 


Phil Aiken 

4 Bleu 

_ Jake Brennan 
_ Jess Klein 

4 Ellis Paul 

4 Josh Ritter 
Write In 


ea 


_ Dead Cat Bounce 

4 Either/Orchestra 

Fully Celebrated Orhestra 

_ Charlie Kohihase (CK5) 

_ James Merenda (Mingus 3/Masked Marvels) 
_ Kenrick Oliver's New Life Jazz Orchestra 
Write In 


TT ye 


J Addison Groove Project 
Club d’Elf 
J Peter Prince & the Trauma Unit 


, 
| 
| 
| 
| 


 Spookie Daly Pride 


= 
s 
s 


 DJC/ElectroOrganic Soundsystem 
_! DJ Fakts One 

Hrvatski 

4 John Debo 

J7L 

DJ Mike Traylor 

Write in 


Ts 


Cave in 
 Cracktorch 
_ Damn Personals 
Dropkick Murphys 

_ Mighty Mighty Bosstones 
4 Mission of Burma 
Writein, 


Cave in, Antenna 

Damn Personals, Standing Still in the USA 
Francine, 28 Plastic Blue Versions of Endings Without You 
J Mr. Lif, |, Phantom 

Lot Six, Animals 

_ Shadows Fall, The Art of Balance 

Write in_ 


_ American Hi-Fi, “The Art of Losing” 
Cave In, “Anchor” 

Garrison, “Let’s Fight” 
Godsmack, “i Stand Alone” 

J Mr. Lif,“ Phantom” 

_ Ra, “Do You Call My Name?” 
Write in_ 


which will be used ONLY for spot-check ballot verification 


NAME 


STREETADDRESS 
CITY/STATE _ es 
EMAIL ADDRESS or DAYTIME PHONE 





Once a year, we give you, our readers and 
listeners, the opportunity to vote for your 
favorite local and national music acts. Just 
fill out the 2003 BMP ballot below. You 
needn’t vote in every category, but please, 
just one vote per category — and one ballot 
per voter. Or you can vote online at 
www.bostonphoenix.com and fnxradio.com. 


2003 Best Music Poll winners will he announced in the June 20 edition of the Boston Phoenix, and at our 15th Annual BMP Celebration on June 18. 


‘ Ae BLADES 


5, 
: * 
srt 








= 


5 +S ce 
y Greyhound -=== 


Coldplay 

Eminem 

_ Foo Fighters 

4 Avril Lavigne 
Pearl Jam 

Bruce Springsteen 
Write in 


Audioslave 

_| Dashboard Confessional 
Donnas 

50 Cent 

4 Norah Jones 

_ Queens of the Stone Age 
Write in mat ae 


MALE VOCALIST 


_ Ryan Adams 

Chris Cornell 

4 Kid Rock 

Chris Martin (Coldplay) 
John Mayer 

| Bruce Springsteen 
ee 


_ Tori Amos 

_ Vanessa Carlton 
Norah Jones 

_ Pink 

_ Gwen Stefani 

_ Shania Twain 
Write in 


4 Disturbed 

Good Charlotte 

4 Linkin Park 

Queens of the Stone Age 
Sum 41 

_ System of a Down 

Write in. 


Missy Elliott 
50 Cent 
Jay-Z 
Ludacris 

4 Nelly 


Roots 
Write in 


CUA 


_ Aaliyah 

_ India.Arie 

_ Solomon Burke 
_ Cody Chesnutt 

_ R. Kelly 

_ Kelly Rowland 

Write in__ 


ci =e 


Johnny Cash 
Dixie Chicks 
_j Faith Hill 
Alison Krauss 
Tim McGraw 
Dolly Parton 
Write in 






VOTE ONLINE AT WWW.THEPHOENIX.COM 
AND FNXRADIO.COM 


Mail ballots to: PHOENIX/FNX BEST MUSIC POLL, 
126 BROOKLINE AVE., BOSTON, MA 02215 


Only original ballots will be accepted. No photocopies or faxes. Name, address, and phone number must ac- 
company each ballot. Send only one ballot per person and one ballot per envelope. 
BALLOTS MUST BE RECEIVED BY Wednesday, May 14, 2003 





NA Pheenix 






2003 


E MUSIC 


John Hammond Jr. 

J Keb’ Mo’ 

Lousiana Red 

North Mississippi Alistars 
Otis Taylor 

_j Tedeschi 

Write in 


Ryan Adams 

Beck 

_ Kasey Chambers 
_ Kathleen Edwards 
4 Lucinda Williams 
4 Pete Yorn 

Write In 


J Bad Plus 

Dave Douglas 
Diana Krall 

Brad Mehidau 
Joshua Redman 
_! Soulive 

Write In 


Béla Fieck 
Dead 
Dave Matthews Band 


Kid Koala 

_ Paul Oakenfold 
Dave Ralph 
Junior Vasquez 
 X-ecutioner 

DJ Z-Trip 

Write in 


_ Beck/Fiaming Lips 
_) Paul McCartney 
Ozzfest 

_ Rolling Stones 
Bruce Springsteen 
4 Strokes 

Write In 


_ Coldplay, A Rush of Blood to the Head 
Eminem, The Eminem Show 

_j Norah Jones, Come Away With Me 

_ Queens of the Stone Age, Songs for the Deaf 
_ Bruce Springsteen, The Rising 

_ Wilco, Yankee Hotel Foxtrot 

Write In 


Audioslave, “Cochise” 

_J Eminem, “Lose Yourself” 

Nirvana, “You Know You're Right” 

Red Hot Chili Peppers, “By the Way” 
Vines, “Get Free” 

_ White Stripes, “Fell in Love with a Girl” 
Write In 





F luahily y uur bull: seit With 100s oF titles on sie, 


Various Artists Stray Cats 


The Heart Of Greatest Hits 
Roadrunner Records 


The Roots Barry White 
Do You Want More?!!!??! Greatest Hits 


Beavis And Butt-Head Dude, Where’s My Car? Chicken Run 
Do America DVD DvD 


nNVN 


Clueless 
DvD 


Part of The Complete Collection. 


the savings are everywhere. 


Stevie Wonder 
Hotter Than July 


The Steve Miller Band 
Greatest Hits 1974-1978 


irleL etm 


MTV Jackass 
Volume Two 
DVD 


Boston: 360 Newbury St. 617-896-0950 MEGASTORE 


WP ViRG TMMEGA, COM 


“Sale offers listed above are on select tities only, while supplies last. Sale pricing may vary online at virginmega.com and at Virgin airport locations. 


| Wits ee CONFIDENCE. 





“ew © ee eeert 


PAGE 2 ° A guide to 
local apartment 
complexes 


PAGE 4 * Making 
the leap from 
aos bb eta ke) 
owning 





L 25, 2003 REAL ESTATE THE 


A 


A guide 


STON PHOENIX 


OMPLEX ISSUE 


some of the area’s best apartment complexes 


i 


to 


BY NINA MACLAUGHLIN 


OOKING FOR an apartment is like 

reading through personal ads. You find 

that many of the same elements and fea- 
tures keep appearing: hardwood floors, long 


walks on the beach, lots of light, loves to 
augh, huge closets, sitting by the fireplace, 


t views. eniovs the outdoors. convenient 
great views, enjoys the outdoors, convenient 


location, maybe you're the one. From there 


person is 


you decide whether the place or 
worth a chance. When 


you meet, yOu ask yourse 


worth checking out 
f similar questions 
ible? Could 

this be for the long term? Would it require a 


am I attracted? Are we comp 


lot of maintenance? Does the plumbing 
work? Could I grow to love this? Could this 


feel like home? Countless factors combine to 
create a feel. Some aspects are black and 
from where I work; | 


don’t want to date someone who's been in 


white (it’s too far away 


jail). Butt \ re less cut-and-dried 
There’s that unidentifiable spark, that com- 


When you've f 


=n you've co 


ound the right 

me across the 
it in your gut 

of you in the 


et us play matchr 


narket for a new 
here’s 
what 


to kr bout 
Ou need tO KNOW about s 


Boston area’s tment complexes 


HE CAUSEWAY 


promot 
pre C 


1€ COl 
ional literature, “is more thé 
It’s a way of living.” Located 
between the FleetCenter and the North End, 
the Causeway is one of Bost 


piace to live 


S newest 

apartment complexes, open for habitation 
Built in 1906, 
the building was formerly used for Stop & 


for a little over two months 


Shop bakery warehousing. But in the last 
three years, the place has been completely 
remodeled, with an additional six floors built 
atop the existing structure. The Causeway’s 
first floor is retail space; the second through 
sixth are commercial; floors seven through 
12 are residential 

The apartments ooze luxury. Walls of floor- 
to-ceiling windows overlooking the Zakim 
Bridge on one side and the Boston skyline on 
the other create a massive sense of space 
‘Every layout is different,” says Sara Rotter, a 
leasing specialist at the Causeway, “and so 
there’s something for everyone.” And al- 
though the floor plans vary from unit to unit 
each apartment has a sophisticated, sleek, and 
modern feel, an upscale urban amplitude. 

Rental prices at the Causeway are deter- 
mined by floor and size: a 12- or 18-month 
lease for an 874-square-foot one-bedroom 
one-bathroom unit on the sev- 
enth floor costs $1996 per 
month, while $5125 per month 
will get you a duplex on the 10th 
floor with three bedrooms, three 
and a half baths, a study, and 
1506 square feet of deck space 
Amenities at the Causeway in- 
clude 24-hour concierge/securi- 
ty and maintenance, carpeted 

oms, oak-floored kitchens 
and dining rooms, high-speed 
Internet connections, washer 
dryers, a fitness center, designer 
kitchens, and garage and off- 
— plus the afore- 
mentioned city views. 

“You're going to faint when 
you see the deck,” says Rotter of 
one unit’s private terrace. Indeed, 
stepping through the glass door and onto the 

enormous terrace, you’re left with the im- 

pression that the air has evacuated 
your lungs: the view of Boston is 
breathtaking. And it’s only 
going to improve when 
the Big Dig is finished 
and the elevated road- 


street parking 


ways become green 
parks at the Cause- 
way’s doorstep. Rotter 
also says the upcom- 
ing Democratic Na 
tional Convention, to 


be held at the FleetCenter, will surely mean 
even more revitalization in the area. 

Not far from the Causeway sit the Harbor 
Towers — at 40 stories, Boston’s tallest resi- 
dential buildings. Christine MacLean, a 24- 
year-old who moved into a 15th-floor apart- 
ment with her boyfriend about a month ago, 
loves the location. The Towers are right next 
to the Aquarium, minutes away from the Fi 
nancial District and Downtown Crossing, and 
offer some of the best views of Boston Har- 
bor. “You have the city and the water,” says 
MacLean. The Towers offer 24-hour 
concierge service (“The security guards are so 
nice,” gushes MacLean); shuttle service to 
Logan Airport, Charlestown, and Hingham; 
hardwood floors; a neighboring health club; 
indoor parking; central air-conditioning; and 
a swimming pool right on the Harbor. 

The one- and two-bedroom apartments 


PAY A VISIT 


* 2000 Commonwealth, 2000 Comm Ave, Brighton, (617) 782-8688; 
www.2000commonwealth.com 

¢ The Causeway, 226 Causeway Street, Boston, (617) 722-8226; 
www.thecauseway.net 

¢ Charlies River Park, 5 Longfellow Place, Boston, (617) 742-2925 

* The Fenway, 89-95, 121, 149-151 Park Drive, Boston, (617) 262-5500; 
www.bostonapartments.convforest-fenway.htm 

¢ Harbor Towers, East India Row, Boston, (617) 247-3177 

* Museum Towers, 12 Museum Way, Cambridge, (617) 945-6866; 
www.clarionp.com 

¢ Worthington Place, 195 Binney Street, Cambridge, (617) 577-8856 
www.worthingtonapt.com 


are spacious and functional, with a practical, 
professional feel. And the views of the city on 
one side and the Harbor on the other make 
the apartments blue-ribbon residences. “We 
looked around Copley and in Brookline,” 
says MacLean, “but we got a really good deal 
here — really cheap for a one-bedroom.” 
One-bedrooms start at $1500; two-bed- 
rooms at $2100. Says MacLean, “My 
boyfriend works from home and he was real- 
ly pumped about the view.” And, like the 
Causeway, the Harbor Towers’ views will also 
improve when parks replace overpasses and 
gravel gives way to green. 

Across the river, the two 24-story Muse- 
um Towers sit on a knob of land in Cam- 
bridge, but the property seems equally 
Bostonian. “We pull people from the Finan- 
cial District and Kendall Square — there 
are young professionals, empty nesters, a 
family population with kids, and of 

course you can’t go anywhere in 
Boston without some sort of stu- 

dent population,” says Craig 

Nigro, a leasing consultant for 

the five-year-old complex. 

“Basically there’s every walk 

of life here.” A five-minute 

walk from the Science Park 

Green Line T stop, the Tow- 

ers offer 24-hour concierge 
service, shuttles to 
Kendall and North Sta- 
tions, and an on-site 
Boston Sports Club 
with discounted rates 
for residents. Each 
apartment has wall-to- 
wall carpeting, a wash- 
er/dryer, four telecom- 
munications lines, a 
broadband-cable-ready 
outlet, huge windows, 
and more. One-bed- 
rooms rent for $1700- 
$2300; two-bedrooms 
for $2000-$3000; and 


i 


hy 


one- and two-bedroom penthouses for 
$2000-$3000 and $3000-—$4000, 
tively 

Also in Cambridge is Worthington Place, 
in Kendall Square. The structure was built in 
1879 as the Blake & Knowles Steam Pump 
Company; in 1997, renovations began on 
what would become Cambridge’s largest 
adaptation of a historic building for residen- 
tial use. The conversion resulted in 186 rental 
units. The historic character of the building 
was maintained, yielding unique apartments 
with “extremely high ceilings and huge win- 
dows and lots of light,” says leasing agent 
Amber Weigel. Huge columns, wooden 
beams, immense industrial windows, exposed 
brick walls, and 14-foot ceilings give these 
apartments unique charm 

Worthington Place is around the corner 
from the Kendall Square Cinema, close to 
both MIT and Harvard. The build- 
ing consists primarily of two-bed- 
room units priced at $2200-$2575 
per month; studios, at $1300- 
$1700, are also available, as are one- 
bedrooms, for $1850—$2200. All 
apartments are wired for high-speed 
Internet access and multiple phone 
lines. Residents have access to a fully 
equipped fitness room, and the serv- 
ice department is available 24 hours 
a day. One off-street parking space 
is included with each apartment. 

Slightly removed from the bustle 
of the city, but located within easy 
reach of it, is 2000 Commonwealth, 
in Brighton. Like the Museum and 
Harbor Towers, this 18-story build- 
ing overlooks water — not the 
Charles or the Harbor, but scenic 
Chestnut Hill Reservoir. Positioned midway 
between Cleveland Circle and Boston College, 
with the Green Line running right down the 
street, 2000 Commonwealth boasts a 24-hour 
concierge, full-service health club with sauna, 
swimming pool with sundeck, indoor garage, 
and more. One-bedrooms start at $1700; 
two-bedrooms begin at $2000. Each apart- 
ment has a contemporary kitchen, balcony, 
wall-to-wall carpeting, and high-speed Inter- 
net access. Each floor has laundry facilities. 

Apartments at the Fenway, on Park Drive 
and Hemenway Street, offer a similar sense 
of big-city remove while maintaining an 
urban, quintessentially Boston feel. Bay win- 
dows open onto boulevards, and historic de- 
tails complement modern appliances. Stu- 
dios rent for $950—$1400, one-bedrooms 
for $1250—$1700, and two-bedrooms for 
$1700—$2200. The Museum of Fine Arts is 
within walking distance, as is public trans- 
portation. 

With four towers and 1200 units situated 
on more than 47 acres of land, Charles 
River Park is the largest residential commu- 
nity in Boston. It’s close to just about every- 
thing you could want in Boston: the Fleet- 
Center, Beacon Hill, Government Center 
and Faneuil Hall, Mass General Hospital, 
the North End, and Boston Common are all 
nearby. Amenities include tennis and bas- 
ketball courts, swimming pools, a neighbor- 
ing fitness club, 24-hour maintenance, and 
laundry facilities. Studios rent for 
$1450-$1650, one-bedrooms for 
$1800-—$2400, two-bedrooms for 
$2300-$2900, three-bedrooms for $3100, 
and three-bedroom penthouses for $4500 
and up. Leasing director Bobbi Pollard 
shows off a view of the North End from one 
of the apartments. An airplane arcs across 
the skyline as the setting sun gives the his- 
toric section of the city a golden glow. “It’s 
a beautiful place to live,” she says. a 


respec- 


Nina MacLaughlin can be reached at 
nmaclaughlin@phx.com. 





Rent the apartment... 


Own the city... 


Welcome Home... 


Call for details and to schedule appointments 


617-945-6866 


Only at Museum Towers 


Amenities at Museum Towers: 


Spectacular views of Boston and Beyond ¢ 24-Hour Lobby Concierge * 24-Hour 
on-site Valet Parking Service * Less than a five minute walk to Science Park Train 
Station on the Green Line e Complimentary shuttle service to MBTA Kendall & North 
Stations * On-Site Health Club with Olympic-length lap pool *« New Theater and 
Billiard Room ¢ Common area washer/dryer (for oversized loads) * Secured 
card-access to building * Bike Storage Rooms ¢ 3 High-speed elevators in each tower 


Ask our Leasing Specialist how you can save thousands $$$ 


off your move- in ee with seanee 


MUSEUM TOWE RS | 


ECONOMIC STIMULUS PACKAGE: 


SAVE $1000 


OFF YOUR RENT & FREE PARKING 
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BY SCOTT KATHAR 


OMETIME SHORTLY after my 30th 
birthday, | woke up realizing that I had tc 
write a rent check that morning. And I 
was pissed 
Maybe it realization that, at age 30 
| 1 of my life 
iat | was finally 


a city wi 


sisters ¢€ 


years later 


know exactly what we \ 


forged ahead and 


first-time 


our homeowner friends, we perused countless 
Web sites, we read books and magazine arti- 
cles, and, perhaps most important, we started 
to look at hundreds of properties, attending 10 
or more open houses — sometimes for prop- 
erties that we knew were far, far out of our 
price range — each and every weekend. We 
were determined to know the market, even if 


we didn’t know much else. 


HE FIRST thing any prospective home- 
owner must do is to figure out how much 
he or she can spend. Almost any mortg 
| pprove you for a loan over 
nation is useful as a 
t's instructive to keep in 
‘ ompanies are in the 
1ake money, and they stand to make 
oy having their clients take 
ble. So being pre- 
1 loan doesn’t mean you can re- 
) spend that much; nor does it 
ou are pre-qualified for < 
s to say, that a bank will actually loan 
lat amount). It can get confusing, yes 
al carries virtually no weight 


-qualification means 


a spe 


find the right 


ifying for a loan is 
> paperwork than a 
f tax returns. Mortgage applications 


See page 8 


Your friends will hate you. 
Don’t you just love it? 


There's nothing like an incredible apartment with a killer view 
to make your friends green with envy. Experience exceptional 
living at the water’s edge. Experience The Causeway. 
Jealousy's a wonderful thing, isn't it? 


Introductory Special! 
No Fee! 
2 Months Free Rent! 


Limited time only! Some restrictions apply. 


226 Causeway Street * Boston 


617.722.8226 - www.thecauseway.net 


homebuyers 
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PIANO MOVING CO., INC. 


OFFICIAL STEINWAY MOVERS 
FOR M. STEINERT AND SONS 


PIANO MOVERS FOR: 
SONS 9 Mus 
Musk 


ROBERT FRANKLIN, PRESIDEN 
258 BLANCHARD ROAD, BELMONT, MA 02478 
617-489-4755 


WE ARE THE ONLY COMPANY THAT ONLY MOVES PIANQs | 


“WE'RE A FINE WAY TO MOVE A STEINWAY” 
WWW.ALLSTONPIANOMOVING.COM 
PIANO RENTALS AVAILABLE FOR ALL OCCASIONS 
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* ADVERTISEMENT * ADVERTISEMENT ¢ 


Pet Friendly 


Granada Highlands 


ranada Highlands in Malden 
boasts convenience and luxury 
living that won’t leave your wallet 
empty at the end of the month. And 
best of all, we are a pet friendly com- 


| munity! We even have an enclosed 


dog run! Make sure you ask about our 


| coast-to-coast relocation benefits, our 
| 30-day move in satisfaction guarantee 


and our unique military set aside pro- 










¢ ADVERTISEMENT * ADVERTISEMENT + 


ARTICLE SUBMITTED BY: 
The Hamilton Company 


his renovated high-rise residential 
building is located in the Theater 


District across from Boston Common and 


is easily accessible to public 





ransporta 
tion. The building provides housing for 
professionals who work in the f 





the city as well as postgraduates 





ing continuing education. Near Tufts and 
New England Medical, Harvard 
Suffolk, Emerson, and New England 
Law, the studio and 1-bedroom units 
have modern kitchens and baths, air 
conditioning, and wall-to-wall carpet 
ing. Other features include laundry facil 
ities on each floor, an on-site mainte 
nance staff, and a 24-hour desk person 

The Hamilton Company, Inc. is one of 
the largest privately held, full service 








| real estate companies operating in New 
England. Founded in 1955 with head 
quarters in Boston, Massachusetts, the 


gram. What's more our rents start at 
only $1095 per month! 

Granada offers free parking, swim- 
ming pool, and health club, jogging 
trails, tennis courts and more. And, 
our apartments have air conditioning, | 
private balconies, dishwashers and 


Company has continuously provided 
Side Siete | leadership in the real estate community 
Conve! hao Ressd Group by following its mission: “To be a real 
estate industry leader providing quality 


Partners HealthCare 
Brigham & Yemen s Hospital - Massachusetts General Hospite! 














seen Manette | garbage disposals. There are laundry a oe ™ — dont 
tages on Wes PAR Pharmaceutical Tails masltitiee ants, clients, and associates @ 
ment er | Granada is close to public trans- 
ENx Pheonix portation and is easy access to Rte 1 
| and 93. 
= | If you'd like to learn more about the 
Please sign up today: | Granada way of life visit our web site THE 
: a HAMILTON 
oH 7.424.WALK bd aidswalkboston.org | | www.equityapartments.com or call LTO 
| 781-321-2114. s COMPANY, INC. 
















THE HAMILTON COMPANY, INC. 


HIGHLANDS 


211 KENNEDY DRIVEs MALDEN, MA 02148 
(781)321-2114 + FAX (781)3524-0912 


LIVING 


Ray 


62 Boylston St., Boston 
Ses Mem ia elas 
Open House, Saturday & Sunday 12-4 


Convenient in-town living, on the T. 





FEATURES 
AND AMENITIES 


* HEALTH AND FITNESS CLUB WITH LIFECYCLES, TREADMILLS, 
STAIRMASTERS, & FREE WEIGHTS. 

* WALKING AND JOGGING TRAILS 

* FIVE TENNIS COURTS & ONE BASKETBALL COURT 

* OUTDOOR POOL WITH SUNDECK 

* GOLF DRIVING NET & PUTTING GREEN 

* SAND VOLLEYBALL COURT 

* RACQUETBALL, HANDBALL AND SQUASH 

* SAUNAS AND STEAMROOM 

+ 24-HOUR ON-SITE SERVICE/MAITENANCE 

* DRY-CLEANING SERVICE 

* ON-SITE MBTA BUS SERVICE (INCLUDING EXPRESS SERVICE TO 
DOWNTOWN BOSTON) 

* ON-SITE CONVENIENCE STORE & CAFE 

* PICNIC/GRILL AREA WITH POND & WATERFALL 

* 24 HOUR COMMUNICATION WITH GATEHOUSE 

* PLAYGROUND 

* ENCLOSED DOG RUN 


GM MAKING 

MM LIFE 

Gm EASY 

TSEITX equityepartments Gcam 2 


APARTMENT 


FOR 


New first floor facade, renovated common halls & lobby. Recently 
renovated apartments. WW, Disp., all new windows, New 
individual heating & A/C units. 24 Hour Concierge, near NE med., 
Suffolk Law, & Emerson. Studios from $1175 - 1Bdr from $1950 
New Rental Incentive: 

The Sports Club LA/Boston 
See Rae Neuse he Ole eh mh MU a em Lia. 
applying, 62 On The Park will pay initiation fee! 


CHOICE 










Brokers Welcome 
Agent 617-426-3060 
NOM soma C3 


www.thehamiltoncompany.com 


AMERICA’S 


FREE On-Line L isting Log on and enter your listing information: 


www.i soldmy house.com 
Want your house featured here? Call Lice eileen x 527 


Dedham — $417,000 ee $749,000 Cambritige ~ one 000 Marstons Mills — $599,000 


Contemp 
3 bedroom 
2 bath 

(Ad #17588) 


Newton — $424,000 


Pi a> + Colonial ‘8 : se Colonial 7 i Se ; Dutch Colonial 
. 4bedrooms aoe k © 5 bedroom aPT, Dex - Colonial sto} aie —--2 IE 6 bedrooms 
2.5 bath . 3.5 bath See a? Bake 3 bedroom ta ee. |e 3 bath 
(Ad #18785) im Bnei 5 (Ad #16696) ae 1 bath A ss ; B (Ad #16730) 
3 (Ad #19331) 


Strafford — $849,000 


Colonial ar rrific 


ae oe Colonial 
-_-pow Mortgage Rates! § . 4. is 
B (Ad #1214) aa 


(Ad #6787) 
— Purchase or Refinance — 


Dae | ee 


<= Bf | 4.88% 5.59% 


(Ad #16744) 


OTHER PROGRAMS (Slightly Higher Rates) 


Paxton — $465,000 * Programs for Borrowers with Problem Credit ¢ Call for FREE Credit Report Watertown — $409,000 


Colonial © No Points and No Closing Costs Programs * No Income Verification (5% Down) oe a ~~ puten 
o— \ ; Colonial 


2.5 bath ¢ Construction & Rehab Loans ¢ Jumbo Mortgages to $ 4 Million ioe * 3 bedroom 
(Ad #14323) \ 2 bath 
¢ Purchase with Zero Down and Finance Closing Costs ; (Ad #19429) 


Hyde Park — $369,900 Galas aoaeuep 1-800-eastwest N. Grafton — $219,900 
a oe www.eastwestmortgage.com \ 


oe Pa er eee ts 


(Ad #13696 
en — $274,300 Waltham — eae 


Victorian TLL Colonial =f ti i a Luxury Estate 
, 1bedroom vs 3 bedroom a Ea am ae 4 bedroom 
,. 1 bath miiet g 1 2 25bath git 4 4.5 bath 


(Ad #18633) - . i (Ad #16385) oe ere “age Be a (Ad #9568) 


Boston — $269,900 
Colonial hot “ERS. Condo . : Be 2 Family ‘ © High-Rise 


4 bedroom + 2 bedroom m/™ 5 bedroom ssa 2 bedroom 
3.5 bath ee is 1 bath : ae wl 2 bath ge) pe MN. 2 2 bath 


(Ad #8894) p ; BE. Hi, (Ad #4887) e j (Ad #8842) _ (Ad #4649) 


CL Cece meee ' 


For more information on these listings, to list your property for FREE, or to have 
your house displayed in this ad, log onto isoldmyhouse.com or call 1-888-468-SOLD! 


1-800-East-West Mortgage Co., Inc. 108 Newbury St., Peabody, Ma. 01960 © Lic #’s: NH #7970MB © Ri #20001173 (dba East-Westweb.com) *« ME #SLM5135 « CT #9202 © MA exempt 
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University Park 


Discover the best of Cambridge 


ARTICLE SUBMITTED BY: 


|Forest City Residential Partie 


ew residents can choose from unique 
lofts, townhouses, and apartment 
flats in a renovated 1890's bakery listed 
the National 


Places, or they can select a luxury apart- 


on Register of Historic 


ment in a brand new, state-of-the-art 
community that features the finest finishes, 
details, and amenities the area 
Residents of both communities enjoy all 
the benefits of an exciting and convenient 


University Park @ MIT campus location 


Historic Living 
Experience a lifestyle of historic propor- 


| tions at Kennedy Biscuit Lofts. This historic 


| England’s busiest bakeries 
| original Fig Newton cookies were creat- 


| ed. 





community was once home to the FA 
Kennedy Steam Bakery, one of New 
where the 


Today, it is home to 142 unique apart- 


| ment homes. The mill-style building offers 
| a variety of sun-drenched living spaces 


including one and two bedroom apart- 


| ments, three-bedroom townhquse duplex- 
es and artist lofts. Each renovated apart- 


ment offers quality finishes and interesting 


| details while preserving the historic char- 


acter of the former bakery. 
Architectural features including expan- 
sive ceiling heights, oversized windows, 


ata 


exposed brick walls, and huge columns 
create truly memorable apartment homes 


Cambridge’s Future Today 

A new day has dawned on Cambridge 
living...a day of excitement, possibility 
and promise best exemplified by the 
sophistication and luxury of 91 Sidney 
Apartments 

With a new and stylish approach to 
apartment living, 91 Sidney sets the stage 
for a truly spectacular urban lifestyle. It 
starts with an instantly recognizable 
facade that combines modern and historic 
design elements, and continues inside in 
the apartment homes that feature the lat- 
est technological advances, designer fin- 
ishes, and floor plans that are far from the 
ordinary boxy apartment 

Each of the 135 apartment homes 


comes with finishes and appointments that | 


are unique to the Cambridge area. Wood 
floor foyers, kitchens, and dining areas 


provide a sophisticated feel. The kitchens | 
feature only the best appliances including | 


microwave ovens, and every one has an 


in-suite washer and dryer. All apartments | 


are completely wired with multiple high- 


speed phone/data lines with outlets con- | 


veniently located throughout 
For those who prefer a little more from 


Chestnut Hill Rez uty 
“Managing people 


Chestnut Hill Realty-Brookline Properties 
FEATURES: 


eoonoaoneseeunns 


Chestnut Hill Realty-Cambridge Properties 
FEATURES: 


Chestnut Hill Realty- Brighton Properties 
FEATURES: 


their apartment home there are 22 limited | 


edition Signature Suites. 
continued on page 10 
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910.3867 


www.forestcity.net 


DOINTS 0 


These select | 


9] Sidhey Apartment Homes 


A spectacular new apartment community 
featuring the latest high-tech amenities, 
luxury finishes, and sophisticated floorplans. 


2 historic 


VIEW. 


Hennedy Biscuit Lott Apartments 


History comes alive in the historic renovation 
of F.A. Kennedy Steam Bakery, home of the 
Fig Newton. Spacious lofts, flats, and town 
homes create unique and contemporary 
residences. 


BIT 7 


Experience life 
at University 
Park@MIT. 


91 SIDNEY STREET : CAMBRIDGE 
www.91sidney.com 


a snadlie 
Bisc uit Lofts 


Pda Ty Lda ils Gn Bela 


ForesTCity {2% Exceptional Service Is Our Standard. 
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Continued from page 4 
force you to become organized, which in turn 
can shed some much-needed light on your ac 
tual fi | situation. A typical mortgage 
lender will ask for prior tax returns, credit re- 
atements, investment statements 
vation, car-loan status, a 
r’s worth of cancelled rent checks, 
paycheck stubs, etc. While getting all that in 
on together can be a hassle, it can also 
elation final -e your financia 
laced in front of ) 

tty scary 

One truth immediately becomes clear: you 
need to have a chunk of money saved. You 
need money to put down on a property, you 
need money for closing costs (which are usual 
ly about four percent of the purchase price, as 
a rule) and/or a lawyer, you need money for 
homeowner's insurance (and life insurance, if 

1 a spouse or partner), and 
ant some money set aside in 
a property 
ater heater 
kicks, or the er floods (ar cu d better 
believe I’m knocking on wood as I write this) 
there is no landlord to bail you out. The money 
for repairs comes directly from your own pock- 
et. This is an obvious truth, but a truth you 
must plan for nonetheless. 

Another factor in the buying equation is 
how many units you want to purchase. If you 
buy a three-family home and live in one unit, 
you have the rental income (provided you can 
rent the units) to help offset your own costs. 
It’s important to consider your skills as a 
handyperson when making this decision. If 
you feel like a kid in a candy store when you're 
in Home Depot, then chances are you have 
enough rudimentary carpentry/ plumbing 
home-improvement skills to take on additional 
units. But if you find yourself rummaging 
through the tool chest looking for an M¢ 
Hammer, then you should probabl with 
just one unit, since even the smallest profes- 
sional repairs and improvements can set you 


back thousands of dollars 


The Only Thing 
We Overlook Is The City 


Luxury Apartments Located 


n The Heart of Brookline 





LUXURY APARTMENT HOMES 


175 Freeman Street 
Brookline, MA 02446 
(617) 738-1533 
Office Hours - 7 Days A Week 
www.dexterpark.com 





What you've got in your toolbox is also a 
factor when determining whether you want to 
look at cheaper “fixer-uppers.” Buyers can 
often save a great deal of money by purchasing 
a place that needs improvements, provided 
they have the skills to do at least some of the 
improvements themselves. There are people 
out there who make a living buying old, run- 
down homes, spending a year or so refinishing 
them, and then selling them at a great profit 
The place my wife and I bought had been ren- 
ovated by a husband-and-wife team who came 
in and lived in the house for a year while they 
redid the kitchens and bathrooms, refinished 
the floors, painted the walls, put in some nice 
lighting fixtures, paved the driveway, etc. They 
put their time in, but they also made a pretty 
penny. 


the money, a tough financial climate can be a 
great time to buy. 

The things I’ve covered so far — familiariz- 
ing yourself with the market, getting your fi- 
nances in order, saving a nice chunk of 
money, and determining what type of home 
you're looking for — are all things you can 
and should do on your own. Then there 
comes a time when you have to decide 
whether you want to affiliate yourself with a 
real-estate agent. The advantage of working 
with a good agent is that he or she knows the 
business inside and out, and can offer great 
advice on how to get what you want. Obvious- 
ly, the danger is that a seemingly good real- 
estate agent can be a rat in sheep’s clothing 
a rat who can cost you tens of thousands of 
dollars with the quick stroke of a pen. My wife 


KNOWING A PROPERTY'S REZATIVE WORTH IS THE 
ONLY WAY YOU CAR PROTECT YOURSELF FROM 
SPENOING TOO MUCH FOR IT. 


If you've made it this far into this article, 
you're probably serious enough about the 
home-buying process to know that interest 
rates are incredibly low right now. Even 
though the economy is down, these rates 
make it a very good time to buy property. A 
home is an investment, and so, like most solid 
investments, you need to look at its value over 
the long haul. I would not recommend buying 
now if you’re planning on moving in the next 
few years, because there’s no guarantee that in 
the short term you'll be able to sell the proper- 
ty for what you paid for it. Rents will always 
increase with inflation and increased demand 
(our population is continually rising at an 
alarming rate); fixed mortgages, however, will 
stay the same for their duration, which is usu- 
ally 30 years. Also, in this tough economy, the 
tax breaks of being a first-time buyer can be 
appealing: you can deduct your property taxes 
and interest on your mortgage. If you can find 
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WATERTOWN 


You can get there from here! 


TOO MANY SPECIALS TO LIST... 
CALL TODAY 


whitney. 
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233 Main Street, Watertown, MA 02471 
(617) 923-3435 
Office Hours 7 Days a Week 
www.whitneyonmain.com 


and I bought our condo without the services 
of an agent, but we also got lucky in that the 
place we eventually bought was sold directly 
by the owners, and not through an agent. With 
the help of a good lawyer, we were able to get 
a deal that we could live with, without paying 
an agent anything. 

Most agents use the Multiple Listings Service 
(MLS) to learn about new properties, and po- 
tential buyers can subscribe to this service, with 
no cost or obligation, through any number of 
real-estate agencies. Of course, agents do more 
than feed you listings. A good real-estate agent, 
should you find one, leads buyers through the 
entire process, from open houses to signing on 
the dotted line at the closing. If you decide to 
work independently, check out www.isoldmy- 
house.com, a great resource that lists properties 
available from people selling their own homes 
Should first-time buyers choose to go without a 
real-estate agent, however, | strongly suggest 


Live in the 
Lap of Luxury! 


eT US 7 
a Le) 
located along 
the Chestnut Hill 


Peta ay :) 


T Stop across the street 
yr Tu ma tals ey 3 

Fitness Center and pool 
High-speed Internet access 
PNT Tey med hes mL es Col 
Floor 

Maintenance included 


One Bedrooms from $1700 
Two Bedrooms from $2000 


2000 Commonwealth Avenue 
617-782-8688 


COMMONWEALTH 


WWW.2000COMMONWEALTH.COM 


working with a trustworthy lawyer who has a lot 
of real-estate experience 

Finally, we come to the mortgage itself. The 
two main types of mortgages are fixed rate and 
adjustable rate. The terms here are fairly self 
defining: a fixed-rate mortgage has the same 
interest rate for the duration of the loan, which 
is usually 30 years. An adjustable-rate mort 
gage (ARM) has an interest rate that fluctuates 
with the market. Somewhere between the two 
is what’s called an intermediate (or fixed-ad 
justable) mortgage, in which the rate is fixed 
for a specified amount of time (usually three 
five, or seven years), and then becomes ad 
justable for the remaining life of the loan 
These intermediate loans often have very low 
interest rates at the start, because the lender as- 
sumes that they'll make up some money when 
the market (and therefore the interest rate of 
the mortgage) inevitably rises in the future 
However, if you think you might be in your 
home for only those three, five, or seven years 
these mortgages can be a great option thanks 
to their relatively low initial interest rates. Even 
if you stay longer, most of these intermediate 
loans have caps, where the amount the interest 
rate can rise or fall (in accordance with market 
conditions in the adjustable phase) is limited to 
two or so percentage points. 

Whew! Trust me when say I fully compre- 
hend how overwhelming all this information 
can be; my wife and I went through the process 
recently. But as hard as it was, owning a home 
has been indescribably satisfying for us. Read- 
ing this supplement should be just part of your 
education. Get out there and talk to people 
who've purchased a home, and, most impor- 
tant, read the newspapers to find out when and 
where the open houses are — and then get 
yourself to them. Knowing a property’s relative 
worth is the only way you can protect yourself 
from spending too much for it. And, if you’re 
like me, it’s the first step toward not waking up 
angry the day your rent is due. & 


Scott Kathan can be reached at 
skathan@phx.com 
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Greater 
Boston 
Real Estate 
Board 


Who We Are 
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Greater Boston Real Estate Board 


ounded in 1889, the Greater Boston 
Real Estate Board is the premier trade 
association in Massachusetts represent- 
ing professionals 
engaged in all aspects 
of the real estate indus- 
try. While directly serv- 
ing members in Greater 
Boston and throughout 
Massachusetts, GBREB is 
also affiliated with the 
Building Owners 
Association 


and Managers 
International, — National 
Apartment Association and National 
Association of Realtors. GBREB is the old- 
est and largest local real estate associa- 
tion in Massachusetts and is considered 
unique nationally due to its varied mem- 
bership base and five major divisions 

If you'd like to become a member of 
GBREB or would like more information, 
please visit. ~— our web site, 
www.gbreb.com 
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harles River Park is the largest and one of 
the most luxurious residential communities 
in Boston, situated on 47 beautifully land- 


| scaped acres providing serenity in the heart of 


the city. The community is bordered by Beacon 
Hill, Government Center, the Esplanade and 
the Charles River. It is just a short walk to 
Faneuil Hall Marketplace, Boston Waterfront 
Park and the North End 

Charles River Park is owned and managed by 
Equity Residential. Equity Residential prides itself 
on serving the Charles River Park Community 
with features such as 24-hour maintenance on 
call to respond to residents’ needs and a 24- 
hour courtesy patrol which includes both mobile 
and foot patrol. Each building features state-of- 


| the-art laundry care facilities located in the 
| basement of each individual building 


The very sense of community is evident with the 
ability to shop, make travel arrangements, do 
your banking, and dine, within yards of your 
front door. Just steps from the community you'll 
find the Fleet Center, home of the Celtics and the 
Bruins as well as the site for circuses, ice shows, 


| concerts and more. Also within walking distance 
| are Massachusetts General Hospital, Beacon Hill, 


Charles Street and Government Center, which 


| opens directly to Faneuil Hall and Boston's 
| Financial District. The Boston Common and Public 
| Garden, Back Bay, Downtown Crossing and the 


Theatre District are also nearby 
The amenities at Charles River Park are 
unsurpassed. Outdoor tennis courts, adult and 


| kiddie swimming pools, indoor and outdoor 


basketball courts, car rental needs, concierge 


services, and several state-of-the-art fitness 


| clubs are also within walking distance to the 


| park, giving you every opportunity to meet your 


needs. Located right within the park are several 
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Luxurious City Living 


designated playgrounds [—— 
for children as well. 
Within our community ——— 
we have two different properties. Emerson Place 
is comprised of two luxury buildings overlooking 
the Charles River-offering residents some of the 
most dramatic views in Boston. Emerson Place 
features large comfortable apartments and 
townhouses as well as enclosed and surface 
parking. Our single and multi-level townhouses 
have a washer and dryer in the apartment 
Extended-hour concierge services are available 
in each building. Close to the Pedestrian over- 
pass, Emerson residents enjoy walking, jogging, 
roller-blading and biking on the paths along the 
Charles River. The adjacent Esplanade also 
offers exciting summer events, including the 
famous 4" of July celebration at the Hatch Shell 
The Longfellow Place apartments consist of 
two 38-story luxury towers, offering excep- 
tionally large and comfortable apartments 
including spectacular penthouses with breath- 
taking views. Private balconies and_ fully 
equipped kitchens with a microwave 
garbage disposal and dishwasher are stan- 
dard in our apartments. Plus dramatic two- 
story entrance lobbies, 24-hour concierge 
service and a gated entry drive. Monthly 
parking is available at both properties. As you 
can see, choosing Charles River Park offers 
you benefits that are incredible! Give us a call 
at (617) 742-2920 seven days a week to 
come and tour our property at Charles River 
Park or visit us at: www.equityapartments.com 
Equity Residential also has other properties 
just outside of Boston. Granada Highlands 


Ce Oe ee - 


The Greater Boston Real E state Board, 


where real estate experts turn for: 


@ The latest information and trends 

BH Education and licensing requirements 
® Legislative and regulatory updates 

B Upholding high ethical standards 


@ Brokerage counseling 


® Promoting equal opportunity in housing 


For quality and expertise in the Greater Boston area, be sure 
your real estate professional is a member. 


Leading the Profession 


617-423-8700 = wwwegbreb.com 





ARTICLE SUBMITTED BY: 
Charles River Park 


located in Malden, offers 

studios to three bedrooms 
— perfect for either inde 
pendent or roommate living Easy commute 
country living and a superior list of amenities 
Luxury living, set atop a plateau. Call for current 
specials and pricing at (781) 321-2114 
“We're making Life Easy as America’s Choice 
for Apartment Living.” 


Lincoln Heights, Rosecliff, and Hall Place 
are located in Quincy. Lincoln Heights is in 
walking distance of the MBTA. They are a pet 
friendly community with central a/c and a 
washer and dryer in the unit. The one bed- 
rooms start from $1,295.00, and the two bed- 
rooms start from $1,595.00. There is a 24- 
hour fitness center and outdoor pool located 
on the property. Hall Place is right on the bus 
line and perfect for commuters. The apart- 
ments are equipped with central a/c, heat and 
hot water are included in the rent. The proper- 
ty has private balconies and is pet friendly 
Please call us and ask about our new acquisi- 
tions on the North Shore and South Shore! 

There are many benefits in leasing your new 
apartment at an Equity Residential property. The 
first is our promise of satisfaction. If you're not 
happy with your apartment, we'll release you 
from your lease within the first 30 days. The next 
is Our maintenance service promise. We prom- 
ise to fix any routine service request within 48 
hours of the time you notify us. If the problem 
isn’t fixed, you'll receive a free rent credit. Rent 
with Equity is another program we offer, this is 
an automatic savings program that builds 
monthly credit to be applied to the purchase of 
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elocation become necess 
have thousands of options within the Equity 
family of properties. Plus, you can receive 
additional savings just when you need it 

Another division of our Equity family is 
Equity Corporate Housing. They have com- 
pletely furnished apartments available. So 
they can accommodate your temporary hous 
ing needs at (800)-FOR-RENT. 

Equity Residential serves our nation’s 
finest by participating in a program which 
provides military personnel with off-base 
housing options comparable to on-post 
accommodations 

We also 


have a Preferred Emp 


Program that offers even mo 







Equity Residential has o 
ments to choose from thr 
A 


States. A company such as ours o 
c 


with the difficulties of relocatinc 
n 


personnel nto YY 
Residential would like these 
relocations if they be Ne 


have spent many year 
with their relocation challen ges “We have lis 
tened to our corporate clientele and their su 


iG 
gestions. From his kn owledge we have deve 





0 ‘ 


oped our VIP Housing 






ls VIP Housina 
Residential’s VIP Housing p 
Residential jousing pr 


° 


to alleviate all the headaches 
which surround relocations and 
and money. The savings 





deposit with approved credit referen 5 
application fee, $100.00 off the first month’s 
rent and 30-day transfer clause with the appro 


age ; 
priate requirements. Call now for details & 


3 ENTER TO WIN A FREE RENT j 


j 
i. Circle all that apply: 
4 lam age: 18-22 
G am: In college 
| want to: Rent an apartment 
i. _make: under $50k/year 
Ea 
i 


PLEASE ENTER ME INTO THE DRAWING TO WIN FREE 
RENT OR A FREE MORTGAGE PAYMENT FOR 1 MONTH.* 
4 Name: 


: Street Address: 
j City and State: 
i Daytime Phone: 
i E-mail: 
4 Mail to 


23-34 35+ 
College Grad 
Purchase a home 


$50-75K/year 


Monthly Rent or Mortgage Payment:$ 











Pemetions Department, Boston Phoenix 


OR MORTGAGE PAYMENT 
FOR ONE MONTH*: 


High School Grad 
neither right now 


more than $75K/year 


; 126 Brookline Avenue, Boston, MA 02215 ‘ 


i *No cost or obligation. Maximum payout $1,000. i 
Coupons must be received by May 6, 2003. 
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A Trusted 
Service Provider 
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Chestnut Hill Realty 


u need the 

arKket- sill know-how 

That's 

liber of 

ersonal services and professional 
skills you'll find at Chestnut Hill Realty 
One of New England's leading full 
service real estate firms, Chestnut Hill 
Realty provides residential and com- 
mercial property management, rentals 
Founded in 1969, CHR owns 
and/or manages more than 6,000 res- 
dential units. CHR has two full-service 


and sales 


brokerage offices for rentals and sales 


conveniently located in Brookline and 


“ambridge Our property management 


second 


Simplifying the 
Process 


f 
tit trom our experience 
st of rent 


jeserved 


AVAILABLE IN THE BUY/SELL/TRADE CLASSIFICATION ONLY. VALID FOR MERCHANDISE PRICED UNDER $100 


professional service. First, we 
y assess your needs. We listen 
and offer straight feedback 

our extensive database 


and daily involvement in the market 


place to help you navigate the rental 
process 

We have many specialized local list 
ings as well as CHR’s own apartment 
communities in your favorite neighbor- 
hoods. We give you email or telephone 
notification of new apartments and 


keep you fully informed 


Our Personal 
Commitment to You 

If your goal is to find a quality apart- 
ment, in the timeframe you prefer, with 
the least inconvenience, then put your 
trust in CHR. Let our experienced rental 
professionals aid you in attaining your 
dream. For further information, or to 
see an apartment, contact one of our 
ded — rental professionals. Call 
617-876-8600 (Cambridge area) or 
61 73 )0 (Brookline/Brighton 


: 
at pleasure to be of 
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PLACE A FREE AD IN THE PHOENIX CLASSIFIEDS 
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University Park 


Discover the best of Cambridge 


continued from page 7 
homes feature spacious, open floor plans, 
granite countertops, cherry cabinets 
stainless steel kitchen appliances, wood 
flooring and designer carpeting. And 
many include spectacular floor-to-ceiling 
windows with stunning views of the Boston 
or Cambridge skylines 

Community amenities include a 24 
hour fitness center, dining room facility, a 
garden/sitting room with fireplace, on 
site parking, and a private lushly land- 
scaped courtyard. Residents also receive 


free concierge service 
University Park Hotel@MIT 

Both communities enjoy all the benefits 
of the exciting University Park @ MIT 
development a 27-acre campus adjacent 
to MIT. University Park 


ous high-tech and biotech 


through the 


is home to numer 
cor panies a 
gourmet grocery store full service banks 
first-class hotel, restaurants and the award 
At 91 
Sidney and Kennedy Biscuit Lofts, every 


winning University Park Common 
thing you could possibly want or need is 


literally right outside your door * 


If you need a roommate, 
you need the Phoenix. 


ee ee ee 
617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 


NEED EXTRA CASH? 
Sell Your Stuff! 


for Merchandise For Sale! 


CALL NOW! 


Pheenix 


ar rt cee 
www.thephoenix.com/classifieds 


THE 


. ONE AD PER HOUSEHOLD. 
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| Rent the Apartment, Own The City 
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| | Museum Towers | 


| Weer home to the latest in elegance, 


which can only be rented at Museum 
Towers. Nestled on the banks of the Charles 
River, closely situated to the Museum of Science, 
shops, restaurants and cultural events of Boston, 
Cambridge and Charlestown. Outside, experi- 
ence North Point Park, a 40-acre creation of 
new parklands. Our community consists of two 
24-story towers, which have a total of 435 
apartment homes. Enjoy the state of the art 
health club with an Olympic-length lap pool, 











24-hour concierge service, valet parking for 
residents and guests, shuttle service to the 
MBTA, bike room, theater room, billiard room, 
and available storage areas. Each apartment 
appointed with a washer and dryer; individual- 
ly controlled heating and air conditioning and 4 
high-speed telecommunication lines. Layouts 
include 1 bedroom/1 bath, 1 bedroom/ 1 bath 
and study, 2 bedrooms/ 2 baths and 32 pent- 
house suites. 


We are conveniently located across from the 
| Museum of Science and only a 5-minute walk to 
| the MBTA for Boston and Cambridge. Visit us 
and see for yourself the high quality finishes of 


our lobbies, hallways and interior apartments 


Our leasing center is open for showings 
Monday through Sunday. Please call 671-945- 
6866 to schedule your personal appoiniment. 
| Complimentary parking is available for leasing 
| apartments 


Everything you could ever want can be found 
at Museum Towers o 
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Brighton May $1,200 Private None 617-734-2092 michelieandbrian@yahoo.com 1 1 ~ iF ere 
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Roslindale | Now $700 Private None | 617-388-5181 vane tL tL 
<a | . | | FE 1 bdrm 
Medford Now $675 Private None 781-396-6204 
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Waltham Now $750 Private None 781-894-3710 smauerbach@attbi.com 
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CHARLES RIVER PARK ) eee 

APARTMENTS 1 BEDROOM, 
; 2 BEDROOM AND 

3 BEDROOM 

— | APARTMENTS, 

LIVE IN BOSTON’S PREMIER TOWNHOUSES 
LUxURY COMMUNITY AND PENTHOUSES 

¢ 48 beautiful acres in the heart of the city—-right next ———_——________ 

to The Fleet Center, 10 minutes from Logan Airport Call for current specials 

and a short walk to MBTA and commuter rail Also ask about our 


e Spectacular views of the Charles River, Beacon Hill __Preferred Employer Program _ 
and Boston Harbor cS r 
¢ Spacious living with hardwood floors, lots of closet 5 617- 742-2920 
space, private balconies—some with private www.equityapartments.com 
entrances and parking Open Mon.—Fri. Sam-6pm, 
. . ' Sat. 10am-5pm, Sun. 12noon-4pm 
¢ Heat, Hot Water & AC included in select units 


¢ Concierge service and 24 hour courtesy patrol 
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YOUNG GIRLS 
ie 
900-993-2809 
800-351-2637 


7218) 8/ bk: 


HOT & PRIVATE CHAT 
with a Sonnac Ww! 
COMMECT vt NEN! No ph 

' 888-206-286 BUNS 
900-255-7778 


NEED TO | 
GET SOME? | 


Connect to the HOTTEST 
pass in 1 America! 


900-725-4640 © 
800-336-5977 
800-455-6900 
900-226-7776 


800-399-2625 


See Ls) 


BLACK TRANSSEXUALS 
Pe) Lom lee om al 


900-993-3621 888-665-2522 


Adults Only From $2.99/min. 


HOT YOUNG 
TV’s & TS’s 
want to meet 
Bl-Curious Men 


for Excitement 
eae 


“©@® | 800-797-6366 


1) 900-745-3509 


eee rt, ee TTT 


este) Connect F infinaioly one ides 


LONELY WIV 


eteetme| With other callers! 
LAL ELL | 900-255-7778 888-687-5425 (LICK) || 800-352-7548 


900-745-3509 


Waa 


7 min. $12 15 min. $22 


WE HAVE 
IT ALL 


Women 
18-60 years 
and Shemales. 
Regular Sex, Domination, "Faget 
Cross Dressing, gm? 
ALL FETISHES BIZARRE J 
TO EXTREME. 


THE haa RUB R EE ES 
% 


‘ FY 
ANORTHOSIS COCO 


Live Phone Session 


I- -800- ‘DOM- subm 


. Discreet Lifestyle 
Dominatrix a an bi Specializing in Every Fetish 
$54.99. ou 
All Major Credit/Debit Cards 


900-745-3482 


tam Ol de 
ola cela] 


Re aa 


MD ean 
South Shore (781) 602-6022 
OTT ee 


CT me Ca 
eT gee Ts 
ced 
bes 2 or | a 
1-900-255-1212 

Pg 


. FETISHES & 


tC FANTASIES 
1-800-285-8888 


Nee Cita ee age 
LIVE 1-on-1 Service 
Select Women. 18-68 

34.50 up to | 
All Major Credit/ en ror 


ADULT SERVICES THE BC 


Chat free! | 


8pm-9pm daily 
| 617-395-9000 
| 781-426-9000 
| 401-223-7070 
| 508-635-9595 


New callers receive 


30 min FREE! 


1-900-484-2525 


QUEST PERSONALS” 


—= 
CALL - CLICK - CONNECT™ 
questpersonals.com 


FM 2002 Certain restrictions may anpty to a" promotions 
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pees HOTTEST LIVE TALHLINE 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 

PG Ui>y Le 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 


20¢/1 st min 
os (SEXX) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 





MEN’S ROOM | 
1-617-976-9000 
CRUISE LINE 
1-617-550-4000 


KINKY PHONE SEX 
or L p h TWENTY. FIVE MINUTES! 
> talk with ON CHEAPER, SHOP AND COMPARE 
THEN CALL CHICAGO’ 5 BEST XXX RATED! 
LIVE + LIVE + LIVE « LIVE « LIVE « LIVE « LIVE 
Reg, Sex, Dom, Cross Dressing, Incl All Fetishes, Nothing Forbidden 


DEE Ld ad 


dg Sertier ides Service 


$31/. 25 wiheadbnds 
I -800- bb ute 0244 


www. ellie nda sex.com 


Sounds of Sex $9/call 1-866-455-3900 


Exoti caZen e 


Ca Cy 
FT 


800-336-5977 

Tee SEL 
From $2.50+/min. 

Re Sy ear 

| 900-993-4176 


From $2.99+/min. 


800-379-1999 


Rae lg 


SEXY SHE-MALES 


need men to exctte! 
888-750-2868 900-993-9402 
Adults only $2.99+/min 


HUNAN alee ht BN) 
Nav Ra bl 
Adults Only From $2.99/min 
a, 
888-665-2522 
800-430-2232 


WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


Ta cd 
Br 
LT rey 


Tad 
FROM BEHIND! 


800-515-4746 900-745-3472 
Fantasies of || HORNY GIRLS 


doing a want heavy men! 
mr LIVE HOT TALK 18+ $1.99+/min 
900-993-826 


585-854-8272 


NEED 
MORE 


EXCITEMENT? P 
900-255-7778 (aN 
888-284-4277 us 

ONLY SLO9PERMIN 18+ 
800-270-8510 
900-435,7250 


ADULTS ONLY 
Roe 


sy HOLLA AT ME! 


eo) 


le pa Numbers 1-800- Sell Ui page 3) 
We eR a bi 1 
ergs one are eC | eae E (8 


SUBMISSIVE 


ADULTS ONLY FROM $2.99/min 


- Group Party! 
- Personals - Meet People! 


wy 
TALK 
aN 


fib 


em 
90 i Ee Rt 900: a aa 
a cle 5747 . 45 Lesia I 


Tail sha 


HOT CHAT sini 
800-774-8255 800-558-0005 
800-255-7778 800-806-4323 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


EXCITING 
SHE-MALES 


UT a 
888-750-2868 
900-993-9402 


CUE Pee eee 


800-539-3369 
900-993-5924 
«4 800-791-8336 
(TEEN) 
i 900-226-7776 


ct Sn 


The Hook. 
(781)382.40 


- Local Girls and Guys Gay Bi/Curious? 
- All Live All the Time! 
- 10, ee Call omy 





Ry tata 
For Chicks! 


lavalife 


617.475.9000 [ll Experienced. 
508.713.0000 9 &7-792-6064 


enter code: 170 Allowed! 
HUNDREDS OF WOMEN) 


ONE EASY CALL. 


h S May apply 


NAUGHTY 


LOCAL GIRLS 
WANT TO GET NASTY WITH YOU! 


1-888-355-SEXY 


TRIAL 
FREE! 
. 1-900-772-6000 iis 
BD 1-473-444-0488 


SO 
NY aE) eeu: 
l-617-976-4000 


Ladies Call FREE 
|-B00-265-LIVE 
(5483) 


69¢ For HOT B & D Action 
ty i-617-976-SOO0O 


Grand Opening 
Best Body Rub in Town! 


Asian Goddess 


24 Years 
Classy: 36D-24-34 
Outcall: 617-733-8282 


Sec ele eae 
eee a totes 
Boston/Mass Ave. 


Let us give you the 
best service you ever 
had by young Korean | _, 
& Japanese models. 


NTT at 


Art attractive me 


7 Days 0 week 10cm - 12pm, 
North Quincy, Hollicy Ave 
617-472-9972 
POT ECM ee Cee 

DANGEROUS 


EUnet 


No Experience Necessary 


PRET ath 


co rd 
La abi) : 
As iL 


Now in Boston! 
Ladies, and Male Dancers 36C 25 36 A | bon 
ag AR 


ena 100% Brazilian 


Nae ae eat ve Ree) 


Ds 
Playmate 


|ANCERS 
* MODELS 
* BACHELOR 
* PARTIES 
* MALE EXOTIC DANCERS 
* BACHELORETTE PARTIES 
= 


“Openings for Attractive 


Grand Finale 
All of your 
BAD EXPERIENCES 


End Here! 


We have the sexiest selection of ladies! 
You will end your 
night with a smile 


Guaranteed! 


(617) 970-3603 
(603) 557-3131 


www.laviniabrazil.com 
Northern MA, Just 25 min. from boston 
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we oixciusive 
mscorts 


www.exciusivescort.com 


857-452-6200 


In/Out 
617-407-2516 
2-Girl Shows ~ One on One 
Massage ~ Bachelor Parties 
Selective Hiring 





Call one of our beautiful, sexy girls 


(617) 593-5790 


Erotic ¢g 
ed ea ae a 


Enoe erro ee ad 


~-4 Sun. 


- 
617-32 


TRAVEL TO YOUR HOME OR HOTEL 


eRe aaa 
XXX-FANTASY & 
FETISH 


MAXIM'S 


508-753-3796 


MISTRESS 
RACHAEL 


617-232-6769 
NAUGHTY NURSE 


617-721-1373 
SLAVE 


617-576-8826 


RSMAS 
XXX-ENTRE 
NOUS 


603-425-0086 


RAE eS aS 
XXX-ADULT 
RETAIL 


GET YOUR CFM 
PUMPS at 
TEDDY’S SHOES 


617-547-0443 


AEA GINS, 
XXX-MASSAGE 
& ESCORTS 


* + 


LI 
SEXIEST PRE-OP #1 
NEW DIVA! 


B04 617-426- 


“ ALL NEW “ 


617-642-2842 
A MALE MASSAGE 


*GREG* 
1-617-782-4499 


“BROOKE 35 YRS” 


617-430-0548 


“CAROLINE 42 
YRS” 


617-546-0131 


“HAPPY ENDINGS” 


781-795-4025 
“HEAVENLY” 


617-817-6934 
“JAIL BAIT” 


617-799-0982 
“VICTORIAS” 


617-799-0982 
$$$ ESCORTS $$$ 


857-888-9344 


ORIENT 
EXPRESS 


617-437-9226 
* AMY * 


617-423-1003 


* ASIAN BEAUTY 
FOR YOU * 


Beautiful Asian model 
sexy & classy. Come 
fulfill your fantasy 
Incall 


617-792-4431 
* CUTEST ASIAN BOY 


" 617 838-0771 


* HOT ASIAN * 
* HOT BLONDE * 
* HOT BRUNETTE 


From 18-22 ready to 
please. Outcall only 


617 287-8469 


* SWEET HEART * 


eT ge ETS 
** NEW AD ** 


(860) 394-9178 
*** NOW OPEN *** 


617-319-3792 


CONTEMPORARY 
INAMORATA 


tketee 


617 437-9362 


ATTENTION 
BODY BEAUTIFUL 


(781)-289-9846 
BLONDES HAVE 
MORE FUN 


FIND OUT WHY 
617-201-6945 


**FOOT FETISH™* 
*OUTCALL ONLY* 
617-721-2465 


**MASSAGE** 
By a woman of 47 ol 4 
be in heaven 38D! 

Tracey 


978-576- 9512 
8am to 9pm incall 


*AN ITALIAN 
DELIGHT* 


617 201- 6945 
__ BABY BLONDE* 


115ibs, 36C 24/7 in or 


617-970-8603 
“CORY 


617-267-1438 
*SAMANTHA 18yrs 


617-721-5041 
*SWEDISH BLONDE 


“SWEET DESIRE" 
re ee 


"617-319-1673 
“TEMPTATION 


play with 


617-470-4096 


*WATER SPORTS* 
*OUTCALL ONLY* 
“94/7** 
617-721-2465 


PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


THE REAL DEAL! 
i'm a sexy blonde, Call me for a 
real good time! I'm sweet Discreet 
& Kind 


617-628-9711 


244-0855 
__ 617-818-8107 


2 OF A KIND 


"781-799-1205 
A BEAUTIFUL 


PRE-OP 
BRITTNEY _ 


"617 264-8896 

A CUT ABOVE 
1-781-283-0968 
A GLASS OF WINE 


" 978-576-9512 
A GRAND 
OPENING 


781-485-6803 
A HOT ASIAN BOY 


‘617 267-2037 


A LUXURIOUS FULL 
BODY MASSAGE 


617-262-7316 
COUNTRY GIRL 


(978)-681-8666 
“AMY 19 YRS” 


617-490-2762 


ABSOLUTELY 
SEXY 


617 542-3087 
ANNA LEE 


(508) 596-2483 
ALANAH STAR 
World famous Shemale 


Visiting Boston 
April 28-May 2nd 


917-816-3134 
ALLSTON POWER 


617-782-3792 
ALOHA 


Tropical waiting for your 
call §'7, tanned, 348- 22- 34, 120 
ibs, oor eyes, long dark hair. 


tvOut 
617-593-5790 
ALORA 


vero onde. 


friendly and fun 


617-527-2564 


ALYNA 


617 542-4564 
AMBER Transexual 


; = 
. AMERICAN GIRL 


617-465-5511 
AN EROTIC LIN- 
GERIE MODEL 
19yr old jeous 
blonde wil ful ill your 

every fetish 


617 320-4311 
ANGELA 


617-427-5202 
ANGELA PRE-OP 


617 288-2505 
ANGELS 


va will think you died 


our oe today. in 
sre to leave a message 


617 594-6795 
ANJA 
617-254-0293 


ARIA 
LET ME BE YOUR 
SWEETHEART 


617 267-6332 
ARIANNA 


617-201-4298 

ASIAN PLAYMATE 

617 427-6261 
Asian She-Male CoCo 


"617 306-1256 


ASIAN TRANSEX- 
UAL 


617 593-2491 
ASIAN TS 4 MALES : 
"617 594-2753 
ATHLETIC GUY 
"617 267-2513 
BAD GIRLS 


all us 
617-816-4232 


BEAUTIFUL BELLE 
Tail, busty blue eyed blonde wet & 
ready. Call for a taste of the south. 
Your place or mine, 24/7 


617-331-1547 


BEAUTIFUL 
\BRAZILIAN SHE MALE 


617-970-3603 
603-557-3131 


BLONDE 
BOMBSHELL 


Sexy, sensual and seductive 
pleasure is my passion! Your 
place or mine. 


857-222-1998 


BLONDES 


BLONDES 
BLONDES!! 
SEXY, BUSTY BOOTIE. 
iN/OUT CALLS 
617-201-6945 


BODYOASIS.COM 


978-387-7383 


BORED 
HOUSEWIFES 


(978) 490-1016 


BOUNCE 
INTO SPRING 


1-888-515-1335 
888-515-8894 


BRAINS & BEAUTY 


617-721-3511 


BRAZILIAN 
BUNNY 


781-485-0103 


BRAZILIAN 
SEXIEST 
SHEMALE 


My name is Tabatha, i'm a 19 yr 
old beautiful petite TS §'3 
110ibs very passable. Awesome 
sensual massage located in 
Southern NH 


603-897-0002 
Bronzed Brunette 


Every man's dream...5'6, 130 
lbs., 3800-24-36, 19 yrs old, 
curly brown hair/hazel eyes. 
In/Out. 24/7 


617-893-7059. 
BROOKE-(TS) 


(267) 304-9493 
BUSTY 
KINKY BLONDE 


tly Outca 


617-823-9586 





IN 
An Asian exotic erotic 
dancer. Sizzling hot at 


your place 
781-267-0680 
CALI’S BACK 


(and boy has she missed you) For 
the distinguished gentlemen your 
sexy educated classy southern 
blond is here Mon-Sat 10AM 
2AM, In/Out 


978 209-4572 
978-345-7765 


CARYN 


617-881-8607 
CATHERINE 
42 years. \rish/American, lovely 
hair, pretty eyes, lingerie, sens: 


tive & ee 
Outcail oni 


(978) 521-9206 
CHARLENE 


617-254-9126 
CHERRY 


617-823-9566. 
CHINA’S TREASURE 


Take some time for yourself 
Enjoy the fantasy... I'm pretty 
petite & sweet. in & out calls 


617 212-3497 
CHRISSY 


978-239-8977 
CHRISTY 


617 738-1415 
COLLEGE CUTIE 


Gorgeous blonde biue eyed 21 y 
old ready whenever you are, Your 
place or mine. 


617-251-6996 
COME PLAY 
WITH ME 
Very petite blonde 23yrs 5'1” 34c 
21-33, tiny waist with a cute 


round butt. Fantasies & fetishes 
Visual guarantee, Lv. voice nes 


sage onl 
”(508) 504-2089 
CONTINENTAL 
CUTIE 
Long Blonde hair 36C-22-24 


124ibs. | speak Spanish 
Germen, & much more! 


617 828-9711 


CURVY 
COLLEGE CUTIE 


617-823-9586 
DARK DESIRES 
' 781-485-0103 


DEBORAH 
SHE MALE 


"603-557-5991 


DECEDENT 
DELIGHTS 


857-888-9344 
DIANE 


SrDi6@aol.com 
617-865-0590 
DILALAH 


508-345-5812 


EAST COAST 
GLAMOUR GIRLS 


617 548-2098 


ECSTASY is 
ATTAINABLE! 


1-781-896-5734 
ELEGANT 


*82 978-239-4807 
ERIC FOR MEN 


1-617-451-3584 
ERIKA 


617 327-4942 


EXOTIC FRIENDS 


c escapades only a 
away Any Goer e, any 
with a friend 
ALL NOW 


857-222-2400 


FOREIGN 
EXCHANGE STU- 
DENT 


From Poland. Stunning blonde 


with a fantastic figure. Call me 
let's do recess together! 


"617-828-9711 
FOXX 


FRENCH KISS 


978-275-0592 
FULL FIGURED 


"781-485-0126 
GEISHA 
TEMPTATION 


" 617-331-3376 


, GET RESULTS 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Goldilocks 


"617-407-8235. 


267-736-8252 
HEAVEN’S ANGELS 


HELP WANTED 


617 593-5790 
HOLLYWOOD'S FINEST 
REFERRAL 


617-733-8020 


HONEY 
25 yr old brunette 
36DD-26-36 Incalls only 
617-501-4335 


HOT BRAZILIAN 
GIRL 4 YOU 


*82 781-962-9412 
HOT HOT HOT 


617-247-3323 
INNOCENT 
COLLEGE BABES 
Beautiful sweet youn 
Asian, Swedish, Frenc 
Canadian college co- 
ed’s. Call us we [ove lin- 
erie heels & toys 
utcall only 24, 
617-721-2465 


ISLAND DELIGHT 


781-485-0103 
JACQUELINE 
PRE-OP 


617 423-9553 
Beautiful Pre-o 
The ultimate goddess 
38D ea r 
781-475-8296 
JUSTINE 
*82 508-223-6061 
KARICIA PRE-OP_ 


* "617-474-0835 


LADIES 
_ WELCOME to 2003 


800-620-DATE 


LAST STOP 


857-492-1215 
LILYANA PRE-OP 


617-482-8583 
LISA 
; ASIAN SHE MALE 


(617) 566-3334 


LOOKIN 4 ME ??? 


"82 978-580-7069 
MAGNOLIA 
PRE-OP 


617 482-8578 
MARK 


617 821-2560 


MASSAGE BY 
MARYELLEN 


978-576-9512 
MATURE WOMEN 


1-978-490-1016 
MOMMY TO BE 


617-490-1049 
N24 HOUR 


617-816-4279 _ 
NATURAL 
YOUNG SASSY 
BLONDE 


617-799-0982 
NEW EXOTIC HOT 


aye 


"61 =a “4644 


NIKI BODY 
WORKS... 


Very beautiful & attractive Asian 
ladies We'll give you a soothing 
massage. Cali for appot 

1 am Dorchester loc. 1st 5 callers 
receive discount! 


617-875-7461 


NOW HIRING 
FEMALE 
ESCORTS 

617 287-8469 


NOW HIRING 


781-799-2969 
ORIENTAL TOUCH 


857-891-9779 


PLAYFUL 
LESBIANS 


508-583-7302 
857-452-6047 


PRE-OP 
DIEDRE 


978 452-3273 


PRE-OP SEXY 
STASHA 


617-267-5037 


PUERTORICAN 
PRINCESS 


781-485-0103 
“ROOM SERVICE” 


508-371-4141 
Seductive Blond 
Bombshells 


" 978-453-2330 
SERENA 


857-492-1744 
SEXY BLONDE 
SHEMALE 
Joelle 2tyrs'5'11", 140ibs blonde 
hair blue eyes French 36b-25-36 
smooth 100% passable. incal’ 


only North coast 25 min from 
Boston 


SHEMALE 
_ SHEILA. 


617-782-3716 


“SIMPLE PLEASURES’ 


617-729-4040 


SO SEXY!!! 
ADRIENNE 
IN/OUT 
617-594-9981 


www.exciusivescort.com 


SPANISH FLY 


617 438-5258 
“SPRING FLING” 


617-648-0102 


SWEET 
YOUNG BLONDE 


617-823-9586 
TARA 


617-644-5023 
TIRED 


of the 
GAMES? 


617-438-5258 
TYLER PRE-OP 


617-254-6345 
VERONICA 


617-721-5041 


VICTORIA 
LATIN BEAUTY 


1-617-501-4335 


KIND GENTLEMAN 


781-458-0949 


WE HAVE WHAT 
YOU NEED 


781-640-6728 
WET & READY 
Sexy college chicks of ail flavors 
2 girl specials. Fetishes & far. 


tasies. Cail for your favorite flavor 
in.out 24/7. 


857-222-2400 
WILD WILD WEST 


978-376-8442 


www.hotwebgals.TV 


 www.hotwebgais.tv 


Get Laid tonight! 
Totally Free! 


LYNSEY.S 


All American 
GiT1S seosicve 


Immediate opening 
for attractive ladies 19-45 


Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save 
money for § 
spring break? 
Premiere has 
part time 
openings for 
escorts 
is Some college 
preferred 
no exp i 
necessary. No 
transportaion 
needed 
Call Julia 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 
617-742-8662 
1-877-353-0343 


Treat yourse 
We take prid 
and arrival times 
Outcalls On 


617- 201- 3034 


www.Friends|inBoston.com 


Selective H 





XXX Video - Web 
& Magazine Star 


5’6” - 24yrs 


SGFF - 24 - 36 - 8” 


Visiting Boston 
April 28- May 2 


17 -816-3134| 


Exotica.com| 





ADULT SERVICES THE BOSTON 


ARO 


omens, 


asm acca lah 


ie OTe eval 
eT ed 


» digeription is: 
ue, Ne 


“1-800-698-8829_).h)[h; 


617-742-1608 Specials 
ee By 
See our models at www.tempu.com 


\ 
eA, \ 
er 
Re See 32 


one SE 


2 
at 
nea 


Actual Dancers 
eitrascoe 4 


Professional 
Cor cos casement 
Piette tenieaa ass aut aa 


in/Out 24/7 


617-20F 


See actual phatos online ratedx 


, Incalls only 
945 Mon:= Sun 10am - 6pm 


Everything you 


discussion boards _ live chat 


Sateen 


video chat 


Help Wanted | 


Women-owned and | 


operated escort 

service; | 

Safe and supportive| 
environment; 

If you're new to 
the business, 


W) 
ices you idea? 
wnitilta: Wa: dlane 


Seneual Private Lingerie Modeling 


a 


Shows ~ Fantasies 

Fetishes ~ Role Playing 4 
Gentelmen’s Friendly Atmosphere 
Alternative Lifestyles 


Sale of Intimate Apparel 


a A 
Whaxim Bee) 
C 


Ben) St ete og Uae ne 


237 Park Avenue 
Worcester, MA 


508.753.3796 413.731 


| $ . 

2 Girl Specials 
Discreet/Prompt 
24/7 Incalls only 


617-407-6732 


Newton 
Corner 
Massage 


Treat yourself 
with a Swedish 
Massage by 
professional 
massage therapists 
for men and 
women. 
Call for an appt. 
617-969-5034 


433 E. Columbus Ave 


Ste 17 Springfield, MA 


8826 


1¢ Opportunit 


\Unere 


“Boston’s largest 
selection of exotic 
footwear & lingerie, 
sizes 5 to 16” 


617.547.0443 


www.highheelheaven.com 





me) 
cy 
a> 
rab) 
ce 
wo 
oO 
se 
se 
® 
fab) 
& 
Be 
ee 
@® 
2) 
Ss 
ae 
ia a | 
Oo 
oO 
c 
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By day, she’s a 


Rec 


meet a hot horny stud 


» 3) 3510S 


617-848-1677 
617-658-6939 


Leman Pa SLL m 888-626-5463 (9%/ a 18+ 


FREE GAY 
CHATLINE 


Chat live or meet with | 


o hot local Gay men! 


48970) 


XXX-ADULT SER- 
VICES 


CURIOUS 
LIFESTYLES 


781-860-7441 


EXOTIC 
DANCERS 


21-9119 
NG DANCERS 


GAY PHONE 


617 848-1666 


Completely FREE for 
___alimited time! _ 


GET SEX IN BOSTON! 
9622 1-800-811-4048 
1-900-772-6289 


1-800-264-DATE 
(3283) 

1-800-719-HUNK 
(4865) 


1-888-485-4588 


GET SEX 

TONIGHT 
SEXUALITY 

MERGES WITH 


y us FRE SPIRITUALITY 
(617)245-1005 ; 
1-800-805-TALK 303-931-9143. 
—— SHAMROCK 
ENTERTAINMENT 
1-ONKQNEGHAG «© Ceegnemtoens 
1-900-329-0900 


1-800-618- STUD 
SIZZLING HOT PHONE TALK 


aes 1-800-785-2833 
Tague V 1-900-993-5159 


888-999-5859 


24 Hour Customer Service (800) 289 1489 * 18+ 
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racer ww «et 


“try us 
re ——_— 


is1-4879 


IGAY"& LESBIAN CHAWLINE | 


foo 
(617)423.6666 


80) 40 (a8 a= 
(401)738.7788 


Portland (207)828.0000 
w Hartford (860)242.3600 


a tL T 


BROWSE & REPLY TO ALL LOCAL ADS FREE 


WILD LOCAL 
DATELINE 


617-338-9990 
Code 6221, 18+ 


1-800-990-9377 
1-900-725-3262 
from 2.98/min 18+ 


XXX-ADULT 
EMPLOYMENT 


$$Escorts$$ 


978-482-4100 


$600-$2000+ a 
week! 


Call 888-999-5859 
617 721-3378 
781-495-1842 


Female Massage 
Therapists Wanted 


ADULT PHONE 


GIRLS 18+ 
WANTED!!! 


508-540-2678 


BE A STAR: 
ADULT FILM 
OPPORTUNITY 


617-325-8195 
MASSAGE THERAPIST 


508-965-4391 or 


617-536-STAR 617-562-8882 





ADULT SERVICES THE B( 


MYSTIQUE 


Greater-Boston's PREMIER 


Fully-Equipped, Professionatly Staffed, 
Qa qE= eae TTR Demew vate e eee re 


Genuine Dominas & Submissives 
(781) 388-9990 
mystiquedungeons.com 
7 days -11 am to 1 am ~ Women and Couples Welcome 


SHOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 
OPEN 7 DAYS 12-1AM « NO COVER BEFORE 6 


ae aaa ae Fi 
Saat LU: 


NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A PECADE 


SPECIALIZING IN THE 

WILD 1-2 AND 3-GIRLS 

ON GIRL XXX SHOWS. 

THE ORIGINATORS OF 
THE HEART ATTACK SPECIAL 
Over 65 Female and 
Mate Exotic Dancers 

For Any Occasion 
From Miid To Witd 


Table Berl Dances” 


The party lasts one night. But the 
memories last a life time. 


DIRECTIONS: 


Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 
ese Yr Ss 
PLUNSASIIS Lou 

BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR * PROVIDENCE, RI 


(401) 941-9901 


The Bachelor and 
Bachelorette Larty juvperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 


roticBlvd.com 
A good place to meet bad people. 


~ 
. 
a 


Ye Oo 


770 N.Main Street + Providence 
elem. ee Meld 


North 


New England's Best Adult Entertainment Service 
MILD to WILI 
In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
No party too small! - One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


attractive talent always welcome 
Tres 
2S 


Spring into Spring With Us 
peers Check the rest 
we have the best 

Kee competitive prices 


DANCERS LTD 


Hot Young Lesbians 


Bachelor Party Specialists 


oy 
resis ret ell 


ee) Girl Sa 


ari) for rs bo 


Strip , 
VC Pe hat rsa 


. Wednesday 


STs 


lca a 
Rr caaabiee 


Guaranteed Hot Young Girls EVERYTIME! 


3 Girls for the price of 2 + College Gauys Special 


Covering all of N.E. @once 
Boston, Providence, Worchester, Springfield, 
Killington, Newport, Laconia, Nantucket 


1-888-598-5425 


Hot Male “OLAcLLMm A Mela Ole Mel altoL alt! 
a our Hot Young Girls for free 
Te @www.dancersitd.com 
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BUSES WELCOME FREE SECURE PARKING 


to 
Dem ccd Atlan 
|) Wells & 

Miss Nude Georgia 
Tristan Blue 


WWW.CLUBFANTASIES.COM 


« WE NOW OFFER KENO & ALL RI LOTTERY GAMES * ALWAYS LOOKING FOR NEW ENTERTAINERS © 


NEW ENGLAND’S Wag MONDAY TEXTE 


BACHELOR PARTY | wcon | MADNESS 
HEADQUARTERS anosest ea acl Pai ac led 


; is aceae EVERY TUESDAY NOON TO 6PM 
Providence s Best RECEIVE FREE ALL DAY * ALL NIGHT [ifpewgceewrrrrernmnn 


Ou Stage Participation! apmission: | ALL THE TIME!!! [itvenanvoenrenns 


28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 =m = & ATM 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM = 


(COME SOUTH YOUNG MAN!) 3 OsCwo 


FULL CONTACT TABLE & COUCH DANCING! S [> - 


* WI 
Ya WILD & CRAZY BACHELOR PARTIES! | Ne Hot Sauna, Exercis Body wrap 
>) + COVER STILL ONLY able Shower Showers 
Ss 6$5 ON FRI. & SAT. RT 95 N-S to Exit 30 


FREE PARKING WITH ATTENDANT TOP LENOARY EXOT BANE “ 712 East Street © Pawtucket, Al oy | ae _— Sauna 
ye Ys, (401) 722-0111 ean wis I tice 


wnt oon galas [a EU 


Erosphere Cover? 


Want to be on it? ‘ : as Swedish Shiatsu - TERR TH) 
necestary. ga “4 wei ui Wu 


x 
Mineral Spring ak 


Woodward Rd. ~ building is on the left. Fully Equipped Dungeon 


Seo hy 
Tat “i cer Nat AMA CIM UTI CT Te dT ph aR al a 
ill dorarepngedi 257 B ALLENS AVE., PROVIDENCE, Ri 


' _co~.| ORNS A()] Re 100 WALK-INS ae! (FLICKXX COMPLEX) 
www.Exeher Cone -ce Paya rer?) 0 VARA = COE TO rn an ater 3 





€ 


“Okay... 
your legs go 
up here, like 
this, and Pll 
handcuff you 
to each of 4 
these poles...” 


To place your FREE ad, call 


1-617-859-3300 


To place-your Eresphere:Personal, call 617-859-3383 Monday.» Friday 9 a.m.-6 p.m. 





dit 1 7 
To mane or ipnsensii nee ied credit card, call 800- 314- 7958 vs4, 


call 
617.859.3383 
a - fri, 9am - 6pm 


os 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


rest 2d en to 
i . ti 5 N ‘ug $ 
Metrowest PLEASE 
& x wi Serious replies onty! #8803 
= = (exp 05/30) 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





YOUR INTERACTIVE ADULT 
ove i tet 


S AMAZING | ee — 
7 ”_— DEALS! Buy2 


BIG TOPS 5-PACK........ $7.99 

‘MAG P |ACKS BUSTIN’ OUT 3-PACK ...... $8.99 

DEARS & REARS 3-PACK ... _— 
JUST COME OF AGE 2-PAcK . .$7.99 ; 
cen — RED HOT LETTERS 3-PACK ...$6.99 | 
amatae ' PLUS MANY pene —_ 


5 a a ce : 


oe) 


Aas 
Se 


oR 
ot) 


a 
Ba 


‘ff 


TAKE 25% OFF orTrp 


“ZW e)'ren'/e)=0) 
\§ {ea tL 


ENTERTAINMENT aaa Te 
VHS & DVD VIDEO Plus Many More! ll 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check — our website: www.ameazing.net 
(rey ria ; FAIRHAVEN Se 


SCS a HAVEN Baek & ee 
PROVIDENCE 1530 venue 4 Chai ag tes eas ae 
1 e 


BOSTON 
a st 167 Farmin a n Ave 
eee KITTER 
Route 236 North 
Video fe iew Booths 
Poo ner VIDEO EXPO - PORTLAND 
232 Nor a ety He ad-Rt. 2 666 Congress St. 
ideo Rentet gress St. 
Preview Booths 
weTmensreiD 


WN 
T PROVIDENCE 178 East Main Road - Rt.138 1870 ~ tin Turnpike-Rt.15 
155 Newport Avenue Video Rentals sco hanes 
Video Rentals 


wom =—s/§-§ @XCIite your life... eee 


Video Rentals 


TROY 
516 River Street 
Preview Booths 


HAMILTON Book & Vi: 
216 N.Hamilton Street 

1919 North Broad Street Poughkeepsie, N 
Preview Booths Preview 


Offering a Great Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 








get Mme 
honed Wit 


can 
e 


Hook u UD | vith bh LOC AL 9 


G17. 551. 4868 


BILLED TO YOUR CREDIT CARD 


LOCALLY OWNED AND OPERATED. 18+ ONLY. 





The New England Institute 
of Art & Communications” 


BACHELOR OF SCIENCE ASSOCIATE OF SCIENCE CERTIFICATE PROGRAMS 
Audio & Media Technology Audio Production Digital Graphic Design 


Graphic Design Broadcasting / Radio & Television Web Development 


1edla & ) Sig s . : 
Multimedia & Web Design Internet Communications 


Classes Start Soon! 


Call Today! 
1 800 903 4425 


10 Brookline Place West, Brookline, MA 02445 www.aine.artinstitutes.edu 





MUSIC, GAMES, DEMOS, CONTESTS, PRIZES S’ BBO COOKOUT 


Presented by: - Apel! 26 
Festival / Best Trick 
Competition #1 


Featuring Pro Skaters Chad 
a ee Bartie and Allyson Castro 
WwW. ryecirtiekd. com 4 from Genetic and Team 
Rolierbiade Pros Franky 


B60 al) SESE 


12PM - SPM, Rye Airfield, Rye, NH 


ule : ~— ay 4 
ROLLERSLADE # sv. \ rr tival / Local 


GIf-Pipe 
Competition #2 


ES Board & Skate 
hifition @ Mayfair, 
Sauare, Cambridge, MA 


atthe 6 el 
200%)Be : 


The BLADES HMUCKFEST is a series of Festiwels featuring music, games, prizes, demos, a Skateboard and in-line Best 
Trick Cone and a whole lotta B&Q. & 101.7FNX BJ's will be spinning great tunes and giving away tons Of free stuff 
m= Create your own graffiti skateboard, demo paint ball guns 
wrestie with your friends. aii at Rye Airfield 


Anril 96th 
ADpfii Zot 


watch pro downhill slalom skateboarders, wear the sumo suit and 
“= TO compete in the Skating Contest, register on-site at Rye Airfield on 
and/or at the half-pipe at Harvard Square Mayfair on May 4th or at any one of the 6 BLADES Board & Skate locations 


FACTOR cay DAG nll. 


TAMA, sap BACs 


; -HUCKFESTBEO.COM FOR MORE INFO 
ADES.COM FOR A STORE NEAREST You 








